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Abstract

Buddhism, as the national religion of Thailand, has played a significant role in shaping
the Thai way of life and moral values for centuries. The inclusion of Buddhist studies within
the Social Studies, Religion, and Culture curriculum in Thai educational institutions aims to
instill ethical values, moral principles, and life guidance based on the teachings of the Buddha.
However, based on the researcher’s observations, current teaching practices still rely heavily
on rote memorization, and the theoretical content remains relatively unengaging. This has led
to boredom and disinterest among some students. Therefore, it is essential to develop and
integrate diverse instructional media, particularly those that connect Dhamma content with
activities that interest students, such as music and songs. Music, as a form of creative media,
has the potential to reach learners on an emotional level and promote a deeper
understanding of Buddhist teachings. Composing Dhamma-based songs for educational
purposes is thus a promising and valuable approach that deserves further development.

This study employed a mixed-methods research design with the objectives of
(1) analyzing Dhamma content on the topic of the Four Noble Truths for the purpose of
composing instructional songs, (2) examining the conceptual framework underlying the
composition of Dhamma songs as teaching media, and (3) comparing students’ academic
achievement before and after instruction using Dhamma songs as learning tools. The
researcher was motivated to explore the development of Dhamma song compositions as
instructional media for use in Buddhist studies, with the intent of producing work that can be
practically applied in educational settings. The overarching goal is to offer an innovative and
effective approach to enhancing interest and learning outcomes in Buddhist education. The
study involved composing four original songs, each corresponding to one of the Four Noble
Truths: Thuk, Samutthai, Nirot, and Mak Each song included lyrics, melody, and musical
harmonization. The arrangement emphasized balanced instrumental roles and interaction
among instruments. The harmonization was designed for a contemporary music ensemble
consisting of seven instruments: (1) flute, (2) Thai xylophone (ranad-ek), (3) violin, (4) trumpet,

(5) piano, (6) bass, and (7) drums.
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The research methodology employed a variety of data collection techniques, including
document and literature review, analysis of relevant textbooks and previous studies, and field
data collection through interviews with teachers at the Demonstration School of Phuket
Rajabhat University. The sample consisted of 23 Grade 7 students, selected through purposive
sampling from the social studies course. The research involved analyzing the meaning and
detailed content of each aspect of the Four Noble Truths, summarizing key points, and
composing lyrics and melodies based on these concepts. Musical harmonization was arranged
in a contemporary band style. The resulting Dhamma songs were evaluated for accuracy by
experts, followed by rehearsals and revisions to ensure quality. The finalized songs were
recorded and published online. The instructional materials were then implemented in the
classroom to compare students’ academic achievement before and after the lessons.
Additionally, the composed songs were performed and disseminated to the public.

The findings revealed that composing songs based on the Four Noble Truths effectively
promotes moral and ethical learning among secondary school students. The researcher
developed four Dhamma songs Thuk, Samutthai, Nirot, and Mak. The lyrical content was
developed through analysis of the core teachings of each truth, while the melodies were
composed to align with the emotional tone and message of the lyrics. Particular attention was
paid to the syllabic structure to match the rhythm of the melody, avoiding forced or excessive
word placement. This approach ensured the songs flowed naturally, resulting in musical pieces
that balanced lyrical content, melody, and harmony. Interviews with teachers and a pilot
study involving 23 Grade 7 students (Matthayom 1) showed a statistically significant
improvement in students' understanding of the Four Noble Truths (p < .05) when comparing
pre-test and post-test scores, with post-test scores being higher. Students demonstrated
greater comprehension of the Dhamma teachings compared to traditional textbook-based
learning. Additionally, the songs were found to be engaging and effective learning tools that
encouraged student participation and facilitated deeper understanding. Expert evaluations by
specialists in both music and Buddhism confirmed that the songs were accurate and
appropriate in terms of both doctrinal content and musical composition. The songs can thus

be effectively adapted for use as educational media in moral and religious studies.
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! Jintana Damronglerd, Wangnarakham Pleng Lukthung (Bangkok: Thammasat University Press, 1990), 1. (in Thai)
% Densiri Sinsueppon, Teaching Thai Language throush Songs (Bangkok: P.S. Press, 1999), 1. (in Thai)

3 Suda Suwannawong, Music Psychology in Thai Education (Chiang Mai: Chiang Mai University Press, 2015),
62-63. (in Thai)

* Phra Rajavaramuni, (P.A. Payutto). Religion and Thai Society [The Monastic Institution and Thai Society] (Bangkok:
Komthongprateep Foundation, 2014), 2. (in Thai)



Article No. R0610 (18 Pages), ISSN 3027-7094 (Online) MsansausR¥ean U7 21 atiufl 2 nsnges-Sunas 2569
https://doi.org/10.59796/rmj.V21N2.2026.R0610 Rangsit Music Journal Vol.21 No.2 July-December 2026

Tegludsaulangredufigy mnnisdunivalaunslulsassuadauming1desivdggiia wuid
o ' 1% 1Y) a a & 4 o =~ = | ' 9 =
tnissuldreglinnuanladunissewinivinnas dnseulinnudemilddesayniunisiseu
Jwilvinan1sUssdiveaninegluseiudeudnain a1naNuddgLaziuvesdymdenainisyive
13 < ! & a Y @ & A v o= @ V1 A ' v Yy a a
Wauhnuessidudalndimuasidudendntainuazinvulaienan aunsadienseduligiseuia
anuaulalunisiseulsdduuaantunisinniideses nsuseiusinassssusiieldiludenisaou
{Ideideniiate esedd 4 Fedieilundnmasuid A ignuomssnnsman) Usenaumeniuasisu
Usziadg 4 Usens Lauwn vnd ayvie 4lss wasussa awnsailuasestieaganisazinlUlddude
L= ! a ] 1 v & - | Y =
nssgunsasulusedInssnvsaauniliinuazionvuliddatenlaiedu easlalisdnde
we f19ann1se kUL lusuuiy 9 wasidunsugnildlianuazienvuladuduivuninas
A A v = i a ]
5333 enazlalluaudnuiwesniilusunansely
o I3 ao & A = & v Y a o o &
TagUsrasAaradlasinTidell Wednwillemsysusluiidented 4 uuseiusiluuninas
WodimszikuiAnlunisuseiusinassssugfildiludonisiseunisasu waziiiewSouiisuasiuu
WadugvsnINIsisunsussulazrasssuvestinissulasldunnassssuziudelunisdanisisou

a

nsaeu lagreuiwnvesnuidedysdnuinisuseiudinaaieldidudeonisaouluseian
wsgnnsMIaul vesinideutu 1.1 1undngasununatiteninieudil 3 wdnsssunig
wsznnsmau luidoSeeioda 4 miuassdulsziasy vionuaiaweseoyana UNNAT
Uspiustulundsdiianun 4 was 1ud 1) aennd 2) wasayie 3) wasillss uay 4) tnaawssn
mAtetiasmeunsludoooulall §idueamivi mherunieisuaznaensuansailuldidude
Tifudnuaziewuld wavaunsaysun1siunIsseunIsaouiusednaig o Wy s1e3gmannis
Usgiusinas 5183¥1n15i5euissudesuszarudimniuimuns s1e3nandnualuarn1siesien

s1e3vdsRnden 1udu

25a1LHUN15798 (Methodology)

[
A Va v A a o

N733eASeIdeduwIAnd Ay Tunsidilleniseweseseda 4 lumedynsennsaau

[

v A ) =2 a4 a v g & w & o = = =
vaainSeutuliseudnuln 1 wasvasraduiiedes unadwiuswasisoussudeslszauly
1 o o 1 « Y [ sal o [ = o &
sUuuaaunITINady dilvdnismaseaieliidulunuinuszasinivuald ausieasidendsil
1. nsiiusiusindeya Anwviduaitdoyaionans f1sn dsfiun uide Mieatesiv
aadmuslunsUseiudinas saiigrudeyarideludumesidauazinudeyalaeldisnsduniveal
\98n (In-depth Interview) fumsKaeuseIvmssnmsmaululsaiouasnuminendesvigiia

U 2 AU



Article No. R0610 (18 Pages), ISSN 3027-7094 (Online) MsansausR¥ean U7 21 atiufl 2 nsnges-Sunas 2569
https://doi.org/10.59796/rmj.V21N2.2026.R0610 Rangsit Music Journal Vol.21 No.2 July-December 2026

2. frunsruaumsUssiusings fduneudsdl

2.1 Anwiamumneuazievilufeseieda 4 dndemluiFessisdn 4 uwazdeun
asvafadudedouasusniuiueunas

2.2 SusvaudssUszanluguiuuimunisivady

2.3 namsusziudinassssugiiidenmgmsannugndes iileazlsiunuiuuss
unaslviinaauy el

2.4 AnnzinnniumsUssiusinassssus Inglifidamngenanugnieadea:
Ipdnusudsaunwasiinanueauysel

2.5 aflumsindeuuardnviguidideatuauysal

3. aneaes tnideuiidnutunnassiidunguiesns ldun dnsuduisendnudi 1

$auau 23 aw 143311518enRULLzae (Purposive Sampling) tn3asilodniunisanenide Taun
1) uuunageURouSsukATVANTEY $110 30 T8 30 ATWUL Fa1uMINTIABUAMNMLATETD
(I0C) fnsanandisiuru 3 viu Usznoufedidervgiunsennsmann smunangasuaynisaey
wardunTianauarUsslunan1sin 2) unmasssseiildussiustulng $uau 4 unmas Tned
Fupoudisil

3.1 ihwuunageuneuseuldldiunguiedne iWunan 45 wiil

3.2 suflunsdeunisaeuseinmssmsaaun neldunmasivseiusiudnaon
unsnlingusegneils Wunan 30 wifl $1uau 3 At $1uau 3 Mueu sevna 2 dad

3.3 VAARUNGATIUAUNAUFIRENAMLUUUNARD UYALAY

3.4 AesgviranaziUSeuiisuasiuuneutsuLagnauseulagn1smaSeaz

YA v o

Tumsinseiteyaidetnauenisinssidoyauiadu 2 noufie aoun 1 Nan1shATIen

Y
'3

wuIAnluNITUTERUSINGY Wazmauil 2 HaN1T AT UTo U UNAFU VBN UTEULAS NE LS HY

51882 Pun I ULAAZADUAIN

Wan15AN® (Research Result)
poudl 1 HamFieTziuuAnlunsUseiudinasssnmeiteliidudonisaey
PAfevoraueimanssn Wumasiiedns 1 Tu 4 vninasidusuuuuauniuda dedaam
thaulaluSeadssUsyan FdldhuniinmeinanuanujmngiagiunaalunsUssiudinasa

JunpulunsAne Il uLfarnon Al



Article No. R0610 (18 Pages), ISSN 3027-7094 (Online)
https://doi.org/10.59796/rmj.V21N2.2026.R0610

5 UNELNYINULLBS DU NAINTTA

NIANTAURTTIEN VN 21 atuil 2 nsngIAu-5uinau 2569

Rangsit Music Journal Vol.21 No.2 July-December 2026

Y

wassaiilefosutinuilemveanandu 5 un fRTeldteyallonmandaeuainvisde

o v

v a Y = A a = v & W I~
WiswwﬁmamﬂJQWﬂLiau%umﬁwﬂﬂmﬂ‘m 1 NWaEULiU‘ULiﬂﬂﬂizWUﬁLﬂuaﬂﬂmgUmﬂa@u UATAUNE

ANPADITDY 39991 2 5oV LalINISsuInI e lede sail

uni 1

UNni 2

Uni 3

PNV TIA

ad v

UsIARLIBRUNNDLTEY

q

NANAADUAUNDANILANNTNNA

NildUINNSARIuYOU

<3

a 4a

dosduandaiudzAnannlusey
o v v o a aa
dduanfudunenseindeiia

AN FUANYOUFTH

JoUseinuilasAuLUnAUSINg
Wusngrumawesuioufiuny
Ansaupauvuzaulindenveny
Fofiaudunnnalivasnads
a519nMAAdNAT

NSNUAFVETIRY

unil 4 wnduannenuganuiesreuniouate  Inaunaemdndstalinunly
Woduanafszangouanaielu TaRynuan
4 Sy vy afa o - e
unil 5 wuanulesduunaunsainiureu Anseuaaulilsg1y
InTaAUATINUIULI Finnluguios

& v [ 1 & ! vo & d' & & o
?\]'1ﬂLu%]i@ﬂﬂﬂﬂﬁ'TNJEﬂEJﬂ’]']ﬂJ‘U@\‘]L‘L!E]WW“UENLLG]@SG]@UI@I@QU UNY 1 LU UlUuUNUIveg

1 = « 9 = ! « 9 A ~ [ s [ o o w
LAY NANINY “UTIA” FIhUAI “N197 AT AUNIY WI%IUﬂ'TiﬂUVJﬂ‘U LUUﬂWﬁ@UﬁWﬂQﬂ‘U

A @

WIENNSAAW 13871 B3euTIANedd 8 unil 2 \JuiFeswesdunndy Aeanudiuteu wWilagndesin

<9
a

olsh azlsdn $anunduasis

Y 9

@ K% o I~ a [ [ 1a d' [ dl' LY LYK
LAULARNT dUUNI AD IIZREN ‘lﬂﬂlWLi?% lﬂiﬂﬁﬂ lelﬂ'] 13Juum UNN 3 UL DIFUNINNNUNY

L 3

unnd duundeius AeaiuAnveu And lifnsie Tdidemdeu 1

=

G0

a

n1snsevieu vind liehdnd ldulue ldviideles duunentie fe enlimweu Hesdinmeniuadse
Livaanads lddvneRadasssy unil 4 WJudasduunnienue fie AnuLiiesvey wee1udnyinga
MuiANNA warimuiledans duunah fe afveu Jiediaue luiwae livas Jailunnnisnssyin

wazunil 5 duanaun3 fie aundveu Hleasuuiiu ldiwnu daudvindslafvilag

BFUNEMNANUNTTS VS B UFSIUTEAUNAWTIA
NssguiseLdsUsEauUnmawsse InauadesLeniges (F Major) 1¥dnsdmne 4/4

wuRARluN1SISeUssudsIUsTauluwsaznau (Section) INNSHALNATULASBIAUAS bNELAZLAS D



Article No. R0610 (18 Pages), ISSN 3027-7094 (Online) MsansausR¥ean U7 21 atiufl 2 nsnges-Sunas 2569
https://doi.org/10.59796/rmj.V21N2.2026.R0610 Rangsit Music Journal Vol.21 No.2 July-December 2026

AURSEING TIanuA 7 Ju Ae 1) vge 2) svwaen 3) nsude (Trumpet) 4) Taledu (Violin) 5) 1Welu

(Piano) 7) U@ (Bass) kag 8) Naad lneillasias amnadnd Table 1

Table 1 Musical Structure of the Song Mak
Musical form | Measure | Amount (Bar) Musical form Measure | Amount (Bar)
Introduction 1-8 8 Section 4 (Q) 34-42 9
Section 1 (A1) |  9-16 8 Section 5 (D) | 43-50 8
Section 2 (A2) | 17-25 ? Solo Section | 51-66 16
Section 3 (B) 26-33 8 Coda 67-70 4

lun1sesursunAnlunsiSeultsudsssrarugideidonasuieanis Ymeui neu Al
nou B noulala uaznauau diunau A2 nau C uagnou D LilneSuieilosnnTsnisseussudes

Uszanuiimnuaaiendenu

Y al a ° .
KRUIVIVDIATDIAUNTVIWDUUN (Introduction)

Va v a

Tunouin fITeiuuAnlrausstindusieaudununsuiasivate 3udenldnassyinning

Y

ussasludandamzais (Swing) Weluvimifaeuts (Comping) AonTsiaunssausznaudanizlu
anvazilunwiatdvayuy linsduresaludnuuzniaaiasds (Rootless Voicings) Aon15iuaasn

Ingliifildngn (Root) vesresatu q wiklulunldndu 9 Mlianuddglunisivuadnuazvesnese

[ [

Toua 39, 7 ot 11 13 (adudnweldmasuuundely Example 1) Taludud 71, ot 11t 13

U o

YosnsAsaNIlnmuLY (Tension) Ae lunusnaesaeguudssnainilinlunesatieriilvinesn
fidesaulouazdddy’ laledu aqe nsude waziva i nduwihuedudnwagefidu (Unison)

InglddulaiFeaenluiuasugd (F Minor Blues Scale) uartuladesiaviuiaasugd (F Major Blues

(Y L2

Scale) (adyanwaldmdsuuuilaledu Example 1) Tun1saniuvinuesis Example 1

U o

5 Teerus Laohverapanich, Jazz Theory and Improvisation 2 (Bangkok: Patchradao, 2022), 31. (in Thai)
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Example 1 Introduction, mm. 1-5

J=108
1 o F Minor Blues Scale bF Major Blues Scale | | F Minor Blues Scale
0 | > - le |
Violin [ 4 e e |2 = e
T 3 I [ [ I 1 . 1 1 I 1 T - ]
[ f el —] T i
) | o obe
. ¥ F T irr | 1 1 = T T ]
Kui {feyr g & # # | 1 = 1 1 |
\!_)V L2 3 1 u I 1 — I I 1
f

yaimm
Ranad [P %

Trumpet in Bb

Piano

Z
- 3 r J
’ F3
L= 3

P
|

Rootless Voidng

Bass

Drum Set

f~ fo—r 1 r fd—r  r 1 d

911 Example 1 Funadszuiaeniifiunuinlugag 4 feswsnvestineuh edeszun
wniifedrdnluFeadssiilianmsavsaadinidnvazaiadeddinilouniomunianald 3o
vandesdenliszuinenussadlutisieanai 6-8 lnsdenldtuladesenuesmuailnin
(F Major Pentatonic Scale) #iillassadnslein fie F G A C D Fsazldilinfidudnvazasudes way

winafisensliszualiunuiugi iedesnisdelinussiinduduausinads 1 Example 2

Example 2 Introduction, mm. 6-8

Ranad

il
i
i
___( ||n)oo
i

(=
C{#D
GH
HEw
]

- =
. [
v

F Major Pentatonic Scale
L )
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m’hﬁmml,ﬂ%iamum%amau Al (Section 1 (A1)

Va v A a

Tupou Al 1 lurewdndgnawiloeuideiinuiAnlinussiinussuiteneunaty Jaduls

Y

= J a 3 LY 1 [ Y Ay v v Y N 7 P 14 a o
WeluauneuUalunan VHYLASIZUINMNUINABFIUUNITBAURNISIDUN 2 WMUULNDETNETUAIY

o v L2 A

wANAN (adyanwaldasL Example 3) [OADINITAIIULANGS

U ]

Example 3  Section 1 (A1), mm. 9-13

9
VOICC L ‘Pl‘l 11 Il 1 1 1 1 Il 1 K K A 1 1 1 Il 1 Il 1 1 1 1 1 K K A ] & {
R R e S — ——— A . R R~ S~ B, S——r———
mak khue wi thi dap thuk khen kho pra den mi ong paet bo ri han lak kham
A Play 2™ Onl):' Play 2™ Only
i 5% E=r=— | EE== 1
\DIF = 3 I 1 1 Y 1
) 1
P’ A T Y | — 1 T T | — | ]
Ranad ."\Jm’v‘z i .I ™ —— i i '5 r |
Play 2™ Only Play 2™ Only
. - n T T T ]
Violin [0k : | i |
\DV [ 3 Il 1 T ]
Oy
. A T T T ]
Trumpet in Bo Hfey—2 T 1 T |
b" = 3 Il 1 T ]
Foa Fio Gm’ [et) Gm’ c7
b T A : L s | |
KRS : : : :
mz" N — S S
Piano
O e S e, e s
- T 5 5 T = 1 1 —*  — | |
1‘”}’ r r 4 | r r ! ! r
) A ]I T ]I 1= i = I ]
Bass 7 - =i — =i H s = =i |
L T 1 11 ]
J_ —3—o —3— =« —3— E\.‘i\l —3— o r—3—/] e r—3— o —3— B‘".‘i\ —3—
SO N O P N 0 O O O A Y O O O A O A B
Drum Set HH Z j i i j
r rr Tt .t r fr [Tt T

PUNNVDIATDINUNTVIMNBU B (Section 3 (B))

Va v A a

lumeu B fIdediuuiAnliuninasiiniunseduiazinnuuwanmainneu Al uag A2 93

wwiRntunsseutesdsaUssaumieudu Tuneuuilledu vqe svuiaen wazniude viwid

L v 4

Wuanuds (ndudnwaldivasunss Melodic Background Tu Example 4) walldauainnisiauiuy

Y
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nila (Two-feel) Ao Msussiadludmied 1 uay 3 vewisunadludnidame 4/4 Tuneu Al uag A2

iauidndeunate Wudnwuglrednisua (Walking Bass) (gdeydnualdniey Example 4)
A v [ al oA I Y]
LW@IW@’JW&IEEﬁﬂLﬂa@uvLﬁ'JG]@Lu@QLG]NVJﬂ‘NWJS
Example 4  Section 3 (B), mm. 26-29
26
0 = ."_I-\f' 1 1
Voice =t e
v L 3 } ]I — 1 1| T | I— L - - - 1T [ | — |- 1 1 I } 1
si sam ma___kam man ta kra tham_sing thi di sang khun khasanga si_
In F A T T T T ]
Klui (5b2 = i — : |
Y lr
Dn E 1 I 1 $ a 1
Ranad %’”“‘1 = 1 J ]
f -
0 T Ir-lql IFH\ T I T IL r i ]
Violin  {ab | T =t
“r
Ot J = —— ‘ \
Trumpet in B> [ey—f1= & o — i i |
v S Melodic Background
Bb&o (e} Fob Gm’ C Bh&o Gm’ C7
) | A N A — H!J Et
+';,-_H_'_§‘ 7 o oy 7 |  — - =
S 4 = =z
Piano f
- - - P
A e —1 e e e e ———
P — —r = ; r—
S
Walking Bass
MRS == — == === === ===
| T | I J
—3— = —3— —3— = —3— —3— = —3
'J AN M NN NI NN B N TN T I N T
Drum Set HE—4——* LEa— » La = - ol
= r T r 17 N N

wihflvenndesnusitiameulela (Solo Section)

Frafosinasil 51-58 (Example 5) §3doduuranlideluldfiunuimlunisdulnslad
(Improvisation) Faduiladdnvesauniuda lnefuuanissuiuaesa (Chord Progression) T
FO% Em™® - A pm’ - ™ " - F" BV Am’ - D7 Gm’ - C' F*’ dydnwaliavlsdude
I vii?7 - Vi vi7 - VPV VT - T IV il - VIV il - V71
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Example 5  Solo Section, mm. 51-58

51 Ft Em7(bs) AT Dm’ Gibs) 7 F7
0 | \ —r—r
P A ) | — T T I Il T 1 ? P
-ﬂrb—'f—t—.i-l-:i;hi—ﬁ—; va ﬁﬁ:ﬁi 7 —— —¥ s
¥ = 1 1 1 1 | T 1 T - =I =l P I'_____d
03] s o | ——— = o r
Piano
o
= & #{ hg b B = =
¥ % 2 5 F 2 % e 5 = 3
-~ I ry - il 1T T ry
L 1 4 7 T ¥ T T 7 T T 7 T
4 v r T T
55 Bb7 Am? D7 Gm? 7 Fo%
[ SPIRE AP S hfbf-.g,ﬁ, oo - —
7 1 1 =1 1 =1 1 | el 1 = Il | 1 = =
"l“llr’n 1 T { T T } T T I[ T T ; T T I - I r I T T — T T T T } * :
s —— T— — i % il
[ 3 3 3 3 3 o
Pno.
= =
& &= = . 3 - o] . o .
Y - T ol - -
g L] = L] I i L] I [ L] I I &
i T L i; € ¥ }  d— €
Example 6 Coda, mm. 67-70
Codao
67 tr-
n — e e —~ =L
. p" A A = 1= I ﬁ = ]
Klui HasP7 T 1 - - S— ——] |
\._)V L= 3 I 1 I ]
Ranad
Violin
-’—\. r ] " ] r ] r ] - - I. - | >_—m ]
Trump::[inEb | o, I 1 | 1 | | I - 1 I | | 1 | | 1 | | 1 - Q.P |
‘Q\_j’ = 3 1 ' 1 - .- 1 — Il I}
MNon - Fungtional Chord Tritone Substitution
Féb Ghisusd) Ebto Gb7 Foh
0 Fammy P 1 |". >Am
|- > > »—. | -
b a e e " T e T | s e [ [ s @ | e P
\._)V - . 1 L Il 1 [ 1 1 1 L 1 1 ] 1 I [ 1 Il 1 1 1
Piano
) — —r  — . >
B £ e e e 25z
| v 5 5 v s s .3 : —
P T T T
- | | o | >_f'\
Bass y i i | — i L T i 1 | 5 | 1 F ol | Py P Iy I T T |
L 3| ¥ 1 ¥ 11 i 4 1 ) 11 1 1 1 — Il ]
4  S———
m
A T@ Il 1 1 | . I 1 g 1 1

Drum Set @ “5

B
&
B
il
il
Tﬂ




Article No. R0610 (18 Pages), ISSN 3027-7094 (Online) MsansausR¥ean U7 21 atiufl 2 nsnges-Sunas 2569
https://doi.org/10.59796/rmj.V21N2.2026.R0610 Rangsit Music Journal Vol.21 No.2 July-December 2026

MTY041AT89AUATYIREUI (Coda)
Tupeuau {RIdeduunfalililedu niuds uazlelu viwhidnduyihuewmdnussasiuiud
WAg3iu (Unison) gaduluneulifanisldnesafieguantulaides (Non-Functional Chords)

[

(pdeydnwaldmdsy Example 6) loun GV uag £ uasdinisldnasaunu (Substitute Chord)

(Y L2

3919 G — F? Fundn Instnuduaiifiadu (Tritone Substitution) (pdaydnwaldnde Example 6)

G Wuresanldunuaes C’ Mdumsse V7 Tudd F s tatdunisadredduliuninasining

WraulaunTuns Example 6

MOUT 2 MIAATIENTBLANUUUNAFDUNBUSHULAZVUT U

Pnnslaludnwmdnansnsiseunisaeulunelvmsennsmaun lsuseuaSauniinedy
F1i0un luiade 9388 4 nqudiegalinisduimedisuuuianzas utnSeududsendnu i 1
71U 23 AU FIFLUUNAFDUNDULTEURALVAUITEU 11U 30 U9 30 Azlul ATeslenbdlunig
Y v & i a o v 2 A& O = a v
Tonawandliiuirzwuunowssunldunnasssusludont 4 unimas dazwuwaiesovay 16.04
drudetuunInggIu 3.36 AzLUUYALIEY dAzluuafeg 20.43 drutdswuudinsgiu 3.03 wWevin

a v

NISNAFDUAIY t-test Dependent NLAANNAITANUIUYINAY 7.73 LAAIINAZLUUNDULSIULATIA
a Ao v I A a 1 [ [l a o o w aad [

Seunldunwassssusiudelusgivmsenmsamauiwanasiveglitdedfgyneadiansedu .05
lpgAzLULraISBUEINIIALINNBUITEY AwTaUTsuisunanisiduuunageuna s uLas N

BYUN 4 UNLIWaIRa Table 2

Table 2 Comparison of Pre-test and Post-test Results
Experimental Group % S.D. t o
Pre-test Score 16.04 3.36
7.73 0.05
Post-test Score 20.43 3.03

PNMsIAnanssuMsieudTedvimsenmsenauluiade e3ed 4 neldummassssusidu

[

donaiSeunuIliiswsnadun NSVINTSISBUIINATIULNDU-YE IS BUIsL LT UB g1 liTed Aty

<

¥

MeanAvily widdanaldauindeianaivediseuniu 1wy anuaulanazusigalalunisiseus
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[
= %

WinAY feuiianunseieIefulunsidisiufanssy In1sdesnnu Annu wasduduiidenisiuun
Wad gavheudinudeuleswesmiosiuiuesasiameilauseiusindanlunisisiinS ey
andmsesiidullomdrdlaun esaniniSoulanundmnduiuumnas@iniinn1enu
] o = | = % = = a | v o g ¥ a ¥/ee &
WUUYDed LBt 1aLAed YuNeInuaunIsEaunssITHsidwmaneissuvihiiiinanusdnuugaly
AMANTBINNSETTURUATINLIS1ZVRRABINAY AuRsadIn ndunuINIsuazn N Saulddude

Usgnoumasihiglinsteuliundefinanuasnndesseninalemiusuuuunisiiaue

aEﬂLLazaﬁUsqawa (Conclusion and Discussion)

a ¢ a = Y Ny v o’ A
ﬂ'ﬁ']Lﬂﬁ'W3'1/1LLu’Jﬂ@%q\iﬂum{[’uﬂqﬁﬂiﬁv\l‘Hﬁ‘UWLW@QﬁﬁiﬂJ%WIGULUua@ﬂqiﬁ@u aqﬂ’]iﬁ?ﬁ;{ﬂﬁ\la

[ 1
a v A

AsSUNELUIARIUUSERUSINAY Baltwarssa Wumasiiag1sluadded il

v 6

1. 1% unawsse nsusenusitdodosuvsmutiomvosnandu 5 aou Lo IUDIUNLNGS

=) =

1agasunInsINALUTIOIUANUAIAYLTEY UTTA FauUadn “n19” n3e nune Aldlunisaunnd

]

a

a ! a = L3 1% o a A =3 £ t4 ! a LY
158N 038usIANRA 8 Usenaumiy 1) duniiy Aeainuiuyeu Wiligndesiteslsd 2) duun
daiuly FenuAnyeu And Liidnse ldidendou livuun 3) duu13137 Ao wAdse yalwisie
Lailnun laisin Tddiunn 4) duunduduss Ao n1snsesitveu vind lagndnd luvlue livindelas
5) 1191%3 AD 0ITINVOU LABITNAILAINATIAN bivaenads liAueRafassd 6) dusnnenuy
flo AULAEIYOU NY1BENYINTD viudAUA 7) duanai fe afveu Jiiegiaue liwas luivaq
o a o U a A a = ' 1 ' ' a a o a < o val
faluynnisnsesh wae 8) duunauns Ae autdveu dlaasuuiiuy liffsd Jaundiiaddadvinlas

2. YuBIaNINawW A dnvazvesiusanuuLdunau Al A2 B C D ldnguadssen

s Y [ a v 6 o 4 ¥ [ dy b4 =~ ¥ a [ [

wiaes 19nsdne 4/4 wunAntumsuseiusyinuedviaenadasiuiliedos Asldnsimeionsual
yautemiueisuaivesituesfeslUluiianiafediu waznisidenldmduiunensdlivungiu
lassasdangeniuetidabendiliiuionsieviliunnauinanudulaliazee

3. MISeUTeLdssEaUUNINAWsTA WnAnlunsteusesdssseaudansiiiingg
& 1 o o a N e = = = - = &
Juausisiadowasiinduoioaussuialnedn1suaunaIupIonuns iouazAsoInun3aIng NI

(%

7 Fu fie 1) 38 2) szwmen 3) niude 4) Taledu 5) Welu 7) wa uaz 8) Naes UNUMNTNTILAS oS
Ao & ! [ a o v A o [ [ Y A o & [
Aup3iiaatl vge szuiaen nsude waghiledu viwhiviwewidnuagyimeiviwesiiluainuasly

| = o Y o & o o Y & o a ot
uegrvnney Weluyimdhiduiwiaduayy wagvimiiiluviueduinshdlunsulela wauas
o v v w = Y a ' a o e a a =
naiminauandmTmigludatdaneais aruiuiAalunsUseiusi fio MsSeuseLdes
UszanulagnisidonldnosanasiAIsanunsNivigaasnusseINMALUUSwaisurandueununsuia

WD IANAAILVAINRAIENI91TU LUNSFRATEIIULAENI YN BN ILUNINAS
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msiTensUssiusunmassunielfilfudenisaeu fideinnuddaiiorldunmassesue
Tuideises 8308 4 thandsestusifuunings $1uau 4 was fie 1) awnd 2) asaysia 3) nas
55 uar 4) waswsse weidudelumaisumsaeufiagliiniFeuaunsadladomesuniFould
fetu wanslduvunnasudeuisuiasiniouldunmassssus dudeluseirmsznnsaau
AzluUnauIB ULz suLAnAaiuegiltud Aisziu 05 Insaziuundaiougeniiazuuy

Aousew MNTIAzRUUNUdD UM IS BUgINIIATRULnawEeY wandliiuintniseutianug Anud

PEVN

Aanudlaluaseilonvesunisow uninassssueIdedseiustulaiiuuiAnnazairniiedos
iues ez dnissuilsunimadlaegrsinnuavazaunlivumnamiouuwlaiomansedfy

a a = a1 C% IS o Y Y a Y = 14
msseussadesszanulugduuunnuessuaiouasianusznoumashigiseuddaunnadla

' a [ 1 = a a1 | o = 1 a a Y @ 4{' = ' a
\118111Lﬂ@ﬂ'ﬂugﬁﬂu%U@"mﬂLG]ZJVIQWULLUUVI@W‘O’WL‘WENE]‘EJ’NL@IEJ'J aupnsanusaldidunsosiioduasy

o

N9N095553e wazaseAuasuliianla lnsanizillollonusiaunidonnansnunansssuaIAgy

Wy 3da 4 Mduwnumaouvesnsennsidn® FearunsaiuusaduunmauieligFoududu

a a

& | Yy 1A ¢ a a aa o v ¢ o
Lu@‘VﬂN’]UﬂqTﬂﬂlfﬂaEJ'N?UTLIEJLLa%ﬂJUﬁ%aVlﬁﬂ']WVl'N‘UWI‘U fﬂumiﬂJWﬁﬁIUﬂWiﬂigﬂuaqimmuagﬁﬁqﬂ

wsegslalunisiSeuinuidevateududuinnslidinaddunisiseunisaeuaiunsadigligiseuin
o d’l Yal 1 Yaa Q7 £ I -dl ] 1
AndaulakazIndlomlanniinisaeulagldisund’ nisldunmandudelunisseunisaaudae
dauaulaveiseulaun aenaaesiu Suns aqeae’® vinsAnwiUTeuiisuanuaunsaty
o w ¢ a S a @ v o < =2 o Ny
N153n I ANLALLANARADNTITSEUIINI8INg Y VostinFeutulssanfnuiUn 4 Nlasunisaeu

Tngltinaausenau nan1sanwInuIunseussulaglgnasUsenaun1saauty IANNEIN150 LY
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dseuegnnlunusedng

A3LNELNINGASIIU (Publication of work)
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av A

N v & Y ' v ' ! ' A
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gaulatl (Online Media) nsaenegyy (YouTube)

¢ Thanit Yupho, Music in the Dhamma-Vinaya (Bangkok: Phrachan Press, 2005), 26. (in Thai)

" Thanya Sangkhaphantanon, The Use of Music Mediia in Teaching and Learning: Guidelines and Case Studies
(Bangkok: Silpakorn University Press, 2017), 45. (in Thai)

® Theemaporn Salungsuk, “A Comparison of Vocabulary Retention and Attitudes Toward English Learning among

Primary School Students” (Master’s thesis, Thepsatri Rajabhat University, 2012), 5. (in Thai)
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Figure 1 QR Code for the Song Mak
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