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It is a true pleasure to welcome you to the 2025 ANBD Exhibition.

sly expanded its participating regions and grown into an
from across Asia come together to create and exchange,
n, building bridges toward our shared future.

Since its beginning in 2008, ANBD has continuou
international platform where artists and designers :
Through this, ANBD fosters cultural and creative collaboratio

The theme of this year's exhibition, “Seeing, Feeling and Living in Asia,” invites us to reflect on how we perceive,
experience, and embody Asia in our daily lives and creative practices. It calls on us not only to look at Asia as an
object of observation, but to feel its depth, live its spirit, and express its identity through art and design.

We know the power of networks that break down boundaries—centered in Asia, reaching beyond Asia, and
creating new connections. Through different interpretations of the same theme, we rediscover our culture and
identity, and through respect and collaboration, we create new networks together.

May this exhibition be a meaningful encounter of timeless expression and inspired practice. | sincerely believe
that it will serve as a turning point for expanding the diversity and creativity of Asian art toward a broader global
network.

| would like to express my deep gratitude to all ANBD members and the representatives of each region for their

dedication and contribution.
Thank you.

Jeehyun, Kim
\~

Chairman of ANBD



Itis a great pleasure for me and the Tokyo branch to have been able to hold the ANBD2025 exhibition at
Gallery 1/M on the Ichigaya Campus of Musashino Art University. This gallery was established last year to
promote interaction between Musashino Art University and the local community. At this ANBD exhibition, more
than 70 people from overseas participated in the opening ceremony, and more than 200 artists and students
participated, attracting many visitors. The exhibition successfully fulfilled the gallery's purpose of fostering
exchange between the university, the local community, and even overseas. | also believe that it was an activity
that perfectly suited this year's ANBD theme, "Seeing, Feeling and Living in Asia."

There was a lot of work involved in holding the main venues of ANBD exibitions. | would like to thank everyone
who dedicated themselves to their respective roles.

First and foremost, | would like to thank all the artists and students who participated.

And | would also like to thank the following people:

Professor Lee, the representative, and Professor Takahashi, the secretary-general, along with everyone from
the Tokyo branch, worked together with the headquarters to manage the AND exhibitions. Professor Kasai
and the professors from Nihon University and Tamagawa University prepared the exhibition and the exciting
opening ceremony event. The staff at Musashino Art University Gallery 1/M provided advice regarding the
exhibition. This time, Professor Chen Guangda from the Taipei branch and Professor Seo Miyoung from the
Bangkok branch presented meaningful visions about ANBD's activities, its past, present, and future, at the
symposium.

| believe all yours support led to the success of the exhibition. | am deeply grateful to you all.

Akiyo KOBAYASHI

\‘ \ 1-1 fiﬁ’w_‘

Professor at Musashino Art University,
former representative of ANBD Tokyo Branch
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1 am truly honored to present this year's exhibitions — in August in Tokyo, late September in Kuala Lumpur,

October in Seoul, and December in Taipei.

In particular, the ANBD 2025 Tokyo Main Exhibition was held from Aug.ust 21t0 29 at Mu'sashino Art University.
s Ichigaya Campus, a venue with excellent access in the heart of the city. Nearly 260 ar.tlsts and designers from
across Asia — including Korea, Japan, Taiwan, Thailand, Malaysia, and Sri Lanka — participated, making it 3
vibrant forum for exchange and presentation. Under the common theme “Seeing, Feeling, and Living in Asia” the
exhibition brought together diverse works woven from the perspectives of each region, illuminating the present

and future of Asia from multiple angles. e .
Each of these gatherings has offered us a precious opportunity to share artistic expression and to deepen

friendships across cultures. It is also a joy to celebrate the publication of this year's exhibition catalogue, which
brings together the fruits of these meaningful exchanges.

The theme “Seeing, Feeling, and Living in Asia” beautifully embodies the spirit of ANBD — encouraging us to
observe with openness, to engage with empathy, and to live together in creativity across borders.

As | look ahead, | warmly hope that the coming year will bring even richer encounters and lasting collaborations.
| sincerely thank all participants, organizers, and supporters who have made these exhibitions possible,

and | extend my deepest gratitude to the regional representatives and colleagues whose dedicated efforts
have brought each exhibition to life.

Lee Jieun

Aoe Ji

\
Representative of ANBD Tokyo
Professor, Hokkaido University of Education
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2025 ANBD
Examination Review

4

Athula Mahawalage

Thaothong, Suchat

Hakata, Tetsuya

Ha, Sooknyung

Huang chhien fang

- d ¢ :
It is a distinguished honor to serve as a member of the jury for the ANBD 2025 Excellent Awards. | was overjoyed

to see many great Asian artists creatively focused on the theme "Seeing, Feeling, and L“,Im? :n Asla" tr:wgh their
creative works. These selected artists are working hard to come up with ways to make their sty e.s more diverse. The
creations with vibrant hues and the slow-moving, experimental dynamic content were all relaxing ways to explore
the theme of the presentation. Congratulations to all the outstanding creators who won awards.

AM Kreations Pte Ltd mahawalage.amk@gmail.com

The Asia Network Beyond Design (ANBD) has continued its progressive development, demgnstratmg a steadfas.;t
commitment to promoting excellence in art and design across Southeast Asia, ?ou(h .A5|a, and beyond. Thls
advancement is reflected in both the tangible outcomes of creative practice and the intangible values of aesthetics,

meaning, and cultural identity. In recent years, ANBD has evolved beyond conve'ntional de.sign, erTlFJfaCing fine
art and fashion as integral to its vision. The works presented are not mere reflections of Asian traditions but are
f the present, the aspirations of tomorrow, and

reimagined through contemporary lenses—articulating the spirit 0 ; :
the imagination of the future. The ANBD 2025 annual exhibition stands as a testament to this transformation. It

affirms the network's role as a platform for interdisciplinary and cross-cultural exchange, where design engages with
critical narratives and aesthetic innovation. ANBD continues to redefine the global design discourse through diverse,

meaningful, and future-oriented artistic expressions rooted in.

Emeritus Professor, Bangkok Thonburi University / thaothongs.9@gmail.com

AT-BIRSEOBRREFOCLERVDOD, giEiz—o D SIC LI EL S A TEERA. LDL, EDV27
LEBEELT. Fhb5RERCHE SENICROHEL. | LTV S L THOER L OBRPRADAE
HERRTHLNTEET, SEDANBDTI. BAORSET7STORARL LTRATE. RE3MHEE L

WTLL e DICRBRRROBTAEME R L TV (F@D'S < BEFohELT.

Although we can only be in one place at a time, visual expression allows us to rethink space and time, and discover
new connections. At this year's ANBD, many works reimagined personal views as part of the Asian landscape,
suggesting ways to link diverse regions.

Assistant Professor, Tamagawa University / hakata@art.tamagawa.ac.jp

In essence, | highly appreciated works centered on Asia’s multifaceted identity and its expansion, such as connecting
Asia's past, present, and future with nature, evoking deep reflection on the integration of ecological sustainability
and cultural identity beyond just visual representation. | was particularly impressed by the creative efforts that were
rooted in tradition but looked beyond.

Professor, Sangmyung University
snha3430@nate.com

It is an honor to serve as a judge for the 2025 ANBD Jeju Special Exhibition Excellence Award. It's great to see so
many great creators with so many imaginative works, it's really amazing. The artists have invested a lot of time

and creativity to create their own unique skills, which is really admirable. Each piece offers a thought-provoking
interpretation of the theme. Kudos to all the talented winners!

Professor, Tainan University of Technology
tf0173@mail.com.edu.tw



Judging thi ibiti

the ?No?ld. vsv::th ::if:afr::;a; 535y 1ask, as every piece reflected a unique story and perspective from around

T e o resonanceer\: thle Wworks that v'venl beyond surface-level beauty—those that carried depth,

R s w e ookeq for dgsugns that told a story, that Ccaptured traces of culture, history,

s e e e o jus.t e ove them into visual or three-dimensional form. These are the works that leave

design Is ot Just about sk OW they look, but for what they say. As judges, we believe that truly powerful
ut skill, but about soul. It should make people feel, think, and connect. The pieces we selected

stood out bec i
s hause they did exactly that. we wholeheartedly congratulate the winners and hope to see more
gners in the future embrace tis kind of storytelling through their creative work.

National Kaohsiung University of Science and Technology.

As ANBD expands its reach beyond Asia, | am honored to serve as a judge for the ANBD-2025 Excellence Award.
During the judging process, | was able to witness the creative and highly polished works of many artists.

The judging criteria are as follows:

1. Reflection of the 2025 ANBD theme, "Seeing, Feeling, and Living in Asia.”

2. Presentation of diverse techniques and original styles.

3. Quality of work.

Jeong, jihong | congratulate the award-winning artists and wish them health and happiness, and the continued growth of ANBD.

Instructor, Department of Design, Chungbuk National University
wild9s@naver.com

Standing trees have grown over a long period. Sometimes there may be broken branches, some leaves fall and are
damaged over time. However, trees with taproots will still be able to grow and stand tall, looking beautiful. Changed
like a creative work that is still beautiful even after time passes.

Emeritus Professor, Rangsit University / kraingsak_k@yahoo.com

Jutaviphat, Wattana

As one of the jurors for Asia Network Beyond Design 2025, I'm truly impressed by the high quality of poster designs

from all participants. So much creativity and heart. | can already see the event getting even more exciting in the years
ahead. Well done, everyone!
Associate Professor, UCSI University / siekhl@ucsiuniversity.edu.my

Perline Siek Hwee Ling
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bkl e e Asia.” Each participants expressed their own unique style of

TakeYOShi ISHIMATSU The 2025 theme was “seeing, feeling, and Iwm,? - e works were s
. : som
ion in challenging this theme. As a result, ) bier
g Iz |c | ag:edglhe former. | also appreciated works that carefully expressed their message to the view!
were not, and | evalu G

trongly concious of the theme, while others

Professor. Nagoya Institute of technology / isizi@mac.com
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