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Lover: The Creation of Video Performance from Thai Postmodern

Literature’

Tanatchaporn Kittikong Thannaboon Kiatniran

Assistant Professor, Ph.D., Undergraduate student of Performing Arts
Lecturer in Performing Arts Program, Program, Faculty of Fine and Applied Arts,
Faculty of Fine and Applied Arts, Khon Kaen University

Khon Kaen University

Nattawut Chamnanwong

Undergraduate student of Performing Arts
Program, Faculty of Fine and Applied Arts,

Khon Kaen University

Abstract

The video performance “Lover” is the creation from the performance research project enti-
tled “The creation of video arts performance from Thai postmodern literature “Lover” by
Win Lyovarin”. Its objective is to find approaches to create a performance from postmodern
literature using video as a tool. This project is performance research that employs practice
as research as its methodology. Its conceptual framework includes postmodernism and per-
formance. The creative process consists of 7 steps: (1) analyzing character and literature;
(2) determining approaches to performance and images; (3) selecting images and filming
performance; (4) editing and arranging footages; (5) choosing words to accompany footages;
(6) designing soundtrack, and (7) presenting the video performance to public. The results
suggest that the conceptual framework plays an important role in the way of making perfor-
mance. The performance footages present: feelings played by performer; actions and move-
ment of performer; the object’s performance; and performer working with objects as sign
vehicle interpreted from literature. It is presented with perspectives through different tech-

niques in filming and editing as aiming to stimulate audience’s perceptions and feelings.

Keywords: Postmodern, Video Performance, Performance, Performance as Research, Win
Lyovarin
"This research article is part of the research project “The creation of video arts performance from Thai postmodern literature

“Lover” by Win Lyovarin” supported by Faculty of Fine and Applied Arts Research Fund, Khon Kaen University in 2021, and have
completed in 2022.
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The study of the process and colorized photographs usage for

historical study in Thailand'

Wannawit Patteep Korakot Jairak

Ph.D. candidate, Associate Professor,

Program in Arts and Design, Doctoral Program in Arts and Design,
Faculty of Fine Arts, Chiangmai University Faculty of Fine Arts, Chiang Mai University
Abstract

The creation of mixed media artworks reflecting the crisis of natural disasters, and the impacts
of forest fires originates from the awareness of the effects caused by these fires. The author,
having lived in Chiang Mai for a considerable period, has witnessed and experienced the con-
sequences of this problem. After researching the data, it became evident that the issue of
forest fires stems from economic activities, particularly agriculture, which is a primary occupa-

tion contributing to this problem.

The study and analysis of data led to the determination of objectives for creating mixed media
sculptures that present the issues of natural crisis and the impacts of human actions. It aims
to raise awareness about the consequences of human activities, especially those resulting from

agricultural systems that have led to forest fires in northern Thailand.

In the creative process, the artworks are designed as mixed media sculptures of various sizes,
presenting the issues affected by human actions, particularly the situation arising from forest
fire problems in Northern Thailand. This dissertation, in the form of an art exhibition, features
mixed media sculptures combined with moving images, presenting a simulated space of forest
fire conditions and the aftermath, illustrating the impacts following the occurrence of these

fires.

The creation of this series not only achieves its objective of reflecting the environmental issues

caused by forest fires, using art as a medium to convey the established concepts, but also
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provides the author with knowledge and benefits from discoveries made during the creative
process. This includes experimentation with new methods and techniques that emerged from
the creation and presentation of the artworks. An important aspect gained is that the author
can expand and develop future creations in various ways, including forms, content, and pre-
sentation methods. Furthermore, the artworks aim to reflect the problems and impacts of
forest fires to raise awareness among the audience about the significance of the environment

and the consequences that follow when forest fires occur.

Keywords: Forest Fire, Mixed-Media Sculpture, Art in Environmental Issues
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A Conflict Analysis of the Gold Mine Area, Ban Na Nong Bong,
Wang Saphung District, Loei Province for Textile Art Creation By
the Weaving Center for Anti- Mining

Saksit Pattarapragrit

Master of Fine Arts Program,
Department of Design Innovation,

Srinakharinwirot University

Abstract

This study explains conflicts in Ban Na Nong Bong, Wang Saphung District, Loei Province re-
sulting from gold mining. The objectives of this study are two-folded. First, it seeks to explain
the rationale of conflict in the Ban Na Nong Bong area in relation to the community’s status
because of the gold mine. Second, it aims to develop prototypes of textile art inspired by
the patterns of conflicts. Empirical evidence reveals various dimensions of conflicts in Ban Na
Nong Bong, including area geological features, and the lives of the people in the community
are traces of conflict that have appeared in the vicinity of the gold mine. In addition, the
Weaving Center for Anti-Mining Handicrafts Weavers were found to be skilled at weaving with
2-Shaft and 4-Shaft Weaves, as well as competent and knowledgeable in natural dyeing. Have
the foresight of Mudmee and the desire to improve their own products. Based on the infor-
mation gathered, a concrete contextual picture of the dispute is created, and the image is
replaced with the concept of Iconography in order to produce a fabric structure that portrays
strength, and the material is replaced with soft cotton as a representation of a way of life,
the beauty of Ban Na Nong Bong Community, as well as other materials that serve to reflect
the story of the conflicts that occur together in order to obtain a prototype of a textile art
piece that will lead to a real piece in the future, allowing the Weaving Center for Anti-Mining

to develop into a social enterprise that can generate sustainable income for the community.

Keywords: Gold Mine, Identity, New Wisdom, the Weaving Center for Anti-Mining
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Multi - media Art from Lanna proverbs'

Wannuchad Likitmarnon

Thai Art Division, Department of Thai Art,
Faculty of Fine Arts, Chiang Mai University

Abstract

Research project entitled “Multimedia Art from Lanna Proverb,” implies the research medium
to integrate with Northern Thai local culture knowledge, which is the Lanna Proverb, harmo-
nized with the approach to create contemporary art in the form of multi-media art. The
Researcher studied the knowledge of Lanna Proverb and Lanna craftsmanship, synthesized
to create 2 sets of creation’s works: the stencil pattern of Lanna Proverb and Lanna Proverb

Motion picture.

The results found that the creative works will communicate their meanings together under
the concept of multimedia works of art as a medium to stimulate the audience to make
sense of the Lanna Proverbs’ meaning. This is a way that allows the audience to have

a different experience from learning the beliefs of Lanna proverbs in the original form.

This research successful development approach to bring the knowledge in the northern region,
Lanna craftsmanship and the introduction of Lanna proverbs as a part of the creation of
contemporary art. The finding of the research can be developed into research topics and

works of art in the future.

Keywords: Lanna Proverb, Lanna Craftsmanship, Multimedia Art

"This research article is a part of the research titled “Multi - media Art from Lanna proverbs” by receiving research funding from
Faculty of Fine Arts, Chiang Mai University, Fiscal Year 2020, Research completed in 2021.
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sUsuuiiedananedilsidniy

MU 2 FIRENNTAARRAIUNTEANYREIENBIVDY D1TTATNIA AUATEY
Note: From © Wannuchad Likitmarnon 23/01/2021

anuilsinegavesnsussendldvinadadauululenadiunsanussdsiamdmsuigen semaiia
nsRgiinnTEAYLALaRnd aLUANALAZAILIANY Lansdedndnuainieilayarusedlnasi
Fulunanunsadsassaves aandsnsfal snnewisy Jwindedl
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AN 3 HauiRaAalaiuuUsEaunnNwEIUSIENERSURSAN tnoaandsinv@all
Note: From © Wannuchad Likitmarnon 20/10/2020



JOURNAL OF FINE ARTS,
CHIANG MAI UNIVERSITY

A SsansddasAal 97
umISNeNauBuotkl
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a

ARANLLYBNISAS1I09UDIT1IAUUN

a3 10U AMenaumeiviesdunawmiedmnumnesiunauynsuatussludineany w.e. 2525
= Ao & A v 4 a o A P yas o = o
e 59 Nanwauslurui NSy viseddunuseney ailviiddularainate nelisudnuuy
Huune T dun3emmnesng 9 019 138mINgUIUenTf LASoIALNBLERD e AIRSQIM LATBIUINY

a N < A 1 a ad |1 @ 4 .
AuwuUaINatley wiotduAToInnusisanIuNnINUneng o lWuau (Pornpenpipat, 2003, p. 15 -
19)

o a A a o = ° v an A A g
A35ULLIARANULT AN USEIMAD LA TS B99R9N 151NN TUSENaURSNSSUMazU ST WU
d‘ U gfl a 2% 1 a U d’l
wsesdnmszyvluUsewmalvety dudlvsed 3 wia Al

1. 5% Vvide 539 fo sefiadeduainnavaty vide fn 1Bugudvdey vieamimisy Ussnouuaeld
T

2. Upng vie Unn fe sszrnulddwiunmuiosasdfiudenmaynindulaeianls

3. Insauy Ao sesnauimasniivsznavuazairatufenseny luugahng viielulen Tnlesseming

bein
s 18 @, 13 8 s

Al 4 seluanuniu
Note: From © Wannuchad Likitmarnon 18/1/2021
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fhegne seUgINg ViesINEIIU (Wil 5) Benmuniwviesiumiled “ne” liieussnaunisiiiy
nFaluLiBnITNAAY 07 Muyynu wdevainssaifvunannsuazge Uszana 3 91 vie 4
FeuAdunmdnd 09 ez uazasud Aadauuiedlstnliuinunelute Samsdounmdnune
ynsUse iR 19fE laviund asuuilussaziBenimerug Mifleuedesusznaunsdnmszyilumis
ANEUNNNG (Pompenpipat, 2003, p. 15 - 19)

NIVEMNIANURERUALTUEEINTAT19RIYBINGUYUY I UL NeTes iU InveIRUNLAUNY
aawieneuuu Jrinusssulunisaimainvedenlfiluaiasyyiiiessneuinssuniemau tng
% A a - = A & ou W ¢ Y an Yo Ao 4 I
ardnneninugelusemisanenuielludydnualveinisased@sumalyiudin visenisanedu
WNSYYALYIWATNYNAALINULDIALATOUATY Bntbeenils Ao ygnAanladnasiawazaes sy

suunisefiaundassduliludganfiol (Niran, 2008, p. 110)

a ~ ' | oAl vee A A W & v A v a a ¢
ARALWN LB JUTlAERNodURaiuN UGB sai ez ena e lAnendasdunmues
LAZATOUASY uaﬂmﬂm%Lﬂuﬁmé’ﬂwzﬁumiL*‘fJum‘%mé’nmazijiawwwwﬁmauwLLé’a QREGERNN
Fududydnualiiinisieduaasdluitnesy wasmantadifesng 9 077 ASannvsuus Asduvzm

a a A A = o o A P A o o ]
Nuneangy NuUlnmidies uURSAN viseutinsgaiieldusznaunisyrinianged Aduinaudu
swnulunisywisaeuiy (Niran, 2008, p. 111)

lenansvdng uiiuandisgivdsairuidedomsaindeuazaslinanlilushuunsesmaesna du
fudleadedl funuyamaun neeinians §uAs Tanauyfsvlanynd s1sunnaiin yadn Tnsesuns
fansldsueniiasdannnisainems warstngasvesymdiuun fmsaiiswouasnsiuaradiegifuaue
demrrumsngludmginssuiifvedouf iR uasdevuoguadaau meaiceuaznafiduiaion
sunilumsymauainlsemdiidefou fiRdudetuindiuu wihensuuuuludedayfuusssw
wazuludnvainodatulududdlunswaeusuaienudod 3y (knemmuk, 2010,
p.6-8)

paduuntAiewderuisnssutuasiioulifiuguimstausssluiosiumeamile augiuauy
Ao arwasnsifiidewnsmauvesyduuniidusetuinainefngtihtu Smeduuntny
nunwshatiusznovuaraistudiodudysnvaivoanmsuansosnagndususss felnsdmiuns
T nuileUsznouidnssuwesynidn ansautsoanidu 2 nau fe nessanildlunues way
paszanildlusueisses S
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WA 5 gl iensduaesd (nmde) uazfegnewangyee viesalduy (nmean)
Note: From © Wannuchad Likitmarnon 18/1/2021

AN 6 F9E199INTEAN AT Sunauluee Jmindedn
Note: From © Wannuchad Likitmarnon 15/11/2020
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AIUTLLNNN LﬂsiLuﬁuEl JNAA

AW 7 frogansanumng aisdulagasIsineial
Note: From © Wannuchad Likitmarnon 20/10/2020

Al 8 FAIDE19RI19AY LATAIBE AR
Note: From © Wannuchad Likitmarnon 18/1/2021
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USugmenwiunsit ud‘aaﬂmqmjmwﬁﬂiijgl,aq

wwIRengueiunsaseminilunue e syye

n133laf (Consciousness) Tnngufdninenyansgewsnive 1sala we (Rollo May) laliaumsneg
1 nsilad vunefis nssuiunsneenuAeiuyedaninsamdy o Wngaunsadnnisiulymle
) o Ao | o o X A adaq v v o~ o A %
men13wa nMsaadmine®in lugnisussadnenm Natimsliadnalaiuazdodinisnseyiuiveli
Aeusgleviguiunnielinmzusiifieanues Weswnuywdandeegsiuiuludseu (Ungpra, 2003,
p. 336)

fudsddyRefunsdeftuddnrnuiininednviunilde S5 wuuge (Albert Bandura) ¢
nam b szaumsaiainenudifavesBuasinanoatesensinguarasusmmandilungings
fagihludenudiSavesmuedld Seusvaunsaifidusegneiu wuns edueinuyudimuAnuay
waHalunsinsanlndnsedludeing  AlduannsBeuiediaue TeRauazUszaunmsaiilaiuan
yanadu sztdunalusuuaniiiilugarmdidaiumies uazaslumulsdaliRnnsilailunig
MUUALLINIINITANEUTINLG (Ungpra, 2003, p. 387 - 400)

Uevamn AR U%%mwﬁwaauﬁﬁmﬁmg}mﬂui’mLﬁuf?f’sashwﬁﬂﬁLLamﬂﬁLﬁugULLuumaaﬂWiLaauaaLﬁa
TiAansseningiedasssudin Mslasruuivgmasunanmsenaun dnsamuneiielvgeuld
a 1 1% a ¥ & o a  aa v 3 a v av ¥ o 1 Y a

FANUTING AzTIwEsS9ERkarUasiaulalunN1sARUTIR UL UANURSUSTIUIUR LS fapg1athedamn
ad nnsUSvannedneluinglued (@unmssssy) druaaun guneiles Jaindedlil Naeaunsn
ARSTINLALUTYTInMILdnYrvetanuinTe U avvligeuiiansanianuuazyianudila

1
P=1

Tullomanuminelasenues  Fisnislddaenaraiiethlugnisiansanwuuanizauludnuuei

donndewuInUURvesmsmatinyy
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»w d
. 7
‘4‘
[——— e
s "
\

WA N
WAL fmu B

=/

= Y a a o a I % (3
awi 9 tededn ad wnsUsvandnegngluinglued (aunnssssw)
Fuaawn 81newles Jminguluy
Note: From © Wannuchad Likitmarnon 9/12/2020

Tofin AR UsunTinandnarivesusradidy vieldunisdntudenining wewnseglussuudumesiie
dnfidusenfinuing1 “ldieaiiiiie” (Social Media) 1u lutlgiudedinussuladiludomisnddy
deRnsedoassenineiu Sauasanlunisidem@ahliiglduinisegdudnauuin Yssbiuns
weunsteRnludednuesulauinfiunumasauludrudiuannaziBudeninu defn A Ustandiniiun
nAatu WnFes waziinuans Jeisnunazilunguauiieglunseuaniuaulavesauludeey
Mmetsdodn AR Usratinesyarailunisdnmewnsaiugemiseoulal

- aad fin B3 Na1I “AennmAvils neuse vevhdsd o Wundieuuysdifuiinewass” (Cheewa-
jitmedia, 2020A)

- Ao TRt gnegiiun a1l “nstiiseudisesrume annsidudnenausaianyiilie,
WATInNINUU” (Cheewajitmedia, 2020B)
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mMameunsteyaludnuzvessuanstedn af Usigndinifleainsnsnsgnindensiidudinan
yaradiiiuumsedsan sidenldvomnedenueeularflunisimeuns Wosnamnsathdsnguanls
INNUAZELAIN LazanIaNewnsvayasdalamenuewiui Juhlideyagnashussninsyanasioynaa
Taufsdnuauzvainguyaraliog195ansa

mslddenananeunstenn aideularzdmadsalauy o1atuediunisiuundmunevesdinewns
Aus1sauRslmilavndeansiuiiemiale nrsazntalennluludiananednulaasdeslsenaulusne
1ASIESNNNIFIAULAL IAUTITU TIUDIFILUTNIINIEN

NasuRauzineIt99

LY

HanuFalzmingtasliruadeyaiionuImanisasnufaUsvesdatiy 2 ngu sl

1. wanuAaUzuazdanlny (Art and Text)

o 3 a ] ! I3 = v 1 a = a
sULuuveINMsaivassAnauAaUs iy wiseenilunaeyssinm deimidraulalufavssuuuumilan
38N “Ravzuazn1w (Art and Text)” Ais M3ldn1wn Taau waziiones lnenstdludnuaenig
awenans uludiudAglunanufalzguuuuding 9 iaedii andd wasdssanamedouln

nsldneiseternuuinunuvesdudnualiltarumnedy fatuiinisldnw Jeanu vised
9Ny aganlsznm UL NS IUAA U LT LA a5 5A LavUssLaniias
Aatuneneuardeansisuiuiitesdosiundnadluuumanuadsassdifissuisadn (Selby, 2009,
p. 7)

[

megmanuAalifettosiuniy Toau uazmdnys Yeyafaludnuiu 4 vinusail
1) aodaud 1ikues (Lawrence Weiner)

Aaturmeiiiu iAalud a.a. 1942 1WuRsdnluAatiuum Conceptual Art vhaudausAgaiunis
Hn1w1 fausiasd ae. 1960 Tngldnwnardemnilunisdeasussfuanuszsaunsailuusiazag
0 hiluesléndrnih madvlaludsauvessudunaailiingmmesdumsieudunmnuans
fForruuuniduiuiiassandualiounmasfeuresnsgnnaviuuasutsudumednn fafufatu
Faldsuuuunasuasiedennuminfuanseoniionsuldisuansdea seitomnnifatiuh
e manuAaUriuariifiinandemas soudn nanunsm@lh fonTase$ ndsdefiunt vioniw
fsnusiiratiuaula Tnsadludnuarvesindnysd Hudmady WegwmidivanufaUsuasdomy
a99nEnasrian1sAAIUYeFUH (Artnet Worldwide Corporation, 2020A)
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AWd 10 adisud liues ( Lawrence Weiner ) Ha91uya In Tandem With The Sands, 2018,
language + materials referred to, variable dimensions
Note: From Art Viewer, 2020

2) 198U 1smd Jason Rhoades)

Aatuynowsiu inlud a.a.1965 lsndilufalundvedsdunisitevasalniosu gunsallnii
sudaresiiesuiUseneuny nsasialuanuwasypanauAaUrUsenndonay taenadnuaelsnd
v A dy v A o 1 @ = = [ PN = @ Y a =3
fdnfiilevnteanuimiludgussnunsdeasisesinusisuvesusian Saand wasUssinudefniiu
Tudesngnasinsaunsemansineriulssinunsimvuanuanneliulanvesiials Fuludedndin
NNANUAR Waznsmuuasatdeulunsvinufalsiuseannigsnin (Cuddy, 2020)

At 11 108y Tsnd (Jason Rhoades) Wasnu “Tijuanatanjierchandelier”, 2006, Installation
Note: From Artnet Worldwide Corporation, 2020
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a

AatlurminefNasenanufalsvaiovatgniu ananualsfutaninu nwany nMweaeaul was
Aavzdnane Wuiu Fdaluiivsenulunsadienuanuseaiuaalaluaninuinaeusousnlandy
917 UTELOUTOUNA ATAUATI AUTLUDU LTI9U hazUTeliunswios

Had1U Messages from nowhere to nowhere, 2015 Wunanuiidgatuyeilulasanis Thaillywood
Artist Residency ﬁ%’wi’maq‘% ﬁaﬂua%qaiiﬁmamumﬁimsﬁﬂLLmﬁmmﬁﬂU%’ww UnAnuaztinTeu
snduduyumsannuAn uasssmemennasuiiisiuUssiuianssslugalanmftag sanulfiten
Fornumnifududdylunsuanademaiiouanufudodatuamunsainmuuey naenaulszdu
Bosanumaninadledutnatu muiadufunuasiiounmuesaufsiunmsndunseses

a

AavUu (Phimanrat, 2015)

Al 12 Tededl DensdTand naau : Messages from nowhere to nowhere, 2015.
Video (11:19 minutes, 16:9, silent), Photographs, dimensions variables
Note: From Piyapongwiwat, 2015

4) Adiu @FAteUTEIEsy

AathurmveflasmanuiaussuaioimaUzszomnmme nmfasd 1wy Sasnssy UssRinns
uazdauzdning Sslunanuya “Aeulfin vdinne” (Before Birth, After Death) Nanudeansiaiion
U3musssy Tnenasuadiassddsznauluie Tunanulssiinnssaiianesiinuasndelansdid
sUdnuaivestinuay nelvianiud SsailnuaziBuavestonussany e idvuninmnszdu
Foudndniin nanuihwihiladlousanniteselyifvuvndney anmsldsnshanudiladenind
U31n4) (Lertchaiprasert, 2014)
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AWl 13 Anfiu aAdUSELER] HAILYR : Before Birth, After Death (Sculpture). 2010 - 2014
Note: From Lertchaiprasert, 2014

2. wasnuAauzaInaesa (Art of Cutting)

mMsassanedin vsen1saganeiiieaiadunanufals onasufuaInTIngIUnIwmalamEISswNE
2 liluTausssvesUsenadu FalinsimuinegeenIu dmegmiliiusedny fAe Twusssunis
UszhvgualiuildvasUssmedulutisgaads w.e. 288 usiuin sundduldfnyssAvgualfuniliiig
ax Y A v ¢ A qu o a a | ] =
Tswnzasnuulsuiu waznszandad wisldUserivasuudumied draandeunlud w.e. 648 417
IUEUUTEAYENTEAEINTRVRIRUNY 8171 e NFule wIFaTuRmUIS M TRuiasdnIzay 39
souleimuinilimeISnsinag viouwnzadnludisnes weznmludnvazane 9 dWevhnis
fudoansilomndeyalilaiduasns (Printing Technology, 2020)

A3n3 (Kirigami) fio Aauzn1sdinagnazay Ifunanfausnisiunszamwesdiuuuuiady vie
figoni T3 msraanszawmitotinassassAifusanuiadziuiivans Uiy uasilinguszasd
Tunsa$stufiunnsatu Tuegifunnusimimosialugadsassd fednsfatudnavinunide
Henriett Suzanne Bres lainanil¥nisiu n1sdineg aunsavihiiiiutanalinnisadngunsasaadin
uamsaneidusessosvesuinInMsUnTEaY uandiifumudiusuosgunssnnsdeudu

a

Tushundeing o wasdiliAatudnuaneviunlasuvdnaannsdneganelasindugiuuunesines

(Trebbi, 2019, p. 6)

AT 14 Arpgnafalen1sdnalgluuAsnIg (Kirigami)
Note: From Himeism, 2010
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©

Megramanufalsiingtesiunisinagany Teyafaludnuiy 3 vl
1) unlalng ladng (Nahoko Kojima)

wilalng 1adue Aatundgsrndgdu Walud a.a. 1981 Wsadealse (Hyogo) Aatuiauaulalusiu
NsasasIARaNUAaUEIINNIFANsEABITRLIINIINMALIA A3NE (Kirigami) vasUsemegUu
Tunsadwassinanu Aaluazldinalinnsiinagnszamusenueaduainaiansiiin lngnwsuviaun
YDINANUIZAARTLFUMENsE v luanaemsduiuIauanaiy wardenUszanuduly
wanganuue Snvisdmgunanuliviadudiu dieliavanunsonemearuld uazisnishnsisazldnng
o Y 1 P Y, [y} ..
dnnsludnuazuviuasuegmiloiiuriosdnuans (Kojima, 2020)

Al 15 Haay BYAKU, 2013, Paper cut sculpture, 200 x 100 cm single sheet paper
Note: From Kojima, 2013

2) A3a wm3en (Chris Natrop)

A3a wnen Aaluvieynewiiu finlul e 1967 Janeudu (Wisconsin) Aatuldaulalunany
AaurUszam 2 iR fiadatudeYannasany lnsfatisjudunsimuianuanmeaiinegans wasein
nszay Wiethlugmsainsandanmadnans Swarumaetuldliisnsdanqansegisdasy laild
MUUANTDINUNUAWUTN (Chris Natrop, 2011)
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mwﬁ 16 wa91u Chris Natrop, Ultra Vivid Aftermath 1 - 9, 2016, Acrylic, Aluminum Powder,
Paper, Wood Frame, 80 x 80 Inches All, 26 x 26 Inches Each
Note: From Christ Natrop (2016)

3) uwAa Lau (Cal Lane)

Aatudsvnueuini enfeglusslsnalnide (Nova Scotia) nlull a.a 1968 aulsludesvosian
Huvdn TaeemsTaniiiisrtuaantnenssy uazgpanvnssuussanlay eazthinaiiadunaay
Usznnssudiegiiummanenenls’ aananeihgnls! wazaamedndnuaiunueuvsngludnuasd
Aendesiuinds uansdsmudniudinunanuussinnsalansignainwheisageeassdnamony
wilifuudvaouziinvesianlaveiunia (September Gallery, 2016)

mwﬁ 17 waanu Cal Lane, Covet Rug Drum, 2009,
Plasma - cut oil drum, 58 x 87 x 164 cm
Note: From Bydealers, 2019
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A5aHUN15IWY

av A v s ya U aa a A v sy O YA Ay a o ¢ .
nyIdeLiieaseaTsn “Aavzlafilifegngnauun” 1935n3798139a319a55A (Creative Research)
lnensiiusiusudeyaiiaenndasiuingUszasdiiiefinwafiaude Aansnduu wazinodal
Tuduun guuamennsduaseidunanuainassafalzuuuiaivludmeass lnedinsAnyiuas

2 v \ o &
Lﬂ'UGU'f]Ha 2 d3U AU

= vy A a a ¢ ¢ o a Y o 3 a 44' ° a v
1. NsAnwInIANaNT viisde dedsiurieaulall MineitesiulssiiuaiinuwelumanIBnaumn
it winafadauw uasmsfinuAuaiteyafausiuuTivadie

v

2. maivfeyanaauuimenistuiinnmaneludnresiuneunsudananusinuinodadamu ng

ril1loyaNTinTIzn wenUsziay wardaluvineamy duasednisaisassdfalvdiaftiieanise
GRINIY

NaN1599¢

1. IWesianuslutsunuiiesdesiumgndndiuun of maniBedmunddnuazduissunssy
yuhgeilddeansiiinafiunyanannseiu AgnEeauunuduiusiuainnugeludiuu wasl
W NAMLNEAURBNTSERA1STRANNUALILNBIRUNAWMTD TAUWLININNITES9ET AR UARUS WU
Swady asnuszaunsallniliinanudnlalunwiviesdiu nmsuuasulvegludnuusvemany
a | o =2 < o v A = 1 <

AUz UUTINANY LT ULUINANAY I FDANTE1LTURING

2. leesdanuslunszuiunsidouasmaiannnseuiunmsdeasinunufals Aysiuligsuralaom
Jornunwnusngeglunanu g gndmniuiufalgludmeans vaguuuuiasilife
wazdenau PglmAnn13andn Budugnngndiuu wagliiinessasalunisSuvananufaly

3. IfesAmnuslunsiendmanBndiuusnuiunsaiuasimounslusuiusanuaUyiiiodoas
fudsnludnvarremanuiavziadiiie vhlfAenssuidomanumnsfiuansannnssus
andelnevilu BnsdemsdonisadsassddunarufauslfifinnsysanmetemanBnguu
LLazQﬁﬁmmﬁﬁaq5uﬁwuﬁmaﬁaﬂé’mm Usznvnisaadnanenszanudlime v usnaniiiorues
JoAnlumandnauunladidnlumsiannaude saandeiviansaduiisluwuvnammsenatnuy
fiftsUFURmuRE T UDE AR



110 | U 15 aduil 2 nsniax - Sunaw 2567
N3EUIUNTES19ETIA

uudAannuh

v WwaviuAau:

* ADIUHWIBUDUM
amBouazafindiu * waviwAad:ua:tondu
Batunidaduun (ART AND TEXT)

* pilUeuifiavdulu * paviuAau:nadaareda
waviufanAalaum (ART OF CUTTING)

* adpnudanisasi
quusaBIdAILUT

* YSuayInioniuinu
nistludanaionis
as:Hunsluaulew

StAsHdaya uaiHuO
uudAaiumsaswassa

Aau=Uadiide
gmiéaaun

AR 18 NSTUIUNNTAS9ETIA
Note: From © Wannuchad Likitmarnon 6/6/2022

LUIANUAR IUN5EE9E55A

thiauenanudauzdadfireshenmsiemanSaduuandudonansunsnszdulinuludensls
anfn wagliAnnsmseainissiessslunsisseguiuvesauludsauosnsdud Ineidenafaly
fldtofn af Fornuduassddylunsdoasiy asiliAnussaunsaifiuanisainmseus af
AudeuazAdnnfanSndunlusUuuuiba
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uudxAduAQ Elswmw
tunls P — ’ ?‘laaouaz
asivassa wctlmmw
PN daodv
’ naasvinadn
04 tunis
asivassA
~
] -
dOlASI:H
hd
L B &R N N N | - - .
uUosya r r

v

A7 19 TunsuNSELATIEREYagUUIMNNITATNETIA
Note: From © Wannuchad Likitmarnon 6/6/2022

v a

HANUASINEIIAIINTEEeY “AalzdlafilineaniBnduun” wisnsiiauailu 2 anvae fe
1) NadURAMINAYAIUULRUARNLNO S ATARAIULLHLDZASAALE wazrauNMAGaUlm A1gn1En
AU FRIATIRALETESUIETIHALBEALLAILA 9 VBINAIIU 9171 USTIALUBINTUNUAIAIILVINY

a

mi3lasudnsnannuanwinafaddmuwgnisiaw nstermagnssamuuninuiumsasidugdiuy

a v ad

Aavzdaifiie way 2) n1slasusvdwafausvesfatugnisimunanuainmssa Ingagesunel il
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NAU “AIAERARIENEARIULYY YAT 1: HANUATINETIARAMIAANEATUUMANUARNINESEUIY
aRnnasnesdiu uarfndadautuusng dumgndaauuuuiiuesasdala $1uU 10 Furadu

im,

; rﬁEL )IT\_, g
Ty

"iu#}"l“.&‘.l' A J
,,azn.. u

Lt - c‘c(r‘—s-

po b= 1
=]

AW 20 Has “armaneaaignEnduun” Fufi 1- 3
Note: From © Wannuchad Likitmarnon 26/2/2021

AATIZINTLNUAIAINUNLNE “A2NANLRAAIANIENAIUUY”
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The Experimental Woodblock Printmaking and the Art Creation
sets of the Balance: Body and Mind'

Nophaklao Srimatyakun
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Lecturer of Printmaking Art Field,

Visual Art Department, Faculty of Fine Arts,
Chiang Mai University

Abstract

“The Study of Print Making in Experimental Woodblock and the Art Creation Series ‘Balance:
Body and Mind’” aims to explore ways to integrate the conceptual processes of Buddhist
philosophy concerning “form and name” with the experimental woodblock printing technique.
The study utilizes mulberry paper produced in the Lanna community as a key material, com-

bined with an adapted Japanese watercolor woodblock printing technique.

The main objectives of the study are as follows: 1) To create visual artworks that reflect the
concept of “form and name” based on Buddhist philosophy through the delicate art of ex-
perimental woodblock printing. 2) To investigate approaches for applying locally produced
mulberry paper from the Thai Lanna area in creating woodblock prints. And 3) To reduce
costs and production time in creating artworks using watercolor woodblock printing techniques,

while elevating the quality of these creative works to meet research standards.

The findings reveal the unique properties of the experimental watercolor woodblock printing
process. The watercolor absorption process of mulberry paper is scientifically known as
“osmosis,” which can serve as a metaphor to reflect the relationship between “inhalation
and exhalation” as well as the connection between body, mind, and breath, as expressed in

the following equation:

Papers and Mulberry Papers = Body / Form
Water and Watercolor = Mind / Breath / Name
"This article is a part of the research on “The Study of Print making in Experimental Woodblock and the Art Creation sets of the

Balance: Body and Mind”, Research funded by Faculty of Fine Arts Chiang Mai University for the year 2020. Research completed
in the year, 2020



JOURNAL OF FINE ARTS,
CHIANG MAI UNIVERSITY
A S1sans5oasAal 1 29
umISNeNauBuotkl
2505181 (Onic)

SN

Additionally, the study found that mulberry pulp paper mixed with bamboo pulp produced
in Lanna can effectively be used for experimental watercolor printing. 100% mulberry pulp
paper is highly flexible and resistant to tearing. When printed using the watercolor technique,
it produces speckled colors and uneven smoothness. In contrast, 50% mulberry pulp paper
mixed with bamboo pulp is less flexible than the 100% variety but results in a smoother
appearance. This paper yields a beautiful cream tone when used in watercolor printing. The
25% mulberry pulp paper mixed with bamboo pulp also exhibits a lovely cream shade, with

higher flexibility and efficiency in watercolor printing applications.

However, whether each type of mulberry pulp paper effectively reflects the intended artwork
depends on its alignment with the conceptual content. The art series ‘Balance: Body and
Mind’ is rooted in the Buddhist philosophy of “form and name,” highlighting themes of tran-
sience and the uncertainty evident in each print. The use of mulberry paper and the techni-
cal processes involved in experimental watercolor printing align well with this conceptual

framework.

Keywords: Experimental Woodblock Printmaking, Mulberry paper substitute material, Body,

Mind, Balance
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1.23 anatns gl (Ukiyo-e A.fl. 1603 - a.A. 1867 ) anatnenmiissiunglsluussmadiuve sty
wlag MldnszvumadanmimiungWidunsaiflumsahiassdnanudausiGoni “ameilos”
(Nangkala, 2020) gltfusgraunsvaneslunsiissivmisdolutaianafiondtu “giloy” thiausiBosn
flaguumslan amiusinguazaetegnsmih egnatu mmvesmds e feuluruvy wavuingsis
Fofitinssssunfnng 4 Aifeduuumdan “gley” Winiadosedluasioiolaz (A 1603 - 1867)
wadlaBnsiaiasiidnuuradendstumsianiung e sUssmaduilosnnmsianivea ssmadiu
IesudvEnananUszAutiues

AWl 3 Toshusai Sharaku, Kabuki Actor Otani Oniji lll as Yakko Edobei in the Play
The Colored Reins of a Loving Wife (Koi nyobo somewake tazuna) 6" month, 1794
Note: From The Met, 2020

1.2.4 nedey Wuag (Tetsuya Noda A.¢. 1940 — Uaq0u) (Sneider, 2020) Jugnanmuasynaiam
iy nedondufeluiifiiedsnnnsadsassfuanuy “Diary” i uauannnd 500 Fudhe
wadiafadaniuanamdis (Photo Screen) uaznwiuiungliFthuuudiu Wuisanfuilugiue
AatunmiissismguuifuinnssusnniigaunilidaiPiawasainsassdnueglutiagiu nedogld
a%f'maiﬁﬁmumﬂmwmaﬁmeaﬁé’wﬂé’aadwgﬂ Tnefhifenioaturaanandn q tes 9 ludin
gou1 Mnaulnddauazidessndiu ANATTYIYIBATNOARALAN o) VBININLYT VBeUTTydne 9
Mnileu 9 devenaniunuialzuazineunseangasisaru ileasviouiadessmitenaiidmade
futinindeulsiudanndonoguisdan
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A 4 Six Works: Diary, 1975-1989 by Tetsuya Noda Mixed media print,
25 x 17 3/4 in largest
Note: From MA Mutual Art, 2020

unagUreansiasudvsnanndatuiduussiunalalunisaisassdinanuideluasaifeamsoasy
I 2 dufle AunszuIUNMINIIANNAALAZNITESNETIANAY IngaunTauaneantugUL Uy

e &
ururlaeall
MslAsUBNENAIINIU
vosdatumduussiunala
AIUNTTUIUNTS FUNSTUIY
N9AUAR ada

PINHANUVDS NANATANIN Anmadann

PINNAITUYDS - a e v o e
oL Aatulalng fuiungldg Uy NuWs ey

AaUUwUIY . . o A
. Tnlulfie anagng YoIRaTY
waes e . - ~

ALy giloley nedeor Tung

WAURN 1 WHUEILERINITIATIZINS IS UBNS WA NNaNUURIRatuiuwssTusala

Note: From © Nophaklao Srimatyakun 8/12/2020
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1.3 nsguaumsnannseatanvinile msfnwnszanulusemalnelagiongmenamiiovedlng dq
fnsudanszauieTBnsiindeadaiunsnannseawresssmadlugasuiidavesmnannszay
o ae. 105 Tngyuunaviunisdoh ledu Snseavaniindniuluduunlneduont “nsvanvan”
A3 “nszay” Tumwlnedudvgruiniazdunsivdinnanawmemsuuaziesi@ede A
ot 8 (qartas) i3 “fage” (Almaany, 2024) luasfefivnaefidednunémetsatongeSaysen
Fenmuaefldviudwinnassmuniiiufeniu fe “kertas” vaneds “nszany” Wui diu “Aagea”
Tunwiemiutu wihasillduneuniadamssei 6 wifiludfiBumnannwinin “khartes” B
aSanguilddumlulibu chart, card waw charter uonanil Sslidoduiugrufiaiudninen
1ANNLUIANE “cartas” (Officemate, 2020) JUNYNWALYRT “carta” wladn “aaviung” “UNuURe”
FahlidnlaléhTsmnaenaasdufinnsgauuuutiadranlusendlne Buafasnlurisads
N39F38Y5E7

AR 5 AmnsfinwinsgavantaariuielssenaldlunmsasiassAnaau
Note: From © Nophaklao Srimatyakun 12/2/2020

tagtumsinwiagnseamvaluduungnifauniiieussgndlilunmsaisassdnudauslnstane us
Falailesummudeluinhanndn Saduiifeusganengudisun yarafiaulanunszauuazngy
yaraftoglummsauzdfivahiiy msdnwluadidiisvaulafnunmainszauavestnnseniy
Wiy wrasdnnszauaviliolulsemalne dmsuldlunmsasnassdnufauglaaanslunseny
yaununszwdmuiuinisiung W dudifudonidandeussng uaziliairoudiags
Fopudnvarfewroadenssaainevesmunszauagiuiifiaunmlndfestunssnuiignadng
indmiunudauzlasionglussduana Uszneudueuidunssmwindiedeeanmnsauiudeuninn
uazgUdnuaivesnszmuldnuanudenislunsldnuresielu Wiswdnasguvesuun dwin
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ANNYNAUYDITOUNTEANY KATAIIUNUT - UNTDILARELHUD1IzMRNUANTBIlUTN uanilude
unnseadisadniios iesndunszmuahile widuilupuwia o \iu o waiindudedluse
quvSerfidatiuduveunarionnaziaels unszamuiudaduumdmdnnszavanindeniflussiaga
TAatuluviesdudunlne waz@atuumnnamdinrwadla uazidenlinszavaidutagluns
A5 NETIANUABUZVDINULDY

o [y =

dmsumsanwinisveassddnseavaniiilavesnansemwiiulunisassassdranuidelunsl

Y v A

% = = B 1 o & B s & &
Aideionveradlinseaubeauazn s wboawagald 3 Luudsll 1. nseawiea 100 Wesidud
2. nszawloanandalili 50 Wosidud uaz 3. nszamwbaanaudali 20 Wosidud lnenaain
nstdnseanune 3 wutlunisaseassAnanufatenmiianian “aaenin saneivaumela” wuwa

MUTINYEeNUUTUIUUUNTEAURAAS KUUITTAN YL A9l

1. PISRURNANUAMMALNEL LT IMAaIUUNTEATHEan 100 Wasidud

AW 6 MuansEaINMsaaddnsEawidoan 100 WesduilumsadsassArany
Note: From © Nophaklao Srimatyakun 20/2/2020

mnmsnassdldnszamiean 100 WedudlunsaisassdnanunnianiungliiBmaasiveany
Ferpiinut nszmmbean 100 wWesiduilimuEavgugs annsagadudldd widfusnglutiunu
wiidnuuniuii liresidsuidou Wensuisufunssavansamdeli 50 Wesiduduaznszauan
sanidelsl 20 wWesidusnu nszauidenn 100 WeddufasiimuBanguvsaiionszasnnnd ui
Afumnglefiuiasunszmuasiidnuunduiuasdenudoudeutoont
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2. AISAURNANUNNALRFU LT MAaRIuUN s wEan 50 wWasidus

AT 7 MNLERIaIINNIsAaasldnTEmwiaan 50 WasEuRlunsasassarady
Note: From © Nophaklao Srimatyakun 20/2/2020

mMaeaedlinszawidea 50 Wesidudlunsainsassinanuamiissiunglfidmaassmweanuie
yaimuh nszaeilenuBanguiiunans grdudldtuarddeutraiirmZeudounn Wewdsuidie
funsgmuamanBeliiuuy 20 Wedldud Alunnguilefuiawunszmwaziinrusudsunnni
dumnudameuresnszmuildnvazAsuindlndifssiu warillaifisuiunszauaiuy 100 wWedlud
afumnglutunuasdaudeudounnniegaiiulddn uiidenszauasiinmuBanguiosny

3. NMSNURNANUNNANRAU TR IUUNTEA DA 20 tWosidus

AT 8 MNLERINAaIINNTNAaadlENIEAMdaan 20 Wasidud Tunisas1eassAnay
Note: From © Nophaklao Srimatyakun 20/2/2020
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dmsumnmaedinszarudeasmandeld 20 Wefldud Tunsaiiassdnanuamiiuiunglids
NARBIYBINUITNUTI nszAuilaudanguiuuna gadudlas uardreudialnnuseuleuly
seifuAeutned Waifsuiunszavannamdelinuy 50 wWesidus dfurmnglutunuesdenudsudo
thhenindntios drunrudaveguvainszmuasuinddndiAssiu wasilenSouiisuiunssavauuy
100 wWaediiud FsdiaruSeudounnni uwiliauBavdureadonssaeiiosnd

NnMsEnwINIIRaesldnsEmMsboauansyauoanaNolHuuUng 9 Tunsaseassrnuivy

A 1 A s & & a a | 1 i A o a ¢
Y iiFsaunsaazunalain nseawdean 100 wWesidud azlianuganguasli@nuinig Wethuniium
munszUIuNsiunaazUsIngsessesvesdlduin 9 amnukeuresdlladiaue nszawdoa ey
A | s & = | P R ! d' s & & aa _a A o
Wolkl 50 Wesidud anudaveuaziitasniinsgamudaaiiuu 100 Wesidud Jdasuaiy Weiun
P a A a0 ad ~ = = ' v N
Aumematinn wiunEd d1Usinglusnuasiinnuieudisuainniinisldnssawiaaiuuy 100

6 @ & ] 1y P P 1 6 @ & dy 1 ¥ a & 1 |
Wesidud wagdmiunsemuiloanauiald 25 Weosdud WensenwazaAoudalinuganeuas w
& 1 4 | Al & @ 6 | 1 A Al [l & @ ¢ o
ganegutioaniinseawdeaiuy 100 Wesidud wigindnseawdeanauield 50 wWesidud I8
ATLENY ALNT0UNINASNETIANUATANIWRLNEUN AR

3

2. NSLUVIUNTASIATIANAI

meidvasuassasuimAadyai fidevuisatunmsinmaniizaunassvintegionis aunelauay
InvesnurunTTUILNTE eaTIRNURRUzdsmINeslanandiseus wdrenendamdniiuiiun
nssnuduiatuanuiAnieneuenuazneluieniedauialndmeans Inefidelsvnaesatsassd
wanuhemadanmiuiunglimi faidelfdendunsruumedandnililunisadheassinasu
dedevendiemyaunamufsesniifoyail Meeuaonadesmesnszuiumain fdianuAedos

(%

AUNS LY TE8LIALATADILTALD L UNNSUTENBUMS DA 98T ANAII UL ULARL TUN B UVBINTLUIUNITHER
FITUNTEUIUNATANIITANULY U TN UAUNTEUIUNNSNINMIANUAR IR DIN1TULEUDLE D950 Ul

(%
[y

HugUIINUaNUSmsEImsmaw uagdtufuRveansenmsmatinvuiiniewy yenantinisfin

e

wazdgasnassanauyalidslaussendldnseauannnanduangiidyaiveswniviuluviesdu
aunineuduiangunsallunisadsassinanudnme

mAfeyaiiasieuaiounsfnviiledumane suane wageudnyluduiusnmsering
o3 (U - uw) dunsadsassAnanunmisifievinaadhlaluanznsdenlaatusning
1918 aumela wardnfideulssyniudetuuasiu Sty dey uasduly Wusssud sssum
(NPT

N32UIUNITNNNSANEIFELASUAUIINNSANwRUUURN SeaesassassAnaumuiru@al
I delaaseassdnanuaueidmanes 2 4n Faniniaiasiinanumenssuiunalianisiuiin
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mwadaulm (VDO Performance Art) lurausUfuifinisaswassAnanuuwasinunysenauiasasng
\uaufads uwadans (nstallation Art) Tnefivunafuudsmuiuiidnuanstingsans wazyaiidos
Dunanuwmaianniiuiunglidudmeasdn 1 90 lnefduneulunisadsassinanudil

1. nszUIUMsASIiasl MIUJuRnsieAum “gU - u1w” /funsEuIung

asnassAnuAaUglutuneuyaintsai ik UviTowLiun dvsunsaieassAnanmiTeyndldisnis
dnevenarsualludagturae 91nn5TUTAWING o SPUMHLENRENS 5 (11 v ayn Ny warla) uaa
auiuisgnsievenAuanIINGUINgagnsvmsnIn Inniuasuuwiiuiee e unay
= A= a 9 v a 1w 9 1% = oAl o v
Tuvaszideriunlamundsliduaunsegivdagiuuuelvldunigauiniagyile

msUsziunmAunsIsandadilenuiu Mavieiniusngegasmithmelagiurasuazensuainny
SAnuuunsslunsangnanevensgdunduasuulEunsyauwifuily Jadunszuiunisasnsassd
wifungIdedenldiienenennnuidnvesdagiuvaregmsalunsanlilaunian

™
-

ATWR 9 ATNLERIUSIENNAVL AU RN
Note: From © Nophaklao Srimatyakun 8/7/2020

TnenszurunsldGutusausimasousiunssmuisifuideanufdidu Sawdemifuseinsud
aud wihniinasuuienssdes doufiwdaauiofuduauandouidoansdiovonasuuusfiusisne
auBuaznszvinilurnudusssum sssumivesdunadon Wuisfumsnseringisenudusssum
s35umATes Iy aunela wardnunmadudmiadadeniu mslidaiufeiuluruiism uas
Bousiaziilaimnasswdduinainsssund doudesugsssuvd liiuudiussisne aumele
uazdn Madouinnaudu “su - uw” msvudsuiuldsunidudenlomssnudiuasfuves
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assndsTviyudeuaem nBudy Wweules ewandeiunasiu nisiluduniaveaiuwaziusening
$19me aumela In uazssaud dRdeldseusiieianudilaludang q weantuiednduluauns

euvgldaunsuuudunaulunsainyiunduviinasuuidiuinuenuidnsednusngagnsmiieeg

9

anuianduliagiurne Fseragudnlidunuanduneurainisasiawiiuile

$9N18 / $99588909FUNTINUTING LU = 3U / 3Unss (Form)
nla / 915ual/ NuNINSlUlURNN = u / NuNag (Space)

2. NSTUIUMTRNANAU TudunauuaInszuIUNIsRNRNAY WuTusauuaInisivausuwuuldsyes
P s O o =3 A = v A av vy
LA UN5a319855A TURBUTLULNEIlUNTEUIUN S UMD UN WAL N DUYBINITNUNIUAIN LA ALY
(3U - w) Wuduneuisieilownduneuresnsasiuwiium nenszuiunmsvhduuuldszesiald
SUTUAIYNTUURLNA N WU TLEI LA LA INS IARTUN UAIENITNILANLNDTAIUULURLNAIEEUNS
wuuldszezatgaUsyalnLas AN LLé’ﬂﬁﬂLngﬂmﬁﬁLﬁsma%LLé’ﬂiJaaﬁé’wLLiJiwjﬁmLazmﬁaﬁ
TASgUMELUTIENYUEREENITaMSUNINALNELN Tnen1sinaeag1aldseaeialms g unINawlnu W
£y gj = o o v a '3 d" a I3 a o dy YA Y A 2 d' a
wiantuInhnseawdmiuiuiau Fdlunsiwinanuideyail fiduladenlinseavanindnlay
Fainszauaivdalunseaviignudstuluiosdivduuing nethnszauildunsiuinmiy
asuuiiRikazdwinierdalieenulutuenu Wnefiuidouviuiuaunsunndmenssuiunis

a 6

AU U U LwIAnYesaugla “@n — 9an” TneniswSeuieu

3198 = NIzAY / aunela = F
nmmela “1n - een” = MIgaduvesdiiunsemundewiumaeuaiulilinuuuesaluda

AWN 10 NMMLERINaaUTINIE LI SRuiA LNl Id B vnaes
Note: From © Nophaklao Srimatyakun 20/7/2020
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dovharudnlaluasimasiiunssuiunaSeudmununsifelunsil Sasunaiiusngesiai
sUssslFnnanuAauzsu 2 yedldnanmndheiufo nunmifissiunglfidmaansdiuan 1 4n
wazauAaUrnsdnnediua 1 ga lunssuiunisnsadassianuie 2 90 aunsnagUnauay
nIPUILNIIINARLAENSEUIUM A sassRnanulneg ol AR

NFLUIUMTATNATIANGIU = NTLUIUNITFEUTIWDS (FunsUHTRauE)

HanuURaly = n1stuiiniTesn nagiowsesT vz suInuUNTEUIUNTasNaTIANUAaUan
NN5A19ATIANAITY
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= o
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5U - wanusnglunasufays
N153ANVBLUIIY

AT 11 F0E1HANUANRNNFUILLINAADS

dl U 1 a U
AN 12 ADYNANUAAULNNITINIY

U = sunefadouln s UfiRnnsaieassd
N3 / sesseefivnnglunanufaznin

a

AUN

d’{ dl 1 dg’ dl ! !
W = Wuidnenneuen - fiundnely guss
4 £
wazgUnsanuTIngludiua

U = sumenedoul v iRnsaisassa
NUEELNG / sessesnimedeulafiusngdu
HAUAUZNN3INI4

dﬂl dl ! dqj dl ! 1
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Note: From © Nophaklao Srimatyakun 20/2/2020
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2. msrunvausnldlunisaivassanaufaly Wnelarunuauns 2 suwuunldlunisasieassau

' v
au = Yo A

Wegwaunsananseonluguunuialanadl

aUNS A UNSAS9ETIANUITY

AUNBAUNITA59ETIAUITY AUEAUNSA39ETIAIUITY

w2 unudauananisldaunslunisassassauise
Note: From © Nophaklao Srimatyakun 8/7/2020

ANAANTU

Al 13 Balance : Body and Mind No.2, 2020
VDO Performance Art and Installation IUIARULUTAINNUT
Note: From © Nophaklao Srimatyakun 18/10/2020
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Al 14 Balance : Body and Mind No.2, 2020
VDO Performance Art and Installation VUARULUSAIUNYEN
Note: From © Nophaklao Srimatyakun 18/10/2020

AW 15 Balance : Body and Mind No.2, 2020
VDO Performance Art and Installation UMUK UTATLNUNA

Note: From © Nophaklao Srimatyakun 18/10/2020
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m‘wﬁ 16 Balance : Body and Mind No. 1/1, 2020
AwRunnglFUTwmnasIuunsEAwEIYndauun 160 X 120 9.4
Note: From © Nophaklao Srimatyakun 18/10/2020
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AW 17 ALERINISTAeRaTLAaUL 091 TY
Note: From © Nophaklao Srimatyakun 18/10/2020
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Note: From © Nophaklao Srimatyakun 18/10/2020
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AagnnluranIFeyeiiusnglu 2 dnwaehe aanmmavirudal (Visual Art) WagARENINNILY
ANUAR (Conceptual Art) lngnaenmyisaesdIy fAsnaninnueulediasaeyauan1IvANaNna
Fetuwaziu Al
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AWl 18 mwLLamgUiNmaﬁﬂifmgﬁlumamu
Note: From © Nophaklao Srimatyakun 18/10/2020
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Abstract

This article aims to 1. present historical background and characteristics of Boonkhoon Lan
Prasat Ruang Khao tradition in Kalasin province and 2. create the Fon Su Khwan Khao Khoon
Lan, a folk-dance performance Boonkhoon Lan Prasat Ruang Khao of Kalasin held at Sawatwan
Wanaram temple, Nuea sub-district, Kalasin depicts the belief in Pra Mae Posob. The castle
(Prasat), built by million ears of rice, was developed into 3 designs: (1) a stupa design;
(2) an inverted bell design; and a cruciform design. Nowadays, the construction of Prasat
Ruang Khao, with the cruciform 20-meter-tall design, relies on one million ears of rice which
became the inspiration for creating Fon Su Khwan Khao Khoon Lan. The creative process
consists of 1) studying concepts and theories of choreography, creation, costume design, and
music composition; 2) designing music, dance and costumes 3) following experts’ comments
and advice and 4) publishing the dance performance. The dance performing with a local

northeastern music band (Ponglang music band in Isan) can be divided into 3 sessions.
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The first session demonstrates the belief in rain-asking ritual and Pheaya Thaen or holy
spirits. The second session depicts farming, the lifestyle of North-eastern people. The third
session portrays the worship of ears of rice and the procedure for decorating Prasat Ruang
Khao. The dance performance includes 14-line formations. Female dancers wear traditional
Isan costume, long sleeves with sabai cloth covering the breasts and hanging loose behind
the shoulders and a long tube skirt, with silver ornaments. The dance performance is
composed of 29 main dance steps and 12 female dancers, depending on appropriateness.
It can be performed in Boonkhoon Lan Prasat Ruang Khao tradition or any other suitable

events.

Keywords: Boon Khun Lan Tradition, Faun Su Kwan Khao Khun Lan, Boon Khun Lan Prasat

Ruang Khao Ear of rice castle



JOURNAL OF FINE ARTS,
CHIANG MAI UNIVERSITY

A S1sans5oasAal 163
umISNeNauBuotkl

NI

Y a A A = & a Aad A = v
ManzTusenieanilevsanindauiuginaniinuiinnigavessemelvg 3ne1aiuniindewing
Jedudddymilinedamalugudsuvesssynmvanedeni danuvainvanemsdial ansssu
Uszindl JsrmBanuladntoa3nuszind “Bndvans” Thdusuuunulunsmss@inndfayvaguoy

MeANIWIININSYavdmaliinAuAuATeIINiudunewazdunsuaneanisnun Aoy
ABEITUVIRTINVIIUTINYTY

msniuginiiluvesrndminniwduiiuediuanueuas se s uwuuunuvuusssudouUseined
o A i | L B SU - PR~ N VR - p1 =T a a, & ~a
Suilunuslusiad 1w M3iTense “8n” Aasendt “Bndvass Aesdud”ludseimalinussuvuly

a a va v =2 v O a A ' = < as A o A a
Madauluanunutedagiuncduasusieuveusiart UM SNauNaWiEnIsUReITUEoWH
Asnssunanmsman wazduinusssunansdiinuadysaiosuduendnualveaviosdiuuazves
R rudndadumsinuiuiuiusinmeussdafiedeudiusiy Fsduudusveligiewvdenena
Fertuuaziu $IAMTTUNEALLarUYe Tlnguausng q sgsiuiuegeilniugy ns1unsen
felagiu

JuusssufodudeiiazyiouliifiudaiTinfaulusuvunasvieaiuing 9 Safiolumsdniudin lae
wanseanlugULuUvedinTin vuusssudenuszmd glidyan wasRauznisuans Wusdu Tnefaus
NITUAAIFNG <) fuansruiduendnualamesuduiusiuitTiniuthuianseendedamimienis
HoufivnthulinUssiugiu vhildAafatsnsuansiidenh “ugfadiiudes” vsvenfedaendnual
Uszdauldegnadmau (Wangruamklang et al. 2000, p. 1 - 5) InetanizAatzuuns nsuansiiud
Hutausssuemmithufifaruduiusifenatu TneflenudisiusiuTamusssuutuluaendu wu
Aaly AUAS I5300N5Y maamummé’uﬂ’uéﬁ’uamwLL'swé’amaqé’aﬂﬂuqﬂaﬁaﬁ?u 9 (Thammawat,
1983, p. 40 - 41) ievanszjiliinnuaynauu Sudidla maensuludaiasiouliifiuiaadily
Hpnuar Taussailvogeiiu mauansiiutnudsdslddotudouidavibu whnduammnemsli
augulvildAnundsngaiiudne

Aatzaun’ matfloush wansiifiTinuaziendnualuszdwiosiiu Jeazunnssdusenlumuanineniy
Huey vuussaudendszndl uazanmgimans dedamalsisuuuumsiioufimuviarnnanslneus
pugajanevesnsiley 1wy msfleuewuaisyy msfleuioruaynaulumaniasis 9
mstlewiiornuduisuna (Buapim, 1995, p. 61) UisLwﬁqm@mmuﬂiwmmwﬁnLﬁuﬂismcﬁ
Uszidaminnwdug fdedeadunidntlaeimly Wulssmdivdminnwduslimnuddadu
oghann Wesnnifuendnuaifidunentusndiuiu Sndulutiafoud (nunus) vemnd Wieyw
wazusllnamdvilslisunanandia wosifiunugauauysel Snvadadumsuansdinisliimnuianie
wavasernuasinAlunsyhaudunyauednee



164 | U7 15 atiuil 2 nsnaiem - Sunew 2567

fouguindnguan Wunsuansignadassdtulaedosmslidumsuandulssmdyynaau
Unamsadnvesnauasuamie sunewdios Jaianiwdus Judssmdludnduaesvesyidau
fidnuaziondnualianziu gndntulufoudniessnanfeununiuivesdlneisudntusius
U w.a. 2537 IfoufiRadunenduainduszeziaan 25 Yud iufiBnssuiidavhiudievinygaiyin
fuaaiauaznestiluauin uarsdnfgauemszialnandfidesyudifionududtusnarie
inans smdainnmdusidoiistasilitnandsensuuesldnaflulively sradhunneudl
rsailodnnulieenindianlnefndensisiniifimnuanysal iethandsssuanusaduusam

s

TtmrnalugiuranuiaUsiisnuas s Nas ieud inTin TwusITH LarAToYeINWEYS

9

lA9g199n91

Uszanaul w.a. 2537 fsU w.a. 2549 TuiitiUanuussmdlyganaiulsamsisiiaginisieuves
Y 2o Y oa A & oA = o i
y1UFalugndgs Weuisasiyrmssudlnan iWunsieunlidfissidevnuuuny filounsiazauas
lwidansfleusgnsdasy Newflouseiulugunnay seundmianduglafinsimulienyseng
vgyguauusamsatniianuddng wesilunisduasunisvieadedludmianmduglilunidn
DENUNINANY A6 W.A. 2550 B9 W.A. 2558 Inedeuigauniudug anrdududinimudald lodi
! ad a =~ % ° Aa v ] ad a :
FuiluiBiUnnudssndlygyaaauusamsiedna IngthyanisuansitegudilunanssluiBin wu
S o o = = v < v I = A mvd v o
\Faviun S1asasnAsenn eulusans fewdang Judu sgrslsinm ganisuans wailldlidelmiu
WM arn sy mssudlnanidaau deu Inendeungfaunivdug eldfnasassdyn
msuanafloudy Tydmananuady wWeldiluganisuanduisidanulssumdygguauusangiedn
Tngdusaust w.a. 2559 aunsensiedagiu iWunisdelmnutanisyrnszanuaanssudlnan waz
gadnmans Nvinbitnaluwiesgenaiy aaenawdtdialunsin lisadinfianuwlassauysol
[ 1@ ¥ N ! =
wszAuanuisulTamTdIngdng Ussdlnuavaieay

mMsuansgnililunanunisadassdvesivendewgAaunduifignussAuguulul w.e. 2559 dield
< ad a ) ¥ ¥ o a [y
JuganisuandluiBilanuuszmdugauaulsiamsdn waslihavelunufalinusssuves

[

anuAny anfudadieiamdad s InendeungAaudednl TnedeeminendeungAaunwdug
Yourliufie WIST1TNY dandmasena warAnNUUTENaUME seesen seRaUinusTsy
WNNTAITIA Wnaune nussguuiugmiestos loun mthandnuigdad weensal Junilley
Wrthnguansensuansivutnu wefinfen n1san vihaainawnsandad wengnw Wnans v
nauasEaunsiulIL wellatun lvedns Minthonuidefauiaussy wediuen gugns s
AnzATYRINAIvIUgAaluaznininnsenadal ladnsindssyuieseaunuAnuaziiatsandn

ag A Y o o v = Aoy A N oA A
nswans uRlunussgaladnaueyaileuguidnauaiu Fulunsiieunduiliesnussmdisioud

P UUTEINAUAD LA DUVDIAUDEUY



JOURNAL OF FINE ARTS,
CHIANG MAI UNIVERSITY

A S1sans5oasAal 165
umISNeNauBuotkl

ssssssssssss )

Solsteyansuansyafiouguininamauud luiussudddueumnglimihmihnguanssnsians
futhu weAnfien mBan Fmihnguanseauniiutiu wesdeiu leedvs seauauosRavinsuay
AUARUSENEUNTIWANS Bennuzagitietuadisassiiniman 4 Wunduanssungfaditutiu Jszney
TUMY WansaEnssA wsnoune weinfe1 N13an WIBIANNAY MBan WeduR eraudR warueEn

[ a

Soyuann Atyeznssal drunisadvassdaussuaratamasUseneuntsuanaduvesnguansyinauns

o
[

Mty Usznaume wevilniiun leedns weuasel 15500 wavungaisnyg gadn aunsensleayn
nswanaflauguiinigauanu

Tumsadsassdungiaten “feuguindmana” 1 dasassdlfordfevdnuasnquiannmngelssivg
e IaaTIRNL MquinTeeniuULATNAINY kasnAndmTUNsaisaTIATueaal Tng
AINETIANMIAMUATULUUNMTUEAT N15UTERYEINT N1suUsuad maidenldinas / auns gunsal
Uszneunsuans msusianie ufidenaiiuans esdussneuimunadesdiaudoulosduiusiu
uazaninsaasassroensniuyAnsuansfinaundunayauysel anansaazieudintin Ussmndl uas
Ao Tausssuveiosiu WeosnuuuuazsSeumItanaSeuiosuiininuaniauoronmuznIsuns
fnssnandmenuungad aus? waznseonuulAisasns MnyAmnsYeInENdLNgRaunwWaLS
U 10 AU LATUAARANEUBN U 4 AU NAIDINANENTIUNIT HNAININENITUEAITY TIUTUUT
uhloranunsadsassliimnuauysaiuasgniesnndeiu

o/

ngUsTasnA

= s

1. WefnwusyTRnnuduniuas jUluuvesssmdlygyaaaiulsnamsnednivesdminnwaug

3

¥

2. \ieaswassaungAadiudioayn Houduindnamua
VBULUATBINTANTUY

AnwlsziinnudunuassuuuuresUssmdugpaaiulsamsidnvesineniuiusy dua

[

witle guneidles Yrianwaud ihdeyanlenmsimeiinldlunisaswassaniswanalouguiny

Taguau adunisuanangfadiudesasiassdnduiliownnndssmdifiond (Ussimdlygyan
anu)



166 | U7 15 atiul 2 nsnaie - Sunew 2567

DeuAnianIg

ugAaduiiosaineassd vanela MsfidnUsshugiing viedadsnufiauseing 1 fesdnduaisassd
Tunsusehvgring suTeUsEnaudREY 4 TnerunszuaunsARAEY sULUUMTHERS A3
LAY LABBINLAS Yinusamal MIuUsuan gunTaiMsLARS Lazn1seRNLUUTNG Usznounsuans
yi3edu 1 suduaunsvesiaianuidamstwendomvituiuulddadiusarannsodunuinis
SIAVNUVOIATETIAL

D

14 a

Houguaytgaau wunedia insing 4 TfesiSeadieiussneunussuasyinueanas doliiu

s s !
aa a

famsyvmszanamszwilnan wasdsinaavamilitnluuiaiagenay naenauindinlunisii
8
]

a Aa I3
u’]LLagﬂ'ﬁqﬂJﬁﬂéﬂﬂuqusﬂaﬂaqﬁ@ﬁ']u‘l/]llﬂ')qllLU‘U@E’J

Y

¢ < [ 6 o
auanysalvazidun1svauRmmssullnaniliniy
gaanysaluniuw Snviadunisadsnnuadasauuandelungnos

% %

YINVVINYBITFNAGANT 11311809 N1TUARIAIIANTNANNTENY AU UTBERNFIANDHANLNTA
aatumarilvnnlanuaiuevesyiday

o

vinvevvarly g Msyadnaavslvianuidnauiela danudiulanteeatumalilunndes
ALEANTA

VINIIUNAT NUBE NSESURUUTITTIUNA1 VB3

VINAINAT NUBE NISFEULUUTIINBUNAIVBIYIIU
| o =2 a o = | % °

AU MHNERE NMSEEULUUINALIYEYIWT Tasinaaeukdludnaluun
oA v 2 = =

WuAat17 aefe NSEEULUUTIAEIT I8

Y91 TUNERe NsLanIANUAITNYIHaN ST LA

inAuY1 nuete MskansiFefvdnyazn1TnTININEITINIUYEIYIUY

AMAIY NUEAY unsuansn@eneaneueN15UNTNIN9TINAUTaIU TR

A78 NULDY NAITDYIUBIAUASNUTNUDAY TNAITDAELA8ULUUSIIUTIRMEIDNNITANSITINYD
Y1DEY



JOURNAL OF FINE ARTS,
CHIANG MAI UNIVERSITY

A S1sans5oasAal 167
umISNeNauBuotkl

ASAULUIAN IUNNTE319E55A

msaassdugAadiudies deuduindnanaiu ausiitelifnunduaideyars q Welildtoya
fifenfulssmdygauanmamsdm wedeamsunsesnuuuingiadiudoud3ahioya
Wi esgd iedudoyaiugusunsesnuuuadassArarunsuanansadeassiugad
fudleslauguindmanaiu SssznaulufouuiAnnisians fuans wiasussnie gunsainisuans
ADIAUAS TUBINAY JULUUNSUARS (NsEUIuingT) uasguuuumsuusum Tagluusazesdusenou

& 44' Y o o= Y o a o &
uuwﬂjqﬂLﬂamiﬁNa@ﬂﬂa@\iﬂu %lesﬁwaﬂl,l,u’lﬂﬂmﬂu

nouiungeUsEAns 19 gana IPisny namis ndnmsuaritnsiedeulmsseiitenisiloush
msmndoyauazusstiunalannu i TINIeeNkUULAY MSTVLALUIARTENLDMN WarFULUUNTS
fimunsoenuuvimensiadeulmuumsasMsinTsinuainudiueInsLansiuaIn
\rSesussne uasdides gunsainisuans aufsnsfnidenduaninmsiindon MAsdosiunsimun
sUsuuwgeaduainisadisassdnu mualidunsaunauaneugease fe wgedading
wazngadiiudoafiesaiilinsuansdaruuuana (Wirunrak, 2004, p. 225-234)

o191 NANTIY wazrUsiin Wsdhd nanni1 msfleusiifnanmsiiuywdfaulasyimsnainsssueni
LagnIUETIYIANAAVEfENsitou uasdnurmsuUsunindunaistesiliun i deundas
Hugudnuagsine q avnvesmsudsuaailendeudionua vilgulsifemnudevieuazyu
AnnuaaenyANISLERS (Klamcharoen, 1988, p. 33; Phuangsamlee, 1971, p. 53)

ngufinsaiisasIfnuves 873 qvswus nani1 mwAnaiaTIARenNARVIeNSURTRATIINS
U§uUss wWasuwlaafiudu vieaatulu lnesslunndafufidueguaradmiifntuseatly
Tuymainn anufnasassdiuniudesnsemiwemywdiifadntunian desmaviliuan
TWanidu fesnsuanseaniviulanluainiiwesdiu deanisadsddm 4 fosnmsiliivssleviunan
firensu wagdoanisaneylslml 4 Wunszuiunsmsauesdidosmsmasanlmivdeadiseuuan
Gimmﬂ?ﬁlﬁuﬁﬁaqiﬁﬁ%u (Sutipan, 1989, p. 108-109)

Y = i o I o a & v s v R v a ) }
Junn WBedana nanhdesniuuinsingfadaisassfagseuluiAnwanusinedtusuidase
wihlivangauiunisuansusiazUssunvvilndlifesiunanguanniian sUs19veuaninisasiidnd iy
ANERALaiuToANAIBNULaYaAINtUN1TUUSUAY (lamsakul, 2014, p. 85)

VO EfNNTOBNLUULATOSNIEYDY WIadnA 10erEla nanad nseswsimeduiiuesiussnauiidifey
dunilaueInsian YaSurunsuans gruazmdanduliuirdenmdumauund lidesdu
AINYTOANUATENITNNVDAATDIINBYBITIALATTINDBNLULIATRIWAINERBNWUULY wenanil



168 | U7 15 atiuil 2 nsnaiem - Surew 2567

Tuueds fuumzgnnazdiliulasansunssenisandninenmslid ussdnvasvoudeiniided
Aufn ArwdAnuisssmssuieidesiuitesmauans SnftusdoadimetdinihiidnFemietsuen
fadessmilunisuanstuld mssenuuuAissusiimeiininnsdeunuusTsumi methaeaieio
endnwaisgsiesiumoonuuy weliAnduiuruiifianuuwanl fodundnnisoenuuuidy
A (Ruangsrisai, 2002, p. 15)

unRndmsunsaisassdhus e Tasunag Aiats nari viusanasiiutudefsruduaund
fuflesasdaulfernedmau iosmniarulnndusssiiondnuaianzi feuGeuds Suuans
famnuduitudiososuinds Sedmalinasdorsmaiiniliuusazdimmanisuans fussiusluef
finszuiunsiindeduvateyszns fe msadeguiuy msusziudinues msusziusiaome s
Tneins3Eulunsuseiusiisnaiu Tnsmilinnumnzauvenihussdons uazsuuuuiaenndesty
wRakaksatunaty JwihliAnasauysal uarTuiinduinues Sasuazgluuuvedaneieds
msduazthdunenlasiBnsufoRmugussias msile uaznnsandt iethluussiaduedesauns
FuthuSanulseunneng 9| (Srisawang, 2007, p. 40)

ASn1sAtiuu

nideiouduindnnnaIu: WAUINTINYYANAIUUTIAMTNT ﬂmvmﬁ]ﬂﬁmﬁnamﬂmmw
WA Sunoufururudeus dunewinseitoya uagnszuunmsadiassdnisuans foil

1. TumpuiusIuTndeys Anviuazsiusindeyadnuilsdeienasmidinvinis unanu nguiuas
NUITEMNYWe NUVETIngUSNMIvesantunsAnwing 9 waznnsdunwal frhyusuuasUTve)

[

vipsdufeaiuUse IRAuduin sUkuvtesUsendlyyaaauusanstvesdiminnwadug

9

2. fuperieswiteya Ineldfnwuarsiusiudeyanduiinienans deyanaaunuainnisdunteal
ntihidiesedt Seuseadaya Uszifanuiuan uivvressamdugyguauusamsadn
wiouvangu U mRsiefnIufialar iy uaslinseiieyadnnviguf] anNns UaskIVNTAS1eEsIA
1% a 6§ A qug o 13 a ad o« v v
neuugAad el dusuimslumsavassinasungfadiuiienn HouduTythigua

3. YURBUNTEUINNNTATIEATIA 99 Houduinydnamaiu angrdulaniiuns fall

1) Uszyuidenvindenagtunaineassa lnensAnwenaisuasduniualyamailineatasiulssine
UANAIUUTIAMTNTN YA IEANOET I UIARYBINTTLERS

o v M v a = v & a o ) 9 ¢ o P YA A o
2) WideyanlauniSeuies T duwnfnd niumsaswassdinueanas udseiusaneviserineanas
Usznaunisuand Iaeltalueand ISumenievinuesdmizidesdn Urunans wazsiais vinlvldensual
SOUMINY ANUFY UAZ ANUAYNAUIU



JOURNAL OF FINE ARTS,
CHIANG MAI UNIVERSITY

A S1sans5oasAal 169
umISNeNauBuotkl

3) fmdeninuans dianudrnuaansatuniswansngfadls e vunduanaduivdgs 12 Ay
\unsuanssng dnsdmdeniuansiisusianueadlndifiosiu suselddndi uaslaugeegu
sgaupgniuienalsaslun1suysuad

a [ ¥ a a [ a |4 13 @ a [
4) msUszhvginloulaenislingufungeussivg nquinisaisassanuy iduimsdunsussivg
Junsuansiideliiunisunasaywisensswilnan Fudsnisuanseeniu 3 929038

9l 1 MsuansvesnsEUIBhhideImsAslsuldunazidilafisnisdnnssAsdinRavislunude

s s
YU aa a

Seamsverhveduivdeinddns Iusndewuggnia

9297 2 MsaRwBINTEUIWIN A AT InsYuwesrday Wunsais Tyuasiiasla
ToAurnIw

A | o Ad 9 v d = o~ ° o =~
Y19 3 MshANvRINTEUIWIMIAR Ut anssuIsM st Tty ludsendlugyanaiy
U518115299717 1 0La59udINuanitinuaynauIuIaI g

5) psrvuNsLUTUsEnauNsandlilvingauiuiuasnas deanseuiuniswdsuailouduiydna
AMATU 3 3 ANwy AB

5.1 nsldiiemsvesguansia 12 au dnsldianeiduldlunmadertuiommn wasnisldianied
wansalugIanAe i

5.2 mswdeulmvesuansuund dnslddnuasidusing 9 lunsiedeulm lounmsedeulnily
ANWULLEUNTIUIAYY LAULAINAN bEULAIINING LEUATILUING LAZLEUNTILUIUDY

53 i‘ULL‘UULLO’J@J@ﬂ‘UﬂJ‘”ﬂWiLL‘UiLLﬂ’JLL‘UUWU%’]‘UWNUW{]??@UIV]EJ A7 mdn 14 wuu

6) ﬂ']iE]E]ﬂLLUULﬂi@\iLL(FNﬂ’]EJIMﬂJﬂT]JJﬁ'JEN']ZJ I@ﬂiﬂiﬂi}‘lﬂ{]ﬂ’]'ﬁaaﬂLL‘UULﬂ‘iENLLGNﬂ']EJLUULLU?VI’NFLUﬂ']ﬁ
@’e]ﬂLLUULﬂ'ﬁENLL(FNﬂ']EJ TnAfedenURLNTEw ﬂ'J'liJLSUE] LLﬁ‘“‘U'ﬁ‘UVI‘U@\iV]E]\TﬂU‘VILﬂEJ'JsUENﬂUU'i‘“LWﬂJ

7) dmanunnaseassd augnssun1samsanandliininvuaglidetauonusgnsinandinianu
wAal AUFS LAXNNTOBNLUULATEMINIG INYARINIAIEUBNTIUIU 4 AU WAYUAINTVBIINEHY
winAaUNIWELS 11U 10 A Lilelildgansuanidsaenndediuinguszeasd

1 % ¥

8) ASHEUNINANUAT9EsIAN o UAY TUTIAMAIUEDNEENSITUYY IDFUAIUUSEINEIUA AtaIU

Y v Y U 9 Y
(%

Usamsandn wasunsduasuungAadiudiesdamlndunidnunuanaiily



170 | U9 15 atiuil 2 nsnaie - Sunew 2567

NAN1SAN®N

Uszindlygyaaauusiamsndnvesimianuwduidaduninemniunnsy duawmile duneidies
[ a ¢a a v A A = anl B ] Y

Farianwaus dasuauly we. 2537 fewlefiariianusenauiisyyanay vrtudiulngdan
F1liiase Fuhdadnnddliwenudnesnanninanein wiesauin Tawn sundsimuinisdmin
nwdugluvaziy lonugihgueuliihdadnunasadudsamsdnawngn 4 seunguguldnam

sUsuuUTamsaduivwaivgwavaieay iegasedeaudndunauseanm 25 1

AW 1 SaumnSuaunsy
Note: From © Tussanee Siwaborwornwattana 15/06/2021

Taueeiuinnsy svamile dwnalles Jamianwdug wenanduanuidnrulszumdyyaua

Usamsndnua fadugudnannisfineuazeusunusssuasesssy 1Wuaudnsiseusssudng

dmsutinSeunarUssmsunill wagluewpnasugudsininernisd 4 WuuraaseuinidAnyves

iuawile Jmiandugsnsiely susuuresUnamsadilussmdliugyanamvewnuamile Jamin
a s a I v dy

nwawg dleg 3 JUuu dail

1. U51a 5101 uunsansesanua U w.a. 2534 - w.a. 2535

spoguINENTNTLLasyAaInsvesmAUaiuamielis et mdainiduunamssdn
sUsuunsEs Iy FsldunAnnanguuuuve st Sainuasuy unnudeiFesedad
filssuannsainamszsniians uazdoimszsnmumdussinsysnidudndnuainasinnuvaneg
Fansznmendn Wennoduwsyn Snildsuanuasnivionnymlnedusgiemnn wardauu
wsysn v figalunsiuiudany dwaliyuvulifaUssivgainnamandideuuudnvasuns
wszsmLL Bsaaunamainiduluuuudsuielnedaiuthudort iRt de e
fadhe Hufauziutuiiidnvamansrovisdiuiifimun Soude uasusdluferuasdensou
ysguvEsaTw aueAnaiAnvesiaindlnetneiiutiou (Kamsanok, 2022, interview)



JOURNAL OF FINE ARTS,
CHIANG MAI UNIVERSITY

FA Sisans3oasAal
umISNeNauBuotkl

171

AW 2 Unamsasdnuuunsmsgs g
Note: From © Puskorn Moonsri 21/02/2021

2. US1@NTIUILUUNTITELAAIN WA, 2536 - W.A. 2540

sonThu WA, 2356 - w.A. 2540 guvulausuUdsugULuunsIaIUTE MR dukuunseseEia
maeinszds Judydnualinkaud nsasasydelilunsgywisman wihiudunisadsauygyusi
= N A ea Lo g v g A A A A l W = o @ A =
Aupey dorilasddlng vililuauiiifesfeaveiduddesis Usenaidessedls Wuniaswiudeuay
@ aa Vv @ | Y@ k% a a = £ K o oA o
JudSwaadegnuiiu whiuilunsaiennnun anuiiededvundiies Idnvuziauae ineuuu
Tinanasuazvimauatlineseantudumlulinsgds duiugiusesiusgdians wilsesdsedaiy
diuwen Sneduluilunsangie (Samranwong, 2022, interview)

=

ﬂ']‘l/\lﬁ 3 Uﬁ”lﬂ’ﬁ/l’i?xi‘ﬁ’l’)LLUUW?Q?%%&F‘]’?’]
Note: From © Puskorn Moonsri 22/05/1997



172 | U9 15 atiuil 2 nsnaiem - Sunew 2567

3. UT@MIRTIRUUNTIINTYY WA, 2541 - W.A. 2565

Faudil w.e. 2541 - WA 2565 ﬁmsﬁuiﬁﬂ%uLUSEJHU?’]&WI%Q%’]’JLf]ULLUUVIiQWﬁa{’ULﬂﬂﬂi’]ﬁ’]%ﬂﬂ‘iﬁ’]
faadsunuunsgidiulnamae i uwiahlitvunmdnniesats Sddsudviwamaningnseu
wazfaunssuInndnaeTiUsrgnddnA UM namssvesthautuluesiu ety
wsgaRmudslunsynvseauifgiuFessnlulifvesanssd sunanfanitunaniuaunde
Tumaumsmuaiinszamndnidnssldiumssndeaduauuimm Wiluilsshvguasinisauinig
\swifufie (Sonutha 2022, interview) Msviunamsstmsaansyulutiagiuiits 4 sy
N9 20 WRS 813 20 AT dANNanInguislateusav 25 wns kardn1sdunenguiuuningn
snaufietagiiuil

AW 4 UTamMTRTNLUUNSIan s
Note: From © Puskorn Moonsri 21/02/2021

o v

nsaeaTTANI)RaUnulias ¥a Wauguigdiinnay

v v

mauansilouguindmanauiignaduassdiulaesesnmslidumsuandulssmdygaaaudsam
ihveunmaiamile suneiles dinnwaus uusemdludndvasswoswndanuiitdlg
uardiondnualiongiu datulufeuivieussnaioununiusvesdlne Sudatufue we. 2537
TnefoufURdunaatuuduszezia 25 Tudn Lﬁuﬁ%ﬂssuﬁﬁmﬁwsﬁuLﬁav‘imzysui’aﬁnﬁmma%faLLaz
nosliluautnuasseaniygaue mezialwandidienyudiionundudiuseasioinunsng Wei

wstashliinndvennuuasldnadlulnely atunnaudsiutiednnuliesnunananlaefnien

a

yrImnfiaauysal vinssauanusiadulmamsndnunaingdurnanufaUzuinnuasng
NagoudIndin Twusssy wazAmUTorDIrINWaLSlieE1 1A



JOURNAL OF FINE ARTS,
CHIANG MAI UNIVERSITY

A S1sans5oasAal 173
umISNeNauBuotkl

ANUMINEYDWIISINSuARHaugUIn I13AMA1U

¥

AngRasassAYnileuduiyinnma lalinnumnevesinsiudasin 1iRad

vind 1 vinesen WuiusnSulunsleuduigtgaa Wunsilewdildinswesngaadinglaewi
nsuLUUE 9 auvhuesauss delidutinmaiuduruiwremdsanmeniuauissuoaiiely

[

NIy NAEnAAVEIHUANAoImINgANIa

AT 5 e
Note: From © Tussanee Siwaborwornwattana 19/08/2021

H o Sa £ ) P a v fa £
VI 2 YUY BIEIFNAANT vunefia N1SUARIAIATHANN TN WUV YiSeARNAGAYE
Henusanatuaalulinnldnuanudevesyndanu ilenuidnauigla anuiula didslaila
nsevinludaninudiaie

AW 6 vinwevanyAsENAGYS
Note: From © Tussanee Siwaborwornwattana 19/08/2021



174 | U9 15 atiuil 2 nsnaie - Sunew 2567

s s,
[ a

il 3 viethveru et nmsyndsdnsansividanuidnauiela danuiula Mdenatuanali
HUANABINNLGANTE

AT 7 invedivery
Note: From © Tussanee Siwaborwornwattana 19/08/2021

Y191 4 VIRIIUNAT N8 NITELULUUNNINUNAI99U [WunsuIuanTUaonadluiiu

Y A

fu dstnninuazeanaslulusesmuiiocunniudntifazaanduan

AR 8 Y una
Note: From © Tussanee Siwaborwornwattana 19/08/2021



JOURNAL OF FINE ARTS,
CHIANG MAI UNIVERSITY

A SsansddasAal 175
umISNeNauBuotkl

ssssssssssss )

M7 5 ¥IA9NA 11889 NSESULUUYINODUNAIUDIUIIUT NISHASHULNAUNATILDILTIBNITAIRUY
1n9ndu WathluUneiluun

AT 9 VinRanan
Note: From © Tussanee Siwaborwornwattana 19/08/2021

I 6 AU MUNEDI NSEEULUUVINAIUIYD9T1IUN F99ztinaNaauwar luUnanlukiastinen

Y @ v

Tislsgezieseninandusaz gy Welvisunadauasaonay nsanyIuasguianaliven

3

LeNLEINA1INeNMeLadndamds Tatltenasindastulududislinansanula

AR 10 Yineu
Note: From © Tussanee Siwaborwornwattana 19/08/2021



176 | U7 15 atiuil 2 nsnaie - Sunew 2567

Y 7 NEAU12 U809 NNSEEULUUYINNEITIUBIBIIUT DTS UDDNSINNADINDTNILLNEN

loudy mndmgannyiuaylililiaeny 9 wiudn Wdnaulumadeiedesenisies Weuy
wsafazEuiedn Inglddennesdrlndum

AW 11 viiAgdn
Note: From © Tussanee Siwaborwornwattana 19/08/2021

il 8 vyt vunedia Wunisuansanuensnyyisensswilnan deldunisszdnfmszanues
wazsdlnam Fayntnudeindiiyaauiiin resdunsesnuasivisanuanysallitaliduems

Weaay Agdossenaunsyine iy wazwdlnan el nszudlwandanelanazdunalitiesnsis
30N gananysal wazviulanadtiiunaent

AWE 12 iy
Note: From © Tussanee Siwaborwornwattana 19/08/2021



JOURNAL OF FINE ARTS,
CHIANG MAI UNIVERSITY
isarsdoasAal
F A UKISNENdBeTKL 177
2985-1181 (Onh

SN ine)

i 9 virgaudna Wumsuansiidedsdnuaznisindninnessauiuresnit iedunmadslilul
soluaglananantriududn yilvivniwdanugy anuauiele diddalunmsusenaven@imeinun
wndslianuduelanladunenlssmalvasussnygulvinsegnasnly

AWE 13 VGRNTP
Note: From © Tussanee Siwaborwornwattana 19/08/2021

¥indl 10 vingauanu vanefls iunsuansidefednunrnmsthinunessufuiiauiavesynthuly
ity “an” fo anufidmsuwedn nstidnfiusudnesdiuligs Wussiusnmiineliiaa
$n anandila wevgu wieniarlirnusiuiiesiule Hrewdetlunsiiumau maujifnu
ALdeuarMIUsznouiBnssl sstheduaduduiusninneluaseunilsunnune

AWE 14 A
Note: From © Tussanee Siwaborwornwattana 19/08/2021



178 | U7 15 atiuil 2 nsniiem - Sunew 2567

¥indl 11 virdanutiuen mawansisanuaynauy Wefinesininedlvg) uazanugaauysel Tuih
fuanluuniiim uansdsmmnduegiignuanysalvesmdau Wumsveuaumszuslinawilvinnugau
anysaluniuu uazidunsaiannuaiasanuanted suwaynauuiimnaumiosainmsvuuay
Uszauaudi59mes

AW 15 vidanutuen
Note: From © Tussanee Siwaborwornwattana 19/08/2021

Al 16 HouduindnanauduIugians 12 Ay
Note: From © Tussanee Siwaborwornwattana 19/08/2021



JOURNAL OF FINE ARTS,
CHIANG MAI UNIVERSITY
S1sans5oasAal 1 79
umISNeNauBuotkl

155N 2965

N 2985-1181 (Oniine)

LﬂdjélﬂLLGi\‘iﬂ']EJLLﬁzégj Jﬂjiugiljgﬂélijﬂ'@uﬁﬂﬂ

ymlvgdaudmianndus unguuiusiewsmanandminis o lunadau uasiiiaussalu
nsneinfiduneniusn fvddlusouiifiemjsingeiand annfenuadefon uazveulinuenidion
wanng vnlUTavidauiitens  axdiinaluviiiuide tiernuiZoufesaeny ouduiydnauay
Hunsuansngadiuiuaiasdlasiusssumalanndssndygaaaulnamesin da
AzaassrddldfnsuiuuielsusimeiitansfennugninEsuiesvesmddumsluia Tnsan
Hognlifathmadeu defsdvesinilogmelu siudluines Aofaivesnsinussviefusedendn
defhneanesiaviidlmaivnauns Fefidiufiu ssameRuarAunndoniitmugauauysal laonliesen
(nenldfuszidmianiiug) Ussiuuuitsueiindne savildeiessedushem adosae tila dud
a¥eui uazaenlifinen ilerumenuvesiuans uazgunsalitlilumsuansie sasdn

AN 17 anvaiznsusaneilouguinininaaiu
Note: From © Tussanee Siwaborwornwattana 19/08/2021

LASBIAUASNLTUSLNBUNTHARS

= L o < < ad v oo = =
aussldluusenaunsuansilowduiydmaaeu lWunseswmussiuiiugaiu Ae 2lusan Fasenau
se TUsans fiad Lwa uau e nassdu nasane anulng) wazauian

aeguinimanay Huae (wasderussusiiuthudauindsdeasiBeunuussumnaseia
nsmsstinuesnnidan) seiusiulasiununsdiddinnsusznevendnnisuivesy i
AIINNLTDISTTII AR NTIDEnT e sy thluguszmdyngamuuna Mg
Hulssindviesduilesyanteynauuemszuslnan uazauaynauYemganvnday



180 | U 15 atiul 2 nsnaiem - Surew 2567

dnuwazrasUNMasUsENaUmEreiuest Uiunan wazsingd vhlildensualeawumu mnuge
wazaunauy fusziusiueunas lnewevlinsiun lvedns wweuasel 15500r wazuwedisnyg
nad1 Fuluruzagauniiuinudanuvesivendeungfauniwdug

AT 18 29aunIiuTuSau (elusans)
Note: From © Tussanee Siwaborwornwattana 19/08/2021

k4

NLLEPIN

msuansyailouguigtnguauldiuanadudundga 1w 12 au lunsuansvgiinseadentuans
fifisuiamnzadlndifeatu luuedennsuiulifuanddnunnumnzaumalonanayaniud
dislvinsuansiimnumen amnunuresmsilouisegiinnundonmissesiameilouazivh st
TEEUAENTLUTLONVDIELAANAY

lomaildlunisuans

euguiydnanauansaldiandunuzuieihe q nmuarumngan wazlagdunisuansyaila
Sunseeusulilunsuandunudssndygaaauunamsadnveanauasuamile snnewdles
v W a ¢ a o = ] @Y Yo =t o Yo o o A & i
Jamian1wdug nvialsaSewding q AldmihnswansyatldinisaeulifuiniEeunedunisdeyen
HavuNsasassAYRftoudy Ty tinua ke wnsnNwINEay



JOURNAL OF FINE ARTS,
CHIANG MAI UNIVERSITY

A S1sans5oasAal 181
umISNeNauBuotkl

bbUUNTThbEPIN

AuiassassdldoenuuimeileuguindmenauilysnueAnadassd vauiugeussivg
NOEINTAFNETIANY NquinITeenUUIATwAINTY LagnArdmiunmIaisasIdviiua e
thinuseiusliaenadosturueanasiilisziustulml ileliinaummanyauuazansnun UL
vosjidsmnyiuungAatinedtin nsusshugiiungfadiuthudosinu i duuvimdnues
wunBanu udhinussusaanderiiilvinseunquaunnumnereadommstioutu 4 daden
wiviwidnaldlfmngan Sohileuresniedauiiufieuuaszgs Lifdedinme fedouanii
dulvgvileuiifunuuinamimsiediounmusssumiuasdviiuguiunnsiuly Fusgi

AUsERAYYII avfteinduineyls (Wongprasert, 1989, p. 25)

sUnuumsuansyaileuguidnguau fnvazmsuansiideliifiunsuisassyrsonszusiinan
wazdadnaavsinosguaduinliayonam uariiTinnsvinnvessmda Tulsemdygyauay
JudstusnmdineliAnanusnendla avweugu ndeuiaslirusuiiosnilatemdedulu
MeviuvAn MeUftRmunnude wermsUsznouiiBnssy axtedaduduiusninnelunsouads
I¢nnune Fauvsnsuanseenidu 3 9aedell

W97l 1 N1swansveInszuIwifiseintsaeliguulaiuazdilafanisdnnissdsdinfaanslunude
Judsusnaunauies Usenaumeninsndne 4 fall vineseudy ivevinyvddinians wazvitved
Yok

oA | o Ad 9 v & adaa o = & % Y o w
F39 2 MIUAABINTTUIWYININFRIIILINTInN5vINveIBauy lWunsaeinuazmadla
Tifurwzinsinunvgndnvesmutiuagliagywan WesnnnszudlnamdugguaUszneudie
151919 9 F9ll YITIULDND YINRNNAT YINANUT wagYILAEITN7

$3i 3 MuansesnsEUIwhifide i udsnssAsnsiiensasinynluussmdyyauay
Usamsrein dewafaudiuansisrnuaynauiuvesmdean Wumsvounamszuslinamiilsiea
gauanysaluAiuun wasumsaiiunnualinsautuansiad suaynauuimnaumilesannsiun
wazUsvaunnuddaded Ussneumevhiiang q feil YT At inAaanu uagvindanu
e



182 | U7 15 atiuil 2 nsnaiem - Sunew 2567

bbUUNTTRUTbb

nsasassAsUkuuMsiUsLaIouguindnana Nldusenaunisuans i 3 dnuvae Ao

1. MsliiAn1aveuandng 12 au fnslanememdululumafendunmus wazn1slanan1siLan
AglutaaRgIiu

2. mandeulmvewuansuuni inslddnuuzidusng 9 Tumsedeulm laun nswedeulmludnuae
LAUATILLILAYY LEULA9INAY WEUTA99NING LAUATILUING LALLAUATILLIUDU

3. sUnuumITaNwarN1TWUsUALUUNUg U g Aadlne vsvun 14 wuu dall

a IS dy a )
f19199 1 LLﬁ@\‘]E‘ULLUULLﬂ'Jllﬁﬂ‘iﬁmgﬂqﬁLL‘UiLLZTJLLUUWUE’]UVINU’]QW@‘UIV]EJ

gULuJULLmﬁ 1 giJLLUULLmﬁ 2

NNSLUTUA UL AR NSLUTULAILUUNTNNTEATUEDIEUNING

O

Oon olelelelels.

0046200 000000
06

FULUULOT 3 SULUULOTN 4

ANTLUTLOLUULDINDUADILA? ANSLUTLO LU ULDINOUAD IO ILAUAIUNY
0 o3
@

{

QCOO00
OCO0

o
OQOO0O0




rrrrrrrrrrrrrrrrrr

M58 1 wansguuuuiniidnuanswlsuaIwuuiugunsungfadlne (de)

gULmULLmﬁ 5

sULUULAIN 6

NISLUSULOILUULINOUALD

O O
ONCNONg
o000

O O

ﬂ’]iLL‘UiLLﬁ’JLL‘U‘ULLO’JL%ENN&EJLLEYJWEWH?%WWU
A O0C

| S

O 000
{0 S

sULUULON 7

Ly
SULUULOT 8

NMSLUTUO L UULOINTINTEATUNABLEAD
Nelelo DNy

OO0 I 000
Q00

NMSUUTULA I UUNTNNTEATUNELLOILRYY

QOCOO0

sULUULAIN 9

sULUULAI7 10

NNFHUTLDILUULDINDUADILA

30O
o0
G030,

GO0
o0

o0

NILUTULOILUULDINDUADILOIAUFIUNU

O 40

O O

Oy 50
shalhe

SULUULAIN 11

FULUULOT 12

NMSLUTUO UL INDUELD?

ole
570 0%
> O

)

"

O

AMSLUTULA L UULOURLINANLINTNNTZAIU

O
ONONORE®
O O
ONONORY

@)

FULUULAIN 13

sULUULON 14

NMSLUSUOUUNTNNTEATULA AL

010101010101 0101002020.

ANTLUILLAN LLUU%@‘%@:&J LLﬂ’JWﬁWﬂi%Wlu
olele
olelelete
eYete
O




184 | U7 15 atiuil 2 nsnaiem - Sunew 2567

dsduazanusena

Uszindlygygaanuguindn faduinusssuiinainannusiunsesinle Anuasing uasnasandng
Y83ytufeU Muawmile duneiles Jwian1udug ne Usamnsinn gnasisduiveysenauiis
UgyaUnNERaUdeeIIBauTieitundganisiiufien Wesyantsyganvamszuilnanias
A A ) Ny a ° o A Y aa & ) &
ieAuaIRIUsTIIUSEIMRINU Inevhmsdndens it ndanuauysalinUssiunnustatulsam
P VA ~ =% a P = A = A
st iusedlanazenny Fusuasidlud we. 2537 Wefviaiaiusenouiisyygauaiy
amtudulnyduandnlidiada Juhiladandsldusnmdadmeenanvananeinauiaduwuiin
Tunsthiinsndrunasiaduusamdng uagianngluuuinauiivinaivgasnueainiswuiagiu

wgRadiudiowadaassd yaileuguinimenaiu aisassitudenssuiungeussiuslaeilds
MstEUBLLIAR NMSFREENTNLARY N15BBNLUUALATUIZNBUNISWARNT NNIBONLULLATEILASNTY
WAENTI NMIBDNLUUFULUULN MIBanuwuugunsaliusznaun1suand InauHauanTn YuusTsuiley
Uszane uae Tmusssueshunaiy ﬁm%’usﬁzumuiumiyﬁmww WlWEn Larn1IVITu MaaaunIi
Tldsgneumsiilunudssmdlyganamusnamsndnliiaauaeny satinsdeansisesn
LaZEnaN Wl IANIWEYS wé’mgﬁf]@wﬁmﬁu AUEe 38R 91nnIsANEILLIAN

[ (%

NSEUIUNTATIETIAN UL Aadiuleawaiiy wudnngfadiuliesaieassa yailouduiydna

[
=1

Ana IakiAnlunNsaiETsn fell
1. Anwdayauavasiuinudeyaieiudefiseinsiunaseassanisuwan
2. denguiuuwarlinsgivayailannaineassAluguhuunsians

3. 9RNWUUBIAYTENBUNITHAAS LalA ARLFanguand aus s waTesuinte aunsal Usenaunis
WA UaENTEUIUNITUUTWIULLIT

a

4. ¥ARBINITHANT BENeRY 3-5 ASY NFaNuNITUTUUTIAlum ML LEtNouHELNS In8EmNTInnal

9

NNAUNNTATNATIANITUANS
5. IHEWHIHANUNTWARIAT19ETSA wagdnvinguiay

Hassassiiivssimdygyauaulsamsdn Jwianmdudinaswassadunmsuanwnsinuungfad
& oA 2/ 3 o [ LY [ = ad | a < v
fudlesaieassd lnednenanvaldnwazlumsluiavsenuluigei 4 vewndauniduusaduna
o ] o v A i A ! & vy o i 4 =
Taluniseanuuuiesasusine ylvilaesasusisnieniannuaeny W deanli@nadeu dedd
Y A | = A = v A & v ] U Ao
vosinegnely vivaludnes Fefsdvessndninaviasvieviumeiondn dshgeanesdianiidny



JOURNAL OF FINE ARTS,
CHIANG MAI UNIVERSITY

A S1sans5oasAal 185
umISNeNauBuotkl

thanauns Aefsfiufu s33umi wardaunadeviifieruenuauysal laonlingeou (Ronlisydmta
nAug) Ussfuuuitsueiindnine susidldwdesusydiusm asesns fla idutn adess uazenlsl
finen iioAumeuvasians Fsnseenuuuriensaiassdideindniumsuans aonadasi
yIuins0eNLUUIATILAINIEYRY WadRd Fesrsla 7191 MseenuuUIATBILAIMELRinINASIALY
LUUsTINIR Mahanaevielendnunisydesiumneonuuy eliAndutunuiitanuulan
Tmitedunanniseenuuuiiuiu (Ruangsrisai, 2002, p. 15)

1o

MIeRNUUTINGT Anzfai IRt mauiungeuszivgues gama Ipwisng MiAudesiumsiivun
sUkvumgedadueinisaineassanu wimvualidunswaunauaiswgease fie wgedadlng
wazgadiudondiegutulinisuanuanm msfleuduindmamuautuiiendnuallunsiton
Tuwuuiidismnudusgvosnudany v BunuuunuiTladunndn (Wirunrak, 2004, p. 225 - 234)
Hasassrdnivinsiiusnglusiundanu mesmanuivsiluungdatdine aenadestueus) nanasy

7nd1371 N5HEUSUARIINNTNNYYEIARLUAWIMIMNAINGTTUIIR kALN1TUNATINYWIEFNFEANT
Awn1TiousT (Klamcharoen, 1988, p. 33)

9-1‘3 -'-NI [ ¥ 1 ] 1 a ] d' - d‘
nsldnuilaznisuusuallunsuans AMvualrwallulsazderne Ssgegviesnivindulunisuans wie
asauaugauazauduszdeulunsueaiu Yiglinmsulsunigaisnu Ussanuiueganaundu
wazdohiguuanunsadudanemaafoulmvesdnuandladaaugadu anviadselvinisldiuini
a a a P v o v A N u v = &
nUszansamgaan iwelviguudilaisessnvesUsemalguindna lnelinsuusiaiianue 14 wuy
MSUUTUMUUANEY uazmsuusiamanegUuuuluwandeniu tngldnisiedeulniludnuusidunse
WUARLY LEUTATIINAY EULATIINTNG LEURATILLIAT LazldUnTILLIUOU dnAaesiy Uteiiu wiedd
= ' =~ o | I ana [ 4 = < [ 1
Fanamfanwarnsusiaddn Wunaddnagyibikavdsunvaalugudnuaesing 4 anvnvesnis
wUsuaaiefeudseun lvigualiidnidenthsuasviufnnunaenyanisians (Phuangsamlee,
1971, p. 53) aunsfilduszneunsuansiloudyiydnama Wunsewmunsiiutuda Yszneuly
se Tsans naeedu nawde il wa waw e a1ulvg) uazanuian denrdosiu unea f3aing 9

] ! ° & vy A = 3 ad A = o i a ! a
Na1177 Musswasiut udeisruluaunsiuiisswesdaudaau iesondanulaaaunagl
endnwalanzs dauiseuie suuanstennuduiuiiosediwiase wazasulinasiionsualsiu
lUAULARZdI9URINTUERNS (Srisawang, 2007, p. 40) F9d0AAABINULUIANNITASNAUATUTENBUNNT

= a cal 1 N & a a M ¥ o [y % a 6 a
wandlungufuigeuseavgni waseiludanvaliladniunisuansmesnuungedal inszauns
anunsataglinsuansany sl uuNTuazIsdtesualaInswanslUSsvul i dueenad st
nMsussnadluldmSUNISUENItU 9 AYIlEnISUERS waziwasEesHaluazANRLElARNIINTTLY
waain Inewasiuanldiouazdediionnin Aunaundu wazaUeIIWeLUNNY 218 (Wirunrak,
2004, p. 135 - 153)



186 | U 15 atiul 2 nsnaiem - Surew 2567

dwsugunsalusznaumsuans gasnaassAlsiinednusiug sndudydnvallumsdeds nszuslinam
WiemuamBNzaNTUMSLARS Tsaenndesiunguiinisaiassanumedatzues 013 qyisiug
finanieuAnadsassidunszuiunsmeasesiidesnsmasanivivieainsnuunn1san
Auduiifieglintu dsnsdndentnuansefinsananiiugiunisflous amnsaflousiiuiieda
1 fsusauardugmosinuansazdndentinuananamdsiifidgaindiu wersuhemeusniidnus
adeadaty finsdesnsuallumiuans Arwiuinveusenthiivesinuans uazufniailvwivlu
n1suand (Sutipan, 1989, 108 - 109) @eandesifu dunin BeNana nand Heenuuuyiiingiad
asassrazseadugifnmmniifeiusudasmihlimnsauiunsuanausas sl
TndiFpsfundngiusnniian sUavesiiianimsaziidndiunnugaamofuilenumeonuuazasain
Tunsuusiad (lamsakul, 2014, p. 85)

YDLAUDLUY

1. g Radiuiissaivassaflouduiytninuaiu tedudiunmsveaiieivedmianwdug luitdin
Useinal wagimusssy vasmauiamuamile sneies Jamianwaus

2. wgRadinudesasiassafouduindnguay ladunanideadsassavunlndanunsodily
dngvenlriinauy Anudle uaznisianisuans Wweliienvulanssntindegualumansniamy
wAaduavduasulvlinnseysny wedvausuungfad uazihlUdnseusndndsdy

3. Jarianwdusdintendnvalniswuusssuien uazuszngl Janusssunduendnvauomues Aas

(3 a 6] A

= = A ao = Y o a I3 ¥ A Y ¢ Y a o o ¢
LUNTANWIUTLLN WINTTUBY LLa'Ju’]ﬂJ']‘UigﬂwﬁLﬂuuqaﬁaUW‘uLN@QﬁTNﬂiﬁﬂLW@iWLﬂ@@@ﬁﬂ‘lﬁﬁu

o«

wazlvlunsussndunussminnaly



JOURNAL OF FINE ARTS,
CHIANG MAI UNIVERSITY
A S1sans5oasAal 1 87
umISNeNauBuotkl
2505181 (Onic)

SN

References

Buapim, S. (1995). KanSaddngPhiban [Thai heritage]. Bangkok: O.S. Printing House.
Kamsanok, P. Kalasin, (2022, June 21). Interview.

Klamcharoen, A. (1988). Sunthariya Nattasin [Aesthetics of Dramatic Arts]. Bangkok: O.A Printing

House.

lamsakul, C. (2014). SinlapaKan ‘okbpThaRam [The art of dancing design]. Bangkok: Publishing
House O Coppe Center.

Moonsri, P. (2018, February 21). Khon performance [Photographl.

Phuangsamlee, P. (1971). Lak Nattasin [ Master of Dramatic Arts]. Phra Nakhon: Thai Mit Karn

Printing Press.

Ruangsrisai, N. (2002). Kan ‘okbeep Sing Tho [Textile Design]. Bangkok: Department of Industrial

Promotion.
Samranwong P. Kalasin. (2022, June 20). Interview.
Sonutha P. Kalasin. (2022, July 21). Interview.

Srisawang, N. (2007). Raingan Kanchai Khiimur Pradit Sceng Yangphara PrakgpKan riankanson
Klumsara Kanrianrii SinlapaSaraNattasin ChanMatthayommasuksa PiThiSam Chut Seng
yangphdara [Report on the use of a manual for the invention of rubber nursery for
teaching and learning the subject group for learning the arts of dramatic arts Grade 3,

Sceng yangphara]. Office Loei Education Area 1.
Sutipan, A. (1989). Manut Kap Chintanakan [Human with imagination]. Bangkok: Sangsilpa.

Thammawat, J. (1983). Fon ‘Isan. [Faun Isan]. Bangkok: Arun.



188 | U7 15 atiuil 2 nsnaiem - Surew 2567

Wangruamklang, K., KaewBuddha, A.,..., and Niphakorn, S. (2000). Fon Klong Tum Moradok Thang
Watthanatham Phitn Ban ‘Isan. [Drum tambourine heritage waylsan folk culture]

[Thesis]. Bunditpatanasilpa Institute.

Wirunrak, S. (2004). Lak Kan Saddeng Nattayasin Parithat [Principle of Performing arts]. Bangkok:

Chulalongkorn.

Wongprasert, C. (1989). Sinlapa Kan Fon Phak ‘Isan [The Art of Dancing In The North-eastern

Region]. Mahasarakham: Srinakharinwirot University.



189 | U 15 atiul 2 nsnaiem - Surew 2567

NNTEINUNEMTUNITUENS A7 - ATTIN? AUUNNDIVDY
N15913WBIUZUANS

received 27 JAN 2022 revised 28 OCT 2022 accepted 22 DEC 2022

W3¥nl A3
AEn31NTEUTEIINPITIRaUNTAEAS
ANEBNYIFNERS WINTAINNINEFY

UNANED

uneuivaaesthieyalunsaisunazasanlasinsidedes dan - Aeu? sndeuedel Tnedy
Anszuaun e AT oRnmg wuwnansien 1 4 Fupouldun 1) nsTeassumssanssasaiy
2) sjsnuaglifunnmaiilefinsesiteyafifnassly 3) WeusedoyaanEoudu guuuiuiEessm
vosrunazmnnsaliagty uas 4) aheunnsuansanmsvhaududessnfidguunuiu Tnaden

v o v 44'

diauaman sanillutagiuivgaunazisessiiguuiuiu

Y

fAdehiFessnvesvdsannimilsdefinsisetu wwuaeua uazunduauaimddlunisiniide
wnadnnUssnauasSeudssudidumansaifidudamngludendy derntu §itouas
thuanslisniuiamunlmiiifonin 1 - s suduunazasmnmshauiuuiidusud
nnAusiuazTiowirug anudniulussninssuunsindon azasialududsvesiuduuy
uadmideusgludsau uazlarinuLLLe oS

nasuiduuntuieaelinsuaniannsaedesinestudulinsewirsiuilusuulazaudu
wdluvnziiy azastelildnssmindunumussindeiignasasludean maviaeanituiiugiu
WATUNUINVRLEELUATEUATY NSTUIUNTAS s udiEuaLIAnaRaUy wazlkuIndlun1sinny
NSLEARS ﬁa:ﬁau‘lﬁﬁuﬁmmaaﬁﬁmwammﬂumaéuaamia%ﬁamamuﬁqmﬁﬁu“fJuumﬁamiLLam

a o

AFIARY: NTIFBRUVUHURNIS, N13530a319, 88ATIIWETN, UNLINBNITUARS



JOURNAL OF FINE ARTS,
CHIANG MAI UNIVERSITY
A S1sans5oasAal 1 90
umISNeNauBuotkl
2505181 (Onic)

SN

The Making of the Performance Text of ‘Sida - Sri Rama?’ through

the Lens of Practice Research

Pornrat Damrhung

Professor, Department of Dramatic Arts,

Faculty of Arts, Chulalongkorn University

Abstract

This article highlights a practice as research approach that the researcher used to create the
“Sida-Sri Rama?” [Sida - the Honor of Rama?] performance text. The approach had four main
phases: 1. Deconstruct the old materials, 2. Engage and reimagine selected elements of the
materials, 3. Link the reimagined old materials to parallel between contemporary people and
events, 4. Devise a performance text from reimagined elements tied to parallel with the

present events.

Through news articles, stories, questionnaires, and interviews, the research began selecting
key moments to develop a new performance text using a devising theatre approach. All these
activities sought to bring stories of the episodes of Sida’s life to create a participatory and
interactive piece of devised theater which was called “Sida-Sri Ram?” - giving voice to Sida’s

hidden life from Sida’s point of view.

This piece allowed the performance to hover between a mythical space and present reality.
This helped the audience to be more aware of women’s neglected roles in society, the
damage to her basic rights and family roles. The process, together included an aesthetic
concept and basic stage directions which permitted various performed versions of the result-

ing performance text.

Keywords: Practice as Research, Deconstruction, Devising Theatre, Performance Text
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Digital Painting from Murals in Ubosot of Wat Chomphu Wek

Mara'

Thanapon Junkasain
Assitant Professor, Department of Digital Media Design,
Faculty of Architecture and Design,

Rajamangala University of Technology Rattanakosin

Abstract

This research is a presumptive digital painting creative research. The objectives are 1) studying
and analyzing information that related murals in Ubosot (Chapel) of Wat Chomphu Wek,
Nonthaburi Province. And 2) created painting assumption from Ubosot (Chapel) of Wat
Chomphu Wek by Digital Painting techniques. Research process has conducted to study and
analyze information which related murals in Thailand, and especial inside Ubosot of Wat
Chomphu Wek in terms of position, content, style and creative technique by means of survey
and literature review. Then used the obtained information to create “Digital Painting from
Murals in Ubosot of Wat Chomphu Wek (Mara)”, and afterwards, presented to the public for

assessment.

The murals in Ubosot of Wat Chomphu Wek were painted in the late Ayutthaya period by
Craftsmanship of Nonthaburi Province. These murals can be divided by contents into 4 groups:
1. Murals of Buddhas in the past, 2. The Ten Jataka, 3. Phramalaya, and 4. Buddha’s biography.
In case of position of murals in Ubosot Wat Chomphu Wek were similarly arranged with many
Ubosot where in the late Ayutthaya and Early Rattanakosin period. Researcher had selected
murals “Mara” by purposive sampling to use as prototype images for created with Digital
Painting technique. Then had evaluated “Digital Painting from Murals in Ubosot of Wat

Chomphu Wek (Mara)” by questionnaires as a form of performance indicators.

"This article is part of the research: “Digital Painting from Murals in Ubosot of Wat Chomphu Wek” with research funding from
Rajamangala University of Technology Rattanakosin fiscal year 2022, completed research in 2022.
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The results showed that most of them satisfied with the “high” level of all. In addition to
finding that “this Artwork can be a part of conserving ancient Thai murals” with an average
of 4.48 = “high”. Accordingly, it was concluded that the creation of Digital Painting from

Murals could be one of technique to preserve ancient mural work in the future.

Keywords: Presumptive Digital Painting, Murals, Mara, Ubosot, Wat Chomphu Wek
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The Creation of Performance, Raising Youth’s Awareness to

Environmental quality of life’

Wikrom Krungkaeo

Assistant Professor, Department of Performing Arts Management,
Faculty of Humanities and Social Sciences,

Phuket Rajabhat University

Abstract

The creative performance called “Human, Trash and Sea” was created based on the intention
to raise awareness of quality-of-life development in terms of environment quality among the
youths; the content of the performance therefore emphasized how to make the youth
audiences realize and aware to develop their quality of life in the aspect of nature and
environment. The performance is a part of the quantitative — creative research which the
researchers conducted literature reviews, questionnaires and interviews. The key informants

of the research were 30 high school students in Phuket province.

The performance called Human, Trash, and Sea is the fantasy played with the main theme
to express about sea trash problem by Thai society, which is the critical factor that affects
environmental quality, marine resource, human health and hygiene. The script, songs,
melodies, props, costumes and settings of the play were all newly created. The duration of
the play is 45 minutes long consisting of 5 scenes from the story as follows: 1) Introduction
to the Sea Trash Problem, 2) Amazing Thai Sea - the Abundant Marine Resource, 3) The Blue
Sea Destroyer — the Effects of Trash to the Sea, 4) Extinction — the Marine Environment Ruined
by the Sea Trash, and 5) Reflection — Human Health Caused by the Sea Trash. The T — test
Dependent was employed in comparing the awareness level of the audience before and
after watching the play. The result revealed that the average awareness in the effects of sea
trash on marine resource and environment of the target youth audience before watching the
play were in high level, 73. 42% (X =3. 67); whereas after watching the play, the average of

awareness level and realization in environmental problem rose to 90. 33% (X = 4. 52).

"This article is part of the research: “Digital Painting from Murals in Ubosot of Wat Chomphu Wek” with research funding from
Rajamangala University of Technology Rattanakosin fiscal year 2022, completed research in 2022.
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It can be concluded that the Creative performance, Human, Trash, and Sea, could be
a satisfying way to raise awareness of the youths in protecting and developing marine
environment by integrating the useful content of environment protection from the
performance in their daily lives. Moreover, this creative performance could be the role
model for private sectors and government agencies to host and organize environmental
protection campaigns or activities to raise people’s awareness in the local society and

country.

Keywords: Creating Performance, Quality of Life, Environment, Marine Resources
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The Study of the Process and Colorized Photographs Usage for
Historical Study in Thailand'

Sakkarin Suttisarn

Lecturer, Program in Creative Photography,
Department of Media Arts and Design,
Faculty of Fine Arts, Chiang Mai University

Abstract

This research aims to study the process and use of colorized photographs for historical studies
in Thailand. It will examine the methods of coloring photographs, as well as their dissemination
and implementation as historical tools. Focuses on the phenomenon of colorized photographs
and the importance of bringing photography into a historical study by using mixed methods
that contain Qualitative Research and Quantitative Research. The tool for collecting data is
a non-participant observation with 10 colorized makers at the present, having an in-depth
interview with 2 specialists in colorized photographs and 2 specialists in the study of history
through photography, the data was collected from 50 history students who desire to use

photography in their studies by using questionnaire for the quantitative research.

The result of the survey demonstrated that the general use of colorized photographs for
historical study in Thailand has 3 types of process, colorized by painting, colorized by
retouching software on computer, and colorized by artificial intelligence. Colorized photographs
by retouching software on computer is the most popular and most realistic while portraits are
most chosen to be colorized. Colorized photographs were separated into 2 types of usage, for
study and historical research, and for personal reasons such as recreation, artistic, and religious.
Colorized photographs gain medium trustworthiness from users. The analysis and result
guidelines from using colorized photographs for historical study showed that even attempting
to research extensive data to ensure authenticity but those photographs might not be complete

and accurate.

"This research article is a part of the research project “The Colorized Photographs Process for Lanna’s Art Historical Study”
This research project is supported by Chiang Mai University, Fiscal year 2021, Completed on 2022.
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For study and usage, users should always consider content, source, and credits including
additional information about the photographs from research. In case that users cannot avoid
using any colorized photographs, it should be used when the color is directly mentioned and
specifies that it was colorized photographs, and always refers to the source of colorized

photographs.

Keywords: Black and White Photo, Colorization, Photograph, Historical Studies
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Aurinalseiamans dnlddundngiuenedelunisfinenive mnusinmeaednnunnlaegane
Tuthsusnuesmaduimateamwluussmdlng fomaluladludiananiudunisdenmuuamd
g Falalanunsauiinseazdenvedsing q Blunmldegisesudau msthamenevasuyiings
Anwidevestinyimesy iimans Ssdoddnissrsdenmdngudnuazdu q uenmilonnamane
Hushdrsdadielildauanysaivoadoniluduililifmstuiindiel! Sdmdtomdudnusney
ddnyensinuduladunils 1wy Fveaniesussnie dvesaninenssu 1Wusu mnuandngiu
#4 9 1984 sz iRmanidedlinisammannmeaeuiifeglunsfinnamisusy Reans
UNAUNY
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2985-1181 (Onh

SN ine)

nsasdnmaney i Wunszuaumsvdimsaenmiiaansanudiulslunnaneluefin Taenisasd
ANy smLLiﬂL%?'uﬁ?uﬁLﬁa’s’mqﬂszmﬁéﬁuﬁaﬂz ANUEIENY ANUANTTIVBININENEUAL NTNEURNT
Humdn Wunsszunedfdananiflsauanivasliougunmermediusig o Wy 38 Jder
s Seamnsanuiihildfuunmdsuasuniineaslueiin msasdnmdernisizuanunumag

WIBINSNNVRITANEEANIUUE  UAZENNALNUMIENITAIENNAIVA LI

=

AT 1 ANENEVIIANEIE ANTINTNEUATLLBAR
auUP vzl MNewnsludngansANsININeUnNS
Note: From Dailynews, 2022

Wil Msiintures Digital Colorization waznsldszuulayayrusehvg (Al : Artificial Intellisence) ¥l
msadnmeersnduiniduiiauladnes iiludsdausuazmsiunlfiftensfinuymause Saeans
fAfedafimmaulafiagimsfine usuduneusasnsufoidag 4 Adertuameeridiad
Tutszwelng WevharudlauazBouFenssuunsmsldnuamderndadifionisingmia
Jseiamansludssmalne dwsufiadlaaunsminssuunsillfidueiesdolumsiududeya
nnnmeeuazansaduuumsdumsdndladielfrunmesasiusznounssnsdsldetisgniies
uaziseAnBnmannty

IQUIZEIAYDINTITY
1. wiaAnwanmdagiuvesnisldnunmeaeuimasdlulssmelng
2. wWieAnwinszuiumsdsunmaieyrddunmaeddeldduwwmedmsudidenisiing

3. Wiadnw kI slunsiganunnaevIsasdiianisane sl seinaanslulsswmealne
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Ao A « =2 £ ! o a oA =2 wa 9 B
ARPRNIYRN ﬂ']iﬂﬂH’]ﬂ’]ﬁl%ﬂ?ﬂﬂ’]v\lﬁ’lﬂsﬂ’]’m’mﬂﬁL‘WE)ﬂ?ﬁﬂﬂﬂ?%?\iﬂi%’)@lﬂ?ﬁ@ﬁﬂﬂi%L‘VIﬂl‘V]EJ Wuns

= a{' o ° ! ° = 19 = PP P v ALY I3 °
ﬂﬂ‘l‘fﬂLﬂEJ']ﬂ'Uﬂ'ﬁu’]ﬂ']Wﬂ']EJGU'nﬂ']aﬂﬁll'ﬂsﬁ\‘nu 5'31]0\1%3]%8@“ €] NIV Iﬂﬁﬂ!ﬂLuu%?mq‘Uigﬁ\‘iﬂﬂqiuq

[

TUlgien1sAnwINIeuUseifeans Tunisisensail

va

a = o =2 & o v v &
W YAINIIANIUTLLAUNLNEIVDY mmalﬂu

q' = °
NUIYDINITANANTNANYUVIINT

mstheamiteriinegnadumenis Inetusausiviaed anung (Louis Daguerre) lélnsuninszuaums
Daguerreotype Tul A.A. 1839 ANUAFINSTUIUNTIU 9 19 Calotype, Ambrotype, Tintype,
Albumen print win1sehenmeandugdnadunmans auneneafiassilfnmenedifauasoi
Antutusaustinsenenin saweneufiszadsnmdiierumileusianniuadusn Aenszuaunis
Colour Daguerreotypes tntulnsdnsnsuazdreiiud vnainwosuaus Tosul wudday uwwuss
(Johann Baptist Isenring) Tul a.a. 1839 Ingld Gum Arabic wesdunsdauaslUuuRILHLTRY
sUsuureamadailldfumsmndvitnslusmgulne Judn (eda (Richard Beard) Tl A.e. 1842 was
TuSaaalog woifiew 1and (Etienne Lecchi) Tl e, 1845 avumenendlunisudstufuiions
asaAliiunenetuagiuldand ae. 1802 uniloa wia giles (Davis, Daniel Jr) #andnitng
n3¢UIUN15 Colour Daguerreotypes Hun1sguadelniinlugisalndifesiu (Hill, 1973)

Amd 2 awasdiuu Coloured Daguerreotype Tul A.#1. 1850
Note: From Wikipedia, 2019
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Colour Daguerreotypes gnanunuvasidieiinnsmenmuuuiidunszaniaynssnnImasULNTzay
Sann Fasunuiunisszuiedasuunszaesanmiielilunnenedlutid A 1900 wiliny
SufinhgladiuSusussunedasuunmdoduadusn nmdeaddeiieldemutouiuegnennly
%290 A4, 1900 - A.A. 1940 Tnsiamznmdnefiorte Sadufifieslumfsusunaduanigeiiniuas
wawen sen1sliveuiduvesfalulonadifysng g Msasduunszmusaninannsarildie Tne
nsldautiafitienulusdaseuiedadiuuwiunmeslnens msssunedmeiedatisiivssansnm
faslunmsasanmdlutasnaniu wildnmsgninluldnulusnisameuns de tedy uidea
(Georges Meélies) Hasnanmeuns 583 A Trip to the Moon lgvhn15idns edeius yaL3 (Elisabeth
Thuillier) Shasdvansumanasiinaunit 200 aumnadliiuiidunmeunsiSes The Kingdom of
Fairies (Peshin, 2022)

AT 3 MINAINATNBUASISDS The Kingdom of Fairies U199 995% Lulded
Note: From Kozak’s Classic Cinema, 2017

uennluglsuuaveiinminilond msasdnmdeiiiesflisuauievetrannluussmadi
Feumngliduiousiansd ae. 1860 itululdhEusudulugduundontu f1enm 9158 wisnines
(Charles Parker) uaz Jatdoy wi3n wouag’ (William Parke Andrew) mwaneasdludjiuiionlasy
anufounagiimssdndudununnauiauanssei 19 Budoumudouadluvilouduluglsuuas
alinnionnmsianvesnsien g aunsendludl am. 1935 UFEM American Kodak 16
Wauanenma Kodachrome dstfuldufiduneamafisndmneludendvdihuusnuagldsunnuien
Huegnann Ssviliunuimvesnmsasdnmaievnslunainnisanenindes q anunumuazmely
Turaamaun (Henisch & Henisch, 1996)
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AW 4 agdloasdninaievnimtugaIvesU ¥aeUssanad a.e. 1907
Note: From Research Gate, 2022

1 a o a 3 s L3 1 v Y Vo =
lutel ad. 1970 nisWavesreNIwesLazgaNdlIsanLAsnlAaseunumliiunITasd
' o9 Y o = & a o s a . A a PRy
AMuae IR inauLNEnaAss Tae Jadu w15iAa (Wilson Markle) afin3ransunawauInl lawmu

L. . . A ] o q v & | = Yaa & A o ) \
nN3EUIUNT Digital colorization isunlunmarsamalmduninaeasd leeldisidenddmsunsas
Togeuanunsaduazgniuldedsunsanglunisidsunnaensefldunmeudluefnlilunm
a ' [ a o a I = 1
d Tunandein lneawemmusnvefaduiuaadunmwdinanamaiglulasinig szweala (Apollo)
VYDIBIANITUTININITUULAZDINIALAITIR (NASA: National Aeronautics and Space Administration)
msnsazthlumeunsnalngyiaid seoun Tud a.a. 1983 Jadulanensuien Colorization Inc. way

Y9NANTUNINILUIUNS “Colorization” Tuviansaun

Tudszwelve wildfinsduiinduenastamudsnisduvesnnaeadlusio uidmundngiu
NIZUTURGIANWAINTZUIMAUAINTE 0N NA0E1) NsmneTauiunszsadamemadauiugy
(Daguerreotypes) FanseswmuduresyiayannssumaAanszaendninegii uilsesiudud
\ud yuatiu James Buchanan) Taedl UsysmunSuddusndu Gunedu (Abraham Lincoln) iJugsu
T n.a. 2404 (Khumphuang, 2022) WuiiBuduldinmeiianisidnmuuu Colour Daguerreotypes
dranlutsandlnglaidesunsdhanvesnsaenmlulsznelng
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AW 5 NITUTIREEN BalNIEUMALAINIZIINE L 0E T
2YTIUAUNTEIUDAMIBATIALNUEY (Daguerreotypes)
Note: From Qsmtthailand, 2022

= ' ° g o o a1 i ° S v
nsasdnInae A tueAndunszuIuN st awudN i nglun ey s lunaitiueae
winase q lneilingUssasdiadivanuauysaiuazanumesnuliniuninarguadnaeluaaity
Jundn mnuslulagunszuaunsaenmdladndunummdniunisduiinam fanuauysal
gneied uavauaiwesnmareegasuiou anudndulunmsadnmaisnsmmemaradiaiuiedl
Lannwiluefn n1sasdnmarzyrslutagiududnvazvesnisihnmaisrnmluefnuadiie
Tinanewdunmamemsnaiunisiinyuseifaans wieneuaussnnuaianiedn (Nostalgia) ves
Y ] & S~ IR Y MYy v v a & = =
Hasdnnangiunan FeliddngmeingUssasdlanliasiedennifeduinianumiganveinsasd

amgnerailudagiulidinesduiuiiesssn Muauamdals wiernugndeansseifamans

Ussduonidedudosnsadinmenaedutoondeanduslunmssy 1980 Waduiinsldroufiuses
dhavimthiwuinasdnwshedle lugmeanvnssunmeus el dasdliiunmeussranadnundmans
Boudiefspaguliiuniu doandesiifusuunyfiflunssuiumsidauniniifidoseiuny
ynandvdannguuneyulugnanmnssunimeud nmsagtiusenuastRmeinluendnualvosnm
1131 laufadunmsagninetderediuatiu Idevimives@ialiy wuasnsiinaedeyseiamans u Jana
(Gene Siskel) kag 151995 D105 (Roger Ebert) 1n319150lANEUAILAZTINT1IV1I0EUVBY Chicago
Tribune 138nNs¥UILNTEN WAL “msvhaeansuulviveseeadzn” (Rodness, 2021)
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g3lne lelng (Yuriko Saito) ﬁﬂﬂ%’maﬁmafﬂﬁﬂﬁ Tdowaualduduiotudesiluunanuvesedn
analslassesfufeugumvesmsadnmuas nuduatiuivilfiAndoanidion “oufauzduves
Aatlursaiduveasisay” warluuSunvesnnsyiRmansaaunaedy “UseTRimansiduves
Tns?” Sefufulssiuiiinsanidounegsaiieduuiunvesnisadnmaefifedesiusuials
wazUseiRA1ans (Saito, 1989)

10 A.A. 1992 uusuAABrA United Colours of Benetton dqanuszmeanuliimelaiiofinisingude
4117109 1a3n 1D (David Kirby) tinadeulmymsdsnuemeniiute 32 T wasithennmsinide
HIV Taewdunmitdielud) a.a. 1990 Ainesimaseglunsyaninevesdinlnewndousmensauaiives
s lglunauglavan

A “The face of AIDS” gnenelag Wisig w53 (Therese Frare) udeislitunmeneifluineans
LIFE Sanmdnefifigausrasddumilnioduaiuanuiivendiulawasanudiiusiiiiedisfidute
nlsadagninsandsnsnnniigalutaananiy Weammevnmamilldsudenlilidmivuauily
TaiaNveq Benetton fuivnsvesuismlddndulaviunmeesuilidunmd “dodudiunimues
witsi Tu LIFE 5u§§ﬂd’1ﬁ?u@jmﬁaumwmzLﬂﬁgﬁ‘%ﬁél,ﬁmLwﬂumwﬁumﬁwé’a%Lﬁﬂ%‘imﬁwkmmé
Suniloutunmmaa Jymiieafetudunmansuarsussnlituaussannninid” fues mauu
(Tibor Kalman) Ussaundnisuagintinilnears COLORS 989 Benetton na1afu weou 1sile (Ann
Rhoney) thasdnmitvausemeiinnisasdseiie lnglihnsadnmilliisnvasmiiounmifey
ity TnelsidlaldimadinnssudihdumeiRuiiuiifuuaeseddauunmlneasaiiolinmg
iwamﬁﬂmLLazﬁuﬂaﬁ@Jﬂé’wmwﬁﬁﬂﬁu

y174 Benetton dmufianelafunmilesnuuazUdosuaualavansonlunuiiivun uwideam
grinsundoaniUUssrmusunnnduAnlameladenisnsgyini ufimna Benettonmengnunaiah
wnmeeassenunssinlussiutelsat wissreuiuansnnalinelasesi uusudided
Trnmndvesitheduaud tnedeulmifiedvsvesminsmmasenifulssyndlumuauuiieSon
Sodliniuing Benetton us Tsfidfuduinma Benetton lallsvinfiouansmeariils auluiigadnnves
wnaditeoninndmiiviesensalilih “dsuiutslasinau sufdudfunnunaduiisdenndey”
(Genova, 2016)
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AF 6 7 “The face of AIDS”
AuatuUIAlaY Therese Frare (€18) NMasdlag Ann Rhoney (431)
Note: From Time, 2016

= = I I S VN VIS V) a A a X = oA = 3 e
annsavilenievesiumuasesssunindulunuasdnmaiefensiives wind ae3d (Matt Loughrey)
AaturnilesuaualavinnmsasdnmaeuasUsuwismienssuun nRIviaie it ses Bxlvitun ey
9 = a ° o 9 =

YotinlNyNgANIIUIINEoUTMIANUTUAT S-21 Tuol Sleng Tungenuandsy Usemaiune Fagn
wswaslfduiinudaininemansdesdutded a.a. 1975 - a.e. 1979 T Tuol Sleng \wiSaud
auiuadlugssUnaseweavusues warlagtuduifissausioyasaifisauaieannsunases
Tudsiansuasdailaswiena we (Pol Pot) sUnmwasugnneunshuduledvesdtingm Vice wae
nszfuliiinAulinelavufedinueaulatluiniesumannmesguadune

“svaiseniedidnidy Aalu uazansisavuegrdniloudeyanuseifmansla | e sngdien

Dumiie” nsenynimusssuvesiuysyylusaasnisaiiionfodidiing 1 Vice aunmdanann

dlomnulinelannnszuadinuuaznmsnannwunsasialumlanseulal madning Vice leoon
MvelnwiazauunANUTINRnIMiINaeen lagdniaeidlavinisuiuusisgunmuenivilenin
AFNG ﬁ’aﬁ’uﬁﬂﬂLﬂulﬂm'mmmg']uéuaamwssm%misum Vice lagne Vice 98ATI1980UINNTLUIUMNS
UrsrBmsTidumm A tulfeendls luunedidaeidgnnarvininnussadnienns dhsyRenans
1 “JasuutasssSienans” anlunsdidl osnliinsusulnidiuasnisuanieonnsanth
Fanuseamanddoinnsiasudasnmveniddulidulunuusunmalse Saenans (Schneider,
2021)

131505 31adA (Heather Mallick) Aaduiianann Toronto star NA1ININ1INSLYINvesaaIoty “Wuninu
AnNLSANUAR AAIlAAUTETRANIENS WAL VAIRULEY” SAUDIYINANYANNUILY DD RUBININENYDNAIE
(Mallick, 2021)
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John Vink
@vinkjohn

Matt Loughrey in Vice is not colourising S21
photographs. He is falsifying history:

wlanie

00721

AR 7 amUSeuliisuninenetnlnyignaudaluioudinieeinaiuag S-21 Tuol Sleng
AmauatU (@1e) ey nwasdlng Matt Loughrey (121)
Note: From Twitter, 2022

nlunsdiiheduiuudiglifendedaensiuingussasussnmasdninds wilfdeulodmiiuds
anuliassesiuseninnisasdnindrglutagiuiasanudeiuresinusy fReans siudasesssy
Tumsthamdelueimnldon luligiumsiienmierndmanlueimnasidunaedudennd
LLam"]8%%'1ﬂéhammf’w"rmﬁ']ﬁuaamﬂiuiaﬁﬂmmwﬂszﬁwﬁuaﬂﬂﬁLmimauﬁ'ama%ﬁ%’mﬂé’éwﬁu
Shasdnmeneandvaimudiuidudunssuiunsadnmaetudunssuiunsiivenuuuaiie
thefnAumsludowandmsudvugalvl utoghdlsfnumsasdnmeeysy Rmansuadnldnas
Jurtdeanifieduminivinisuasinlsz fmanBamasauiideinnssuiunsineliianade
inniwaruazieisiutudlsinsi

qA wuALABIWUL (Luke McKernan) Mntiiam3nEgnmenikazn miAdoulmliavioay AL
sengenalunsidunwaliuiuled Wired 11 “dududestianse nmsadldlavhlisdilndodn
1N duiingosinszeouivaznouiy ululavgliunseduiu widuadaanuuwnneng”

“Japmuesnsasdresiurhlifauninnmeefudiosomailidudeulunsilugedn uastlald
dsnmenadu” sesnansansd ansa Rediaadad (Mark Fitzgerald) 990 School of Art History and
Cultural Policy w83 University College Dublin namiudiulad Wired Tunsdunwaladaieniy
(Nicholson, 2020)
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TunenduruthasdnmiiemeUss Renans ofu “uew” uauuea (Adam “AB” Cannon) AfiNaaILn1s
avdnmdevdvneUsy Rmandieunsuudedsnuesulatiinnn 3,000 MmuazSadalvEuannsa
arilnaannluldenldlaghiffeuly ueuueaiilszaunsallunsiausufuinssusimedany
wazdszRmaniindunanuldlianudiui “ammevnmlsididusedas uwinshifdutiy
Tsmwesedminiulanividlng vsmmygwressueashlanegiiddunasfaaumieuiismoiiy
wiimefianisienmvesnnlutisatueyliawnsofudfddyredliunnguunmdgly
wineuiifeseuanineluladidvauarmaidofivarnaennduivilisansodounanduliuay

Jpiulanteoenafininiiu’ (Growcoot, 2022)

[

Tudsziiuisasnsasdnnaetudinadudalaudsniamnududaunsiziianuiadledunaledmnly
AuAaly UseiRenans wazasesssy wagludagiunsulinisaniesdiansasdnimanalagseuulam

o
|

=

Uszavg (A) sudnnfiunumanntulaefivssnuimhaulannisaosheiafiaduayuias AnAu &
Unaziflunmsedusietennideanazaiiuseludnssoznilaluwinamiavniswazlse ineans

nsldnmaratiion1sfinyinisussifmans
1. anudusnveamsfnuamlugiuzndngiunausy iRmans

4 ! A 1% ' & a aAa 14 LY 1 ' wa f R
nstdaunnaeiednulususing 9 Wudminisldnuivegrsunsvans lunesseiimansidu
a s = Ao % ' = =~ ' & 4 A daw | ) o =
anmmanvilaninsidnmaglunis@ing Wesnawanauesosdlieniitdoeslurismamilaasduiin
Aanuuasalurianantu q Fsneunthnisidnmanediovinsanuiiu dnusyiRrmansiainisldau
« 9y & = A =2 ! £ 4 [d L wa LY

2’ uesesalunisAinwunegitiuiu MmstdandundngrumasyifenanslulanagJuan
Teiusnglusuves Wsuda wawnad (Francis Haskell) UnUsyifmans@aUzydinge toaliiuii
a % - = wa ¢ @ | a ¢ = Ao = =
finsldnmiitensfnumieUseiRmansundausdlugensadanssyn 17 Ansfinnninneiilsing
agluganilinuvedlsiiuioUseiimaninsadmaugansn nMdnwludnvaeilunislseifenans
a = ] a a & = wa o =
finssend UseRuwinea (conography) Munmsfnunusedd Aussens waglunisiiniumang
Yo llomveInm UssRunamendiunumsieamansvatenuus 1 dinen (Semiotics) 1nyweine)
wazdaaumans Wudy lnaniznisdumanununeneinusssuandgyanval vsingoenunain
My Tesiinsfnwuagldanundudenalinnagluldlanas Tusanuieilslanayiunn Fauwid
AMLLANANAUNNARLErANUTRTeIRIusTIY wifTauedendsiuluEeainIsdonuda
U visednydnealang 9 lddineduzuiuuredninssy Ussininssy visanUnenssu lnewnnne

L cal a £ v U a = o a [ L A v ! =
AmdanwalmiNetesiudns mauuazaue Mindiguivuludnuaeamunidilade weldlu
mayniniusessamasusng 9 Inelulldanpzussniidudiuniwes Auisivasssulunseysoe
(Vishnudharmottara Purana) lumaungug lngiluwiAniaaieadsiuuwifniulssauuing1ves
Halanpzdunn Asoldnisnanifianisiwuningieviin mudmslanzamsdydnyal vie dnwa
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(Laksana) Faudavannsnanduazuenuezlame “dnvag” danan Jevihlvewsnuldhuwiaauay
msaruanamiulildgedmivasdnsldmundunaunuud dWewsivdeusisuuvesdenituin
amlImuniaa

Vo 10$n (Peter Burke) Wlvimnuiiiuii nusefamansillanng unnldldnmdnelugiugwdngu
sy TRmandiiiofinu fanuuwasinszimmnisalluefinesnadussundusiedadamssui 19
FsmsldnmaneJundngumeUss SRmansiiavannvaiesa o Wy nMsAnwamangsnLLees
UszAnwinen (Iconography) kazUseAfiuningl (lconology) N3WAAIONTDIBIUINAZNITHOATY
amfuMsuanseanves TSI Ing Mwdulesar oL MnUNSAANAILUUIMINTINES
fuansnaingy (Stereotypes of Others) nswEFesdaenm (Visual Narratives) MsiUasuudaves
FasrenmanUsgdnsneunateduinuseifaans UseTReansiausssuveanin (The Cultural
History of Images) {ufu (Anuphongphat, 2014)

2. AMslEn e AnwUsEIRFans

1o Wuevlan (Erwin Panofsky) dnusyiRmansvrieesiulaziiavsnadensfinuiniddvinig
Aenfuuszinnuinen TeeSutsuwanans “srunm” dednlarudn “remdsnm” Tag Panofsky
doiluruay sunssdonlinenanitdomn frusieaduldmeméuussylidaunuasmely
Fanlaloraueaiiu Panofsky Ténanmisuidslunsinuuwasfinanunim auuwivng Ussiunine
(Ilconography) Iagduunsyauvesnmsianudilanmvienudaunssuesnidu 3 sedu fe

1) sedfuilugnu vide ms “gam” (pre-iconographic) Wunsueaievnildusssud Aonisian
iilagudnualmuanmaneuenvesnufanssuvionmilusngesamsdunsan gamene “an”
pElainTEIhe “Anuy” 1Wu vhunantanesls fgunswasdduuuulnu unmeesesls au dnd
Awawiseaninenssy 1udy

a

2) SYAUNREFIU 138 NS “B1UnN” (iconographic analysis) Wun1suesilemansendilai

9 e
A o

Tnehiu Aemsvhanudilanmitusngegensaonadestununnmioaseidlafuogludsnumpmy
sBUnBdNUAIL TR MLAENSAUAUEEIT 1R TneiFue U N YL TRINENINMSTEUANYALE
sUwssaduguresnm nsvhanudlanwlusedull Panofsky fodnfumaieusietussmineguiuy
vegudnualmsRauziiiuuunAnviomssRaunssufidnenenamnelussiuyiogu

3) szAumnumLgluilow 13en13 “O1UNINTENINeUTINA” (iconological analysis) Lun1suoIm
\Womansy Wielidladeiied “drmdsnm” duneuddadunisfumainy e wifn uum
wnaenneliAnn mHuTw fasildenausadiulament wiaansaianudilalanenisauai
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1%

2 v o 1Y EE A Ve A YoM vee
Joyaunmeulszinunase sianuiilanmlaensduaudilulitenumnenangly Nazmelvslan
ViAUARNAUTUSAUN VIS ORAUNTIULY LU SNWUBYDIYUYIR FUTY A1AUT ¥3eK5eaNwLFR
Judu (Anuphongphat, 2014)

3. Ygymvesnisldnmaradundngumedse TReans

v ! I3 A4 A ada a a <, | v = N Y oa wa ¢
winmangazduaiesdieniiszansawlusgredlunisldnenisAnwmieosdmislse Rmans
] v ! S de ANy o ° v P ! S @ A av
usinsldaunnaetuiididensszisasdgmilunsiluldenu Wesnamaeiduludensos
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Low Complete lack of density in the negative image, other than film base density plus fog. Total black in the print. We will
values omit zene 0 from the remainder of this tutorial; zone 1 will be considered pure black. Omitting zone 0 makes little practical
y/0 TV I difference.

v/ -l F fTective threshold. First step above complete black in the print. Slight tonality, but no texture.

First suggestion of texture. Deep tonalities, representing the darkest part of the image in which some detail 1s
required.

Zone 2

V) R Average dark materials. Low values showing adequate texture.

Middle

VLT Average dark foliage. Dark stone. Landscape shadow. Recommended shadow value for portraits in sunlight.
Zone 4

Clear north skv (panchromatic rendering). Dark skin. Gray stone Average weathered wood. Middle gray (18%
reflectance).

Zone 5

Average Caucasian skin value. Light stone. Shadows in snow in sunlit snowscapes.

High
values Very light skin. Light gray objects. Average snow with acute side lighting.
Zone 7

Zone 8 | Whites with textures and delicate values (not blank whites). Snow in full shade. Highlights on Caucasian skin.

Glaring white surfaces. Snow in flat sunlight. White without texture. (The only subjects higher than Zone 9 would be

Zone 9 light sources; they would be rendered as the maximum white value of the paper surface)

AN 12 F0g19NSIIBUEAIETZUU Zone system
Note: From Research Gate, 2015

A 13 dnwarnnslilusnsy Photoshop iiieasdninaniduumeufinmes
Note: Form © Sakkarin Suttisarn 12/7/2021
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AN 14 2NVIANEIE LIIA15I5AN WLV a9ELAE LA “AENUNYIIA Lag viuSaue”
Note: From Siamcolorization, 2021
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Colorize Images %ﬂgﬂﬁ@ummdﬁmﬂ‘lﬂaﬁ machine learning Tu@alasans DeOldify st
Tsunsuitanansaiadliiunmunlasalui Insndnnsvinudemsyuuagyinng dugsedudin
Tunmidhdudsng 9 shuszuu Convolutional Neural Network (CNN) fifsdosianingudeyanmene
Fruusnn unufisgimuagUuuunsasiidnuaedu 9 memiaddies stuuazdmuiumanuinasdy
mngrudeya warasdlunumnmanduiissuuulannumneoenunidunimanisifiasd uenduss
felvusnsBrmaneuvieiiliuinisludiuesszuui wu msuimsludedds Natural Fitters Tulusunsa
ANLLFAININ Adobe Photoshop
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AN 15 wanwnalAyu Colorize Images Eﬁ%Uiﬂ’ﬁa\‘iﬁﬂ’]W‘U’nﬂ’lﬂ’lSSSUUﬂ@lﬁyJWUSSW‘lﬁ
Note: From Colorize Image, 2021
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Al 16 MwuniasdfessuulyguseRuginu wewndladu Colorize Images
Note: From © Sakkarin Suttisarn 23/11/2021
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