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Message from President 
of Thaksin University

Thaksin University is very honored to host The 3rd International Symposium on Creative Fine 
and Applied Arts for researchers, creators, academicians, faculties, students and those whose  
interest are in Fine Arts to utilize this symposium as platforms of learning and exchanging creative  
performance among creators with senior experts both domestic and foreign countries including 
publish creative work to public connecting with cultural relationship between localization and 
globalization leading to the inspiration of application bringing both physical and mind values for 
society and international countries.

Thaksin University pays attention to academic development especially in Fine arts to steer 
country development. The important core of arts is creative thinking not workmanship. Building 
new knowledge and creative work are valuable and beneficial becoming the foundation and parts 
of local and national development in continual growth and progress in society economy, tourism 
and environment.

Finally allow me to express my deepest thanks to working group and collaborative network of 
all parts including senior experts both domestic within the country and foreign countries, and all 
presenters who have mutually made this Academic International Symposium achieve the goal 
successfully. On behalf of Thaksin University, I would like to take this opportunity to thank for this 
great collaborative symposium and wish this to be continued.

Associate Professor Dr. Nathapong Chitniratna
President of Thaksin University
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Messages from Dean of Faculty 
of Fine Arts Thaksin University

The 3rd International Symposium on Creative Fine Arts (ISCFA) 2022 will be of create  
academic atmosphere and open the opportunity for presenters and particpants to exchange 
knowledge, experiences and creating work with quality. This can lead to develop academic  
excellence for fine arts and sustainable development including building collaborative network 
and good relation among international institutions for continually extending and raising level of 
academic fine arts development. 

All nations are invited to join the conference and there are at least participants from 5  
countries which are not countries in ASEAN, such as Japan, India, China, Romania and America  
which are no less than 25 percent of all work presentation. Additionally, there are senior experts, 
consisting of professors or senior experts with doctoral degree or senior experts who evaluate work in  
recognition of their respective fields excluding host institutes no less than 25 according to the 
criteria of international conference.

What we expect to happen for this symposium is the potential development and competence 
of personnel in creating useful work which can be accepted and be part of community and local 
development including increasing competence for universal competition.

Faculty of Fine and Applied Arts would like to thank Thaksin University for the contribution of 
this conference and thanks also go to qualified persons from Thailand and foreign countries. and 
all participants.  

Thank you.

Assistant Professor Dr. Raweewat Thaicharoen 
Dean of Faculty of Fine and Applied Arts Thaksin University
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Messages from the President of the  
Council of Arts and Design Dean  

of Thailand

My name is Dr. Busakorn Binson, President of the Council of Arts and Design Dean of Thailand. 

I would like to congratulate the Faculty of Fine and Applied Arts Thaksin University for all their 
efforts in organizing an international conference “The 3rd International Symposium on Creative 
Fine Arts (ISCFA) 2022” The symposium was organized under the theme “The Cultural Creative of 
Regional Arts towards the International Integration.”

Highly qualified and influential practitioners in fine arts will attend the symposium with  
participants from many countries including Japan, Romania, United States of America, Malaysia 
China, and India We expect more than 80 experts from around the world to present their creative 
portfolios at the event

Although a great deal of  preparation is required for organizing such a lare  conference, their 
are substantial  benefits for academic development, especially in fine arts. We can also see that 
form a wider perspective these benefits can be transferred to assist both economic and social 
development in our respective societies.

I fully appreciate all the hard work done by all to make this exciting event possible.Thank you to 
all those involved and all those who have contributed to our collaborataive network, both with in  
the country and overseas. I wish all of you every success – stay safe.

Thank You

Distinguished guests, Ladies and Gentlemen

Professor Dr. Busakorn Binson
President of the Council of Arts and Design Dean of Thailand
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Keynote Speakers
“Cultural Treasure Heritages”

Washington State University
United States

Assoc.Prof.Dr.Keri McCarthy 
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Music

Assoc.Prof.Dr.Kovit Kantasiri Prof.Dr.Weerachat PremanandaAssoc. Prof. Dr.Wiboon Trakulhun

Performing Art

Visual Arts

Prof.Dr.Chommanad Kijkhun

Asst.Prof.Dr.I-na Phuyuthanon

Assoc. Prof.Dr.Sirimongkol Natayakul 

Emeritus Prof.Suchat Thotong

Prof. Dr.Narapong Charasri

Prof.Kamol Phaosavasdi
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PROCESS OFPROCESS OF
Note: Experts from each field must 
have an appointment made by the 
organizers of the institute.

Have a meeting with the committee for  
the project planning.

Make an application announcement to submit 
the creative work (submitting within the dateline 
to send the papers to the specialists).

Create the public relations poster for the  
creative work presentation and the certificates  
to be available to the public. 

Make a presentation of the creative work having 
the specialists consider each work following the 
listed schedule.

Appoint specialists from each field to consider 
the creative work.

Make an announcement for the qualified creative 
work to make a presentation.

Inform the presenters to submit 3 pieces of their 
creative work to send to the specialists with an 
explanation of the applicants’ work under the 
listed topics. 

01

03

05

07

02

04

06

THE PROJECTTHE PROJECT
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SYMPOSIUM COMMITTEE

National Sun Yat – Sen 
University, Taiwan

Showa University of Music,
Japan

Washington State United States 
of America (USA),
United States

Showa University of Music,
Japan

Assoc.Prof.Dr.Kovit Kantasiri Assoc.Prof.Dr.Kentaro SakaiAssoc.Prof.Dr.Keri McCarthy 

Assoc.Prof.Yoshio Masatsune

University of Central Oklahoma,
United States

University of the Philippines,
Philippines

Prof.Dr.Chindarat Chareongwong Prof.Dr.La Verne C. Dela Pena  

Elisabeth University of music,
Japan

Melbourne Composers Association, 
Melbourne, Australia

Prof.Dr.Chieko Mibu Eve Duncan

Composers Association of 
New Zealand, New Zealand

Prof.John  Elmsly 
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SYMPOSIUM COMMITTEE

Head Department of Dance, Faculty of  
Performing Arts, Banaras Hindu university,
India.

Director of Daegu Cultural 
Foundation Korea, Korea

Former Head Dance and Dean Faculty of 
Performing Arts, the Maharaja Sayajirao
University of Baroda, India

Prof.Prem Chand HombalProf.Chol Woo David Lee

Prof.Dr.Parul Shah
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PROJECT OF
“INTERNATIONAL SYMPOSIUM ON CREATIVE FINE 

AND APPLIED ARTS ISCFA 2022” 

Principles and rationales

Creative work has been considered to be with mankind for a long time. The currently occurred changes in 
politics, economics, society and human values have great impacts on ways of thinking to learn from among 
another in terms of creative work of fine arts without avoidance. Creative work in different aspects in fine arts, 
performing art, musical performance and literature are all sustained virtue to forge society and nation to 
become pleasant places to live. Expressing good morals are covered up wisdom, ways of thinking, attitudes, 
tradition, and ways of life by transferring in useful valuable creative work for nations with valuable mind and 
aesthetics in life.

Creative art exhibition is one of the essential components to apparently enhance and create art and 
cultural work of the nations to declare in different countries. Faculty of Fine Arts, Thaksin University has  
organized “International Symposium on Creative Fine and Applied Arts ISCFA 2022” with the purpose of using the 
symposium to become a platform for academicians, researchers, lecturers, students and interested persons 
to create new knowledge and publish useful and valuable creative work for country development including

learning exchanges and creating atmosphere of creating creative work of fine arts for the progress of  
academic sustainability.

Purposes of the project

1. To be the international symposium in publishing and presenting creative work for academicians,  
researchers, lecturers, students, and interested persons both within the country and foreign countries 
with international standard.

2. To enhance and develop personnel competence of fine arts in presenting creative work in advanced 
academic platform leading to academic sustainable progress in the future.

3. To create new academicians and researchers / creators in Thaksin University and cross organizations/
institutes for the occurrence of academic platform and atmosphere, the learning exchanges of creating 
useful and valuable new knowledge for society and nation.

Organization in charge of the project:  Faculty of Fine Arts, Thaksin University

Target group/ Project participants:Academicians, researchers, lecturers, students and interested persons within 
the country and foreign countries

 80 Creative work presenters    
 340  Project participants and listen to the lecture  
 1,000 Attendees of the performance    
 500 Exhibition audience 
 Total of the project participants = 1,920 participants    
Patterns of Procedure
Patterns of creative work display

• Creative work of dance / performing art, Thai music, western music. Duration of each presentation is 
8-12 minutes

• Exhibition show: exhibitors standing at the posters for Questions and Answers or additional information 
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Application and submission of creative work  
Applicants who would like to participate in exhibiting creative work can use fax number: 074-317619 e-mail: 

ISCFA2022@tsu.ac.th within June 21, 2022.

The applicants can fill in the following information:

• Fill in the information as mentioned in the application form for arranging the program within  
July 5, 2022. Contacted e-mail: ISCFA2022@tsu.ac.th

• Making copies of work proceeding with complete topics by attaching file of work within July 11,2022. 
Contacted e-mail: ISCFA2022@tsu.ac.th 

For further information, please contact Assistant Dr. Prayad Supajitr:  086-625-1260 and Miss Sirarat 
Thongrujee: 087-392-6899 /074-317-619

Duration of the project: August 26 to August 27, 2022.

Place of organizing the project: Thaksin University

Notices: 

• Registration fee for creative work presenters (Type A) refers to registration fee for creative work  
presenters with Online, Offline (video clip) and On-site with self-prepared music band.

• Registration fee for creative work presenters (Type B) refers to registration fee for creative work 
presenters with On-site presentation using provided Music Band of Thaksin University such as String 
Quartet Band, Saxophone Quartet Band and Big Band.

• Registration fee for research presenters (Type C) refers to research work for graduate level and/or 
art thesis work.

Activity Plan and Procedure

Fee of Registration

List

1.
2.
3.

4.

5.

6.

7.

Program

Open for creative work applications
Creative work announcement
Payment of registration fee
Submission of 2-3 minute-presentation of 
creative work video clip
Rehearsals of Performance and 
Music / Visual art installation
Presentation of creative work 
(Music/Arts/Dance)
Meeting summarization of the project

Duration

June 15 – July 1, 2022
July 22,2022
July 23 – 29, 2022
August 5,2022

August 24-25,2022

August 26-27,2022

August 28,2022

Types of Participants

Creative work presenters 

Registration Fee(Baht)

4,000.- Baht
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August 26, 2022 (Day 1)

Music
China, Romania, Japan, India, USA, Malaysia, Thailand

AGENDA
The 3rd International Symposium on Creative Fine Arts (ISCFA) 2022
August 26-27, 2022 at Prem Auditorium, Thaksin University, 
Songkhla ,Thailand

08.30 – 09.40 Registratio
09.40-10.30 Concert Saxophone Quartet (TSU - ISCFA) (Live)  
10.30 – 11.00 Opening Ceremony and welcome Speech by Assistant Professor Dr. Raweewat Thaicharoen  
  Dean of Faculty of Fine and Applied Arts Thaksin University Speech by Professor  
  Dr.Bussakorn Binson Chairman of the Dean of the Art and Design Council of Thailand  
  Opening Ceremony Speech by Associate Professor Dr. Nathapong Chitniratna Acting  
  President of Thaksin University
11.00-11.30 Keynote Speakers: The Cultural Creativity of Regional Arts Towards the International  
  Integration by Assoc. Prof. Dr.Keri McCarthy (Washington State University United States  
  of America)

No. Titles        Creators  Country 

1  Harp Concerto No.4  Akira Kobayashi  Japan 

2 "Tribute to Adolphe Sax" for Alto Sax and 
Wind Symphonic Band

   

Ciprian Dihore  Romania 

3 Carnatic Vocal Classical Music presentation 
titled “Shambho Mahadeva”

 

Prof.K. Sashi Kumar  India 

4 Symphonic Melismatic  Prof.Dr.Weerachat Premananda Thailand  

5 "Songkhla Landscape"  : Sound in Songkhla 
Landscape for Brass Ensemble

 

Kraisil Sodanil  Thailand 

6 Wai Sa Arak  Kanlayanee Saisuk  Thailand 

7 Hatyai Song Asst.Prof.Dr.Komson Wongwan Thailand 

8 “Lai -Noi” for Jazz Orchestra  Nutthapol Deekum  Thailand 

9 The Joy of Minds for Piano Trio  Napat Piriyakitsarun  
Patt Nanpipatsakun 

 

Thailand 

10  SPIRIT, CHARACTERS, EXPRESSION OF Darunee Anukool  Thailand 

“SONGKHLA SWEETS” Electronic Sound 
Audio Version

11.30 - 17.00 Presenting creative works No. 1 – 30.
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No. Titles        Creators  Country 

1  Harp Concerto No.4  Akira Kobayashi  Japan 

2 "Tribute to Adolphe Sax" for Alto Sax and 
Wind Symphonic Band

   

Ciprian Dihore  Romania 

3 Carnatic Vocal Classical Music presentation 
titled “Shambho Mahadeva”

 

Prof.K. Sashi Kumar  India 

4 Symphonic Melismatic  Prof.Dr.Weerachat Premananda Thailand  

5 "Songkhla Landscape"  : Sound in Songkhla 
Landscape for Brass Ensemble

 

Kraisil Sodanil  Thailand 

6 Wai Sa Arak  Kanlayanee Saisuk  Thailand 

7 Hatyai Song Asst.Prof.Dr.Komson Wongwan Thailand 

8 “Lai -Noi” for Jazz Orchestra  Nutthapol Deekum  Thailand 

9 The Joy of Minds for Piano Trio  Napat Piriyakitsarun  
Patt Nanpipatsakun 

 

Thailand 

10  SPIRIT, CHARACTERS, EXPRESSION OF Darunee Anukool  Thailand 

“SONGKHLA SWEETS” Electronic Sound 
Audio Version

11  Binla for Villin and Piano  Dr.Nawathep Nopsuwan  Thailand 

12  Nau Jia So  Asst.Prof.Niti Em-ot  Thailand  

13  RadioHead’s Paranoid Android for Solo Guitar  Patommavat Thammachard Thailand 

14  The Oriental Express for Modern Big Band 
Jazz 

Asst.Prof.Dr.Prayat Supajitra  Thailand  

15  “Empathy” the New Music for Soprano 
and Modern Electric Winds  

Assoc.Prof.Dr.Prasert Chimtoum  Thailand  

16  The creative of musical "Phelng bork"  Asst.Prof.Dr.Panan Kritsanarom  Thailand 

17  The creative music: “The glory of Ohm 
Shree Ganesh Mantra” for chamber 
ensemble  

Dr.Pakawan Boondirek  Thailand 

18  An improvisation for Viola with Red -
whiskered bulbul songs

 

Dr.Pongthep Jitduangprem  
Watcharapong

 
Supattarachayawong

 

Thailand 

19  “The Wings of Himapan” in Thai 
contemporary music

 

Pisal Seesod   Thailand 

20 The taste of Thanyaburi  Yuttasak Plaipoo  Thailand 

21  Na Pran : Nora –Cultural Capital   Asst.Prof.Dr.Raweewat Thaicharoen Thailand 

22 Feeling good in my country -Jazz Orchestra  Asst.Prof.Dr.Rungkiat Siriwongsuwan  Thailand 

23 The Rivers of Ayodhya’ s Legendary  Asst.Prof.Dr.Rujipas Phudhanun -
naruepat  

 

Thailand 

24 May Turn  Ronnachai Nuchjirasuwan  Thailand  

25 Two sides of the sea in Songkhla for Wind 
Orchestra

 

Ratchakrit Panuakkarachok  Thailand 

26 “The Andaman’s Curse” The  Characterising  
Transonic of Ethnic Sound Legendary for 
Electronic Sound Audio Version

 

Wasin Sriyaphai  Thailand 

27  Chao Phraya Chaiyanupap for Brass 
Quintet and Percussion

 

Worachat Kitrenu  Thailand 

28 Thai Children’s Games: Suite for Wind 
Symphony  

Asst.Prof.Wg.Cdr.Dr.Woraket Tagosa
  

Thailand 

29 Forever in Love for Saxophone Quartet  Worachet Woraputtinun  Thailand 

30 The Rajamangala Suite for Voice and Piano Sirintra Praeprasert  Thailand 

 17.00 Concert String Quartet (TSU-ISCFA)
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08.30 – 09.40 Registration

09.00 – 10.30 Presenting creative works No.31 – 55.

August 27, 2022 (Day 1)

Music
China, Romania, Japan, India, USA, Malaysia, Thailand

No.                                Titles   Creators Country  

31  Purify the eyes of scorn by Cyu - ya Nakahara  Kazumi Tsukamoto  Japan 

32 Intermezzo  Anton Dihore 
Ciprian Dihore

 Romania 

33 P (l)  ay your Sin in Hell for sax neck with tube 
and prepared guitar 

Piyawat Louilarppraser  USA  

34 Across from Ko Yo to Songkhla  Dr.Supakit 
Supattarachaiyawong

 

Thailand 

35 The Unwinding of the Miracle  Asst.Prof.Dr.Sitsake Yanderm  
Asst.Prof.Dr.Prapansak  Pumin

 Asst.Prof.Krit Vikornvongvanich

 

Dr.Wipart  Wiboonpanuvej  

Dr.Pawatchai  Suwankangka  

Thailand 

36 Kirin for Ensemble  Asst.Prof.Dr.Supachai Suriyut  Thailand 

37 “Phu -Tai Loo Tuo”  Dr.Sanchai Duangbung Thailand 

38 Gustavia Gracillima Miers for Symphony Orchestra Anuntapond Iamchanbanjong  Thailand 

39 “AMYGDALA”  for Clarinet, Violin, Viola, Cello and Piano Assoc.Prof.Dr.Ekachai Phuhirun  Thailand 

40 The Conversation between Sky and Earth for 
2 Horns and 2 Percussion

 

Dr.Ekapon Muenyam  Thailand  

41  Welcome to Takasila Mahasarakham Games Asst.Prof.Dr.Narongruch 
Woramitmaitree  

Thailand 

42 The Creation of song "Lamtoei " for Piano and Sor

 

Asst.Prof.Akapong Phulaiyaw  
Asst.Prof.Dr.Weerayut  
Seekhunlio  

Thailand 

43 Faith in one thing for Saxophone and 
Percussion Ensemble  

Komsan Nomhansa  
 

Thailand 

44 What a Jealous Cattle! for Classical Guitar Trio  Asst.Prof.Chatchaya Kanja  Thailand 

45 “Melodies of Pak Nam Pho” in Fusion Jazz for 
Saxophone  

Woravit Thuansuk  Thailand 

46 “Pa San” for String quartet  Wasin Lamson  Thailand 
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47  "The trilogy of faith" in contemporary music  Dr.Chumchon Suebwong  Thailand 

48  New Reflection of Talung  Dr.Anuwat Kheawprang   Thailand 

49  Mud Yom Yum For Southern Popular Music  Kannawat Polrong   Thailand 

50  “Su Kwan Chankasem” for Orchestra  Dr.Thanach chawawisuttikoon  
Wittada Phaokhum  

Thailand 

51   Ethnic Elements in Yunnan Dai Piano Music A 

case study of “Xishuangbanna Customs”  

Liang Yi Keng  Malaysia 

52  A practice -based study of teaching and 
learning Malaysian contemporary choral 
music 

Tan Jin Yin  
Associate Professor Razif Mohd

 

Malaysia 

53  The Musical Literacy Amongst Primary School 
Classroom A Survey in Shandong, China

 

Yin Zichen  
Associate Professor Razif Mohd

 

Malaysia 

54  “An Analysis of the Singing Versions of The 
Phantom of the Opera  

Dongjian Li   China  

55  “The Form and Communication of  
Contemporary Chinese Music in the Context 

of Popular Culture and Industry”
 

  

Haiyun Zeng  China  

1   CREATIVITY IN BHARATANATYAM 
PRESENTATION ALARIPU  

Dr.Divya Patel  India 

2 The Creative Dance Performance “Pbu Moo Tan”  Dr.Kanchaporn Tunthong  
 

Thailand 

3 FON PU CHA PHRA THAT CHEDI PHRA SINGH  Dr.Dusittorn Ngamying  Thailand 

4 Reflect  Dr.Nareerat Phinitthanasarn  Thailand 

5 Mohini  Dr.Nareerat Phinitthanasarn,  
Dr.Apichot Katekeaw  

Thailand 

6 The Creative Performance Named Ner La Yan  Asst.Prof.Pravit Rittibul  
Soros Mongkonprasert, 

 
Yanisa prempreedee  

Thailand 

7 The Creation of Javanese -Thai Dance Dalang 
Tang Tua  

Ronnakrit Phetkliang  Thailand 

8 The Creation of Musical “Someone in the crowd”  Vorawan Pinrattanakorn  Thailand 

No.   Titles  Creators Country  

No.   Titles  Creators Country  

Recommendation by Board of ISCFA 2022 Committee (Music)
10 Minutes Intermission

Performing Art
China, Romania, Japan, India, USA, Malaysia, Thailand

13.00 - 14.30 Presenting creative works No. 1 – 14.

47  "The trilogy of faith" in contemporary music  Dr.Chumchon Suebwong  Thailand 

48  New Reflection of Talung  Dr.Anuwat Kheawprang   Thailand 

49  Mud Yom Yum For Southern Popular Music  Kannawat Polrong   Thailand 

50  “Su Kwan Chankasem” for Orchestra  Dr.Thanach chawawisuttikoon  
Wittada Phaokhum  

Thailand 

51   Ethnic Elements in Yunnan Dai Piano Music A 

case study of “Xishuangbanna Customs”  

Liang Yi Keng  Malaysia 

52  A practice -based study of teaching and 
learning Malaysian contemporary choral 
music 

Tan Jin Yin  
Associate Professor Razif Mohd

 

Malaysia 

53  The Musical Literacy Amongst Primary School 
Classroom A Survey in Shandong, China

 

Yin Zichen  
Associate Professor Razif Mohd

 

Malaysia 

54  “An Analysis of the Singing Versions of The 
Phantom of the Opera  

Dongjian Li   China  

55  “The Form and Communication of  
Contemporary Chinese Music in the Context 

of Popular Culture and Industry”
 

  

Haiyun Zeng  China  

1   CREATIVITY IN BHARATANATYAM 
PRESENTATION ALARIPU  

Dr.Divya Patel  India 

2 The Creative Dance Performance “Pbu Moo Tan”  Dr.Kanchaporn Tunthong  
 

Thailand 

3 FON PU CHA PHRA THAT CHEDI PHRA SINGH  Dr.Dusittorn Ngamying  Thailand 

4 Reflect  Dr.Nareerat Phinitthanasarn  Thailand 

5 Mohini  Dr.Nareerat Phinitthanasarn,  
Dr.Apichot Katekeaw  

Thailand 

6 The Creative Performance Named Ner La Yan  Asst.Prof.Pravit Rittibul  
Soros Mongkonprasert, 

 
Yanisa prempreedee  

Thailand 

7 The Creation of Javanese -Thai Dance Dalang 
Tang Tua  

Ronnakrit Phetkliang  Thailand 

8 The Creation of Musical “Someone in the crowd”  Vorawan Pinrattanakorn  Thailand 

No.   Titles  Creators Country  

No.   Titles  Creators Country  
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Recommendation by Board of ISCFA 2022 Committee 
(Performing Art) 10 Minutes Intermission

Visual Arts
China, Romania, Japan, India, USA, Malaysia, Thailand

15.00 - 16.30 Presenting creative works No. 1 – 18.

9 Andyne  Supot Juklin Thailand 

10 The Creative Performance Named Taksina Ka Lam Artitaya Ngurndang 
Panurat Boonsong  
Nottapan Ounkaw

Thailand 

11 Jitporan Asst.Prof.Orawan Phochanatarn Thailand 

12 Creative Dance Raman Ban Phra Ploeng series Asst.Prof.Dr.Pattararuetai 
kuntakanit

 

Thailand 

1 3  Eve  Padparadscha Kaewploy Thailand 

1 4  Newton's Cradle Asst.Prof.Dr.Tananpach 
Asavasemachai

Thailand 

No.   Titles Creators Country

No.   Titles Creators Country

1  
 
Watta : packaging design for thai buddhist 
monk alms bowl

Asst.Prof.Thitirat Muan -a-nan Thailand 

2 “ Portraits of sea gypsies” Zongkiat Pavadee Thailand 

3 Change Tanapat Sukhaphat  
Asst.Prof.Dr.Manee Meemak

Thailand 

4 Life under the forest Asst.Prof.Dr.Manee Meemak Thailand 

5 Title of work:  Nature -  normal Assoc.Prof.Yodchai Prom - inn Thailand 

6 Personification from nature Dr.Wichet chankhonghom Thailand 

7 Under mind Assoc.Prof.Sittikorn Tapsuwan Thailand 

8  The creation of contemporary art From the 
wisdom textile design write a candle 
embroidered hmong, Subdistrict Khek noi 
District Khao kho of Phetchabun province

Ruetaitip Rattanapan Thailand 

9  “A Comparative Approach to Studying Chinese 
and Japanese Manga”  

Siqi Gao China 

10  “An Integrated Communication Approach to 
Understanding Village Culture in Eastern Fujian 
under the Rural Revitalization Strategy”  

Xin Huang  China 

11  The Inheritance and Communication of the Visible Leiye Ruan China 

9 Andyne  Supot Juklin Thailand 

10 The Creative Performance Named Taksina Ka Lam Artitaya Ngurndang 
Panurat Boonsong  
Nottapan Ounkaw

Thailand 

11 Jitporan Asst.Prof.Orawan Phochanatarn Thailand 

12 Creative Dance Raman Ban Phra Ploeng series Asst.Prof.Dr.Pattararuetai 
kuntakanit

 

Thailand 

1 3  Eve  Padparadscha Kaewploy Thailand 

1 4  Newton's Cradle Asst.Prof.Dr.Tananpach 
Asavasemachai

Thailand 

No.   Titles Creators Country

No.   Titles Creators Country

1  
 
Watta : packaging design for thai buddhist 
monk alms bowl

Asst.Prof.Thitirat Muan -a-nan Thailand 

2 “ Portraits of sea gypsies” Zongkiat Pavadee Thailand 

3 Change Tanapat Sukhaphat  
Asst.Prof.Dr.Manee Meemak

Thailand 

4 Life under the forest Asst.Prof.Dr.Manee Meemak Thailand 

5 Title of work:  Nature -  normal Assoc.Prof.Yodchai Prom - inn Thailand 

6 Personification from nature Dr.Wichet chankhonghom Thailand 

7 Under mind Assoc.Prof.Sittikorn Tapsuwan Thailand 

8  The creation of contemporary art From the 
wisdom textile design write a candle 
embroidered hmong, Subdistrict Khek noi 
District Khao kho of Phetchabun province

Ruetaitip Rattanapan Thailand 

9  “A Comparative Approach to Studying Chinese 
and Japanese Manga”  

Siqi Gao China 

10  “An Integrated Communication Approach to 
Understanding Village Culture in Eastern Fujian 
under the Rural Revitalization Strategy”  

Xin Huang  China 

11  The Inheritance and Communication of the Visible Leiye Ruan China 
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16.30 Certificate awards ceremony in Creative Arts and Creative Researches Closing Ceremony and  
 Speech by Dean of The Faculty of Fine and Applied Arts 

Concert Big Band Jazz (Live)

Recommendation by Board of ISCFA 2022 Committee 
(Visual Arts)

Cultural Forms of the “She” Nationality in Eastern 
Fujian, China 

12   “The Application of Multimedia Space 
Experience in Museum Narrative and Story 
Telling”  

Yongbin Wang China 

13   The Historical exploration on the Evolution of Interior 
Design Culture in China

 

Guoling qiao  China 

14   “The Construction of Image Perception of Art 
Intervention in China”  

Chengkai Liu  China 

15   An Influence of the Aesthetic Characteristics of 
Rural Landscape

 Design on the Revitalization of Rural Culture 

Sha Tao  China 

16   “The Evolution and Transformation of Guangfu 
Gardens in Contemporary China”  

Tao Jiang China 

17   “The Flourishing of Export Folding Fans in the 
Thirteen - Hongs in Canton”  

Baoxin Zhao  
 

China 

18   “Reviving Chinese Rural Area through Art and 
Communication”  

Difang Deng China 

No.   Titles  Creators Country  

11 The Inheritance and Communication of the Visible Leiye Ruan China
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“MUSIC”
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NEW REFLECTION OF TALUNG FOR THE WIND ENSEMBLE
Anuwat Kheawprang 

Faculty of Education, Phuket Rajabhat University, Phuket, Thailand 
Anuwat.k@pkru.ac.th

 

Abstract
New Reflection of Talung for the wind ensemble is a song that reflects the thoughts of the new generation 

towards Nang Talung. Which consists of 5 creatives processes as follows: Identifying creative problems,  
Creative conceptual framework, reviewing literature, compose music and conducting song publishing.  
This song uses two important melodies from Nang Talung, namely, melody ‘s introduction theme and main 
melody. It adds interest with slow and fast movements and uses a variety of time signatures.

Introduction
Nang Talung is not only an entertainment for enjoyment but also contains profound wisdom and morals 

telling about the way of life, livelihood, values, beliefs and history of the local people for a long time. At present, 
the new generation still values and preserves shadow play to be modern by adjusting the style of musical 
instruments, performances and entertainment.

The composer therefore wanted to present a reflection on the thoughts of the new generation towards 
Nang Talung. through the composition of New Reflection of Talung for the wind ensemble.

Objectives 
Objectives to compose the theme song New Reflection of Talung for the wind ensemble.

Clarifying Creative Cognition 
The composing of New Reflection of Talung for the wind ensemble involves 5 creative processes as follows:
1. Identifying creative problems

The author identifies problems for creativity from studying the Information of People’s opinions on Nang 
Talung to demonstrate the importance and development as mentioned in the introduction.

2. Creative conceptual framework
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3. Reviewing literature
New Reflection of Talung for the Wind ensemble is a creative work that has been composed from the study 

of related literature as follows:
3.1 The present condition of Nang Talung in society  

At present, Nang Talung is still an important local medium for giving ideas. create understanding of 
various matters with the people entertainment as well as being a conservator of social culture to  
persist and continue to be inherited in harmony with Thai social trends or world trends This is to preserve 
the distinctive cultural identity of Nang Talung. Therefore, it is necessary to modify the instrument, the 
style of the performance. to be more modern

3.2 Music composition for the wind ensemble
Musical instruments used in the orchestra Each wind instrument is different. according to the nature of 
the band including the abilities of the members and the types of songs played Sound genres such as 
clarinet or flute may be added. Therefore, the composition of songs differs depending on the intentions 
of each composer. Mixing and balancing sound especially when the sound line is added up which makes 
the sound that comes out too heavy or dense and because the wind orchestra does not use string 
instruments This led the composer to plan the arrangement of the blower’s sound to include both  
melody and harmonization fit together.

4. Compose music
New Gen Reflection is an extension of thought. Summary of thoughts and reflections from modern people 

towards Nang Talung Although it is an ancient culture but that doesn’t mean it can’t be touched. That means 
producing, modifying, or adding new flavors to Nang Talung performances. The music in this verse is amazing.

5. Conducting song publishing
the author has brought the song to be presented in the form of the 3rd International Symposium on Creative 

Fine Arts (ISCFA) 2022 August 26-27, 2022 at Prem Music Auditorium, Thaksin University

Result 
New Gen Reflection” is an extension of thought. Summary of thoughts and reflections from modern people 

towards Nang Talung. Although it is an ancient culture but that doesn’t mean it can’t be touched. That means 
producing, modifying, or adding new flavors to Nang Talung performances. The music in this verse is amazing. 
using the melody from the song to tell the story is the main component.

The composer gave a graceful fanfare. by using the phrase of introduction theme and the main melody 
of Nang Talung. 

Example Illustration 1: Fanfare at the beginning of the song.
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The next part is to slow the movement of the song. which uses the melody ‘s introduction theme to tell the 
story to describe the story that reflects the value of Nang Talung that have existed since the past using flute and 
oboe instruments to perform melodies.

The next part, the composer still uses motif from the melody ‘s introduction theme to tell the story. but has 
changed the mood different feeling modern It uses fast movements and uses a variety of time signatures to 
accompany the song, such as 2/4, 4/4, 5/4, and 6/4.

The next verse is the use of a melody. which is the identity of Nang Talung. The composer has increased the 
value of the melody by using the choral technique that shows the style like a chorus. There’s also a time signa-
ture 2/2 switch to sway the rhythm’s melody.

Example Illustration 2: The melody ‘s introduction theme to tell the story to describe the story.

Example Illustration 3: a variety of time signatures to accompany the song
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Example Illustration 4: The composer has increased the value of the melody by using the choral technique

The ending of the song is primarily based on I-IV chords and ends gracefully, using an open position C 
chord.

Example Illustration 5: The ending of the song



97The 3rd International Symposium on Creative Fine Arts (ISCFA) 2022

Discussions and Suggestion 
 New Reflection of Talung for the wind ensemble is a song composed to reflect the thoughts of the new 

generation towards Nang Talung. Therefore, in addition to using various techniques to make the traditional 
melody of shadow play looks modern. The composer also had to resort to a number of factors, such as the use 
of a wind ensemble in the instrumentation in order to achieve a well-described sound quality. As well as  
mastering the sound of post-tonal music, finding the key note known as the “center of pitch”, which is a suitable 
way to support the portrayal of Nang Talung culture perfectly. 
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