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Abstract

The composition of Mud Yom Yum For Southern Popular Music is a creative research project. Focus on
studying and creating modern music The idea comes from the tie-dyeing process of the villagers in Sam
Chong Sub-district. Phang Nga Province, which has a unique process. The composer therefore wants to create
new songs to use as a medium to promote products of the community to be widely known and to conserve
local wisdom. Therefore, there is a process of collecting information from the population by visiting the area
to collect information from the community and community leaders. including the initiative from the President
of Phuket Rajabhat University with the intention to develop products from the community using the Talung
style of music for modern music for easy access to the audience Each section presents a story as follows:
Section A, the identity of the community, Section A2, the process of making tie-dye fabric from sea water,
Section A3, the final step of the tie-dye fabric, Hook section describes the strengths of the tie-dye fabric.

The composition of Mud Yom Yum For Southern Popular Music was published in the community innovator
project of Phuket Rajabhat University.

Introduction

Community products are cultural and intellectual heritage that should be honored and passed on.
The tie-dyeing process is a process that is done by hand without any machinery involved. Maintaining and
extending this product is part of the society that drives it. A good society will develop both physically and
mentally. Music is an expression of emotion through melody that is played or sung. which can be classified
into many different musical genres Talung music is another form of music that is very popular in the southern
region. Therefore, the composer has brought the style of Talung music as an important factor in composing
the song Mud Yom Yum For Southern Popular Music, which consists of drums, guitar, bass guitar, and keyboards
to make the song easy to listen to. Create good attitudes for the masses. As a result, the composer adopted
the singing technique of Rong Neng Chao Lay. which is a singular song that is unique which is a show that
reflects the use of folk wisdom

Objectives
1. Create new music compositions with content to promote community products.
2. Use the composer as a medium for the Mud Dye dance performance.

Creative Cognition Clarifying
Mud Yom Yum For Southern Popular Music has 5 creative processes as follows:

1. Define creative difficulties.
Production processes that use natural materials without mechanization. Aware of the problem, the

composer came up with the idea of creating a composition to illustrate the community process of production.

2. Establish a creative framework
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3.Study related literature
Mud Yom Yum'’s composition For Southern Popular Music is the result of collecting information from
demographics by interviews. The composer has used the concept of Aran Lertpipat.(2002). (p.40). It is
stated that colloquial language should not be used in verse language alone in 1 song.
There are three types of storylines in the song:
- The petitioner speaks to himself.
- The petitioner speaks for the other.
- The petitioner recounts an incident in which he himself was not present.
The nature of good lyrics
- A good storyline, it needs to be sorted in any way, heard, seen, touched, tasted, and felt.
- Good starting, how many types of starting, e.g. with questions, requests, greetings, with time, with
creating scenes, creating emotions, with events, etc.
- Good song titles, how many song titles are there, e.g. named from time, color, season? Controver-
sial words Comparative aphorisms, etc.

4. Take creative action

Mud Yom Yum For Southern Popular Music uses a stunt music style, with uncomplicated instrumentation,
easy listening, and a feel that resonates with the vocals. The overall content discusses the importance of
love and unity in society, which will be what enables society to develop sustainably. Each verse presents the
following story: Verse Al, Community Identity, Verse A2. The procedure for making tie-dyed fabrics from
seawater A3 logs The final stage of tie-dye fabric VersesHook Describe the strengths of tie-dye fabrics.

5. Publish the work

Mud Yom Yum For Southern Popular Music has been utilized in community engagement to develop
community products by the Faculty of Education, Phuket Rajabhat University.

It is also presented in international academic forums. International Symposium on Creative Fine Arts
(ISCFA) 2022

Research Result

The composition of Mud Yom Yum For Southern Popular Music is a creative research project. Focus on
studying and creating modern music The idea comes from the tie-dyeing process of the villagers in Sam
Chong Sub-district. Phang Nga Province, which has a unique process. The composer therefore wants to
create new songs to use as a medium to promote products of the community to be widely known and to
conserve local wisdom. Therefore, there is a process of collecting information from the population by visiting
the area to collect information from the community and community leaders. including the initiative from the
President of Phuket Rajabhat University with the intention to develop products from the community using
the Talung style of music for modern music for easy access to the audience Each section presents a story
as follows: Section Al, the identity of the community, Section A2, the process of making tie-dye fabric from
sea water, Section A3, the final step of the tie-dye fabric, Hook section describes the strengths of the tie-dye
fabric.
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Discussion and Suggestion

Mud Yom Yum For Southern Popular Music is a form of taluk music The content of the petition presents
the process of making tie-dye fabrics of the villagers in Sam Chong Subdistrict, Phang Nga Province, which
has a unique process. Therefore, the composer wants to create new music to be used as a medium to
promote the community’s products to be widely known and to preserve local wisdom, which is in line with
the creation of Aran Krish Komsan and the thai singing composition concept of Aran Lermpipat. Composer
as a music teacher There is a need to create new compositions for society. It is hoped that the intended
intent will benefit local development in a concrete way in accordance with the function of music and realize
the meaning of the content of the composition.
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