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ABSTRACT

The purpose of this article is to find appropriate basic graphic design elements on
packaging for Thai style souvenirs using Thai cultural context of brand archetype concept as
follows: Thai typefaces, English typefaces, lllustration techniques, Thaitone colors, and Thai Styles.
Collecting data from 7 experts in design related fields with more than 15 year experience is to
select the appropriate use of graphic design elements communicating 15 brand archetypes
referring from Delphi Method.

Research result has been found graphic design ways to communicate Thai cultural context
of brand archetypes through groups of highly recommend results to be applied for design as
follows: (1) Rebel archetype has 4 highly recommended design elements, (2) Magician and King
archetypes have 3 highly recommended design elements, (3) Sage, Trickster, Seeker, Mother,
Lover, Innocent, Loner and Enchantress archetypes have 2 highly recommended design elements,
(4) Hero, Warrior, Helper, and Companion archetypes have 1 highly recommended design

elements.

Keywords: Graphic/ Thai style/ Brand archetype/ Thai cultural context

13



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.9-NO.1 JANUARY-JUNE 2022

unin

nAnfausiduiflansmnuiulnalutaqiulsuntsimunisustuuuinatinsaiias 1l
Jnaziflunnssasananngitieyaning naindndnealfintanuimuassulildeanuuy wianns
wnavaninlsslurdldeanvesdnsasitulrintugpadu ety Sdudfdamiumainvant
unFIRtNL AuAnnuAsiny 1ae7isrdn vasliluiiu ABudannuandnnsineng Auduiuafy
uwazayulng ludu guslnastamanuiuRindudfinanly Saulssunnastmunaauninlvle
UmIgU wardtuuuaiuaunaInvang

Tl wansdaudiaglifuntsrasanluiuimiale wannuanuunuewinlng Asitluianauasdu

'
o  w a o

IeiuAa nsWmunn1sanniuLLssqsiudt Feflanudndgfivinlraudniimnuanysaluuuuinieiy

[

'
ocaal =3

Husmil §r21903 NETILIIRUTITRLTIN UssqfeusinFanunsasaganuauls 151Ausan
nazfunadndulata uazainsnisaniliungidlaalyd ussedurilFuniadaundnaruany fivin
winfidaaiuntsneagnnifiaiiaiulukisasandudn wazifluasflss naudnfgfifinaatnedie
ANUANTANTRAUNALYRIFINA’

NBILALINY AIUNNIRALNYNIU nIznaaumialng Tinanads fadufifinasianiaidanda
fudAndutinurasguudeuls Tnslusasdfunsnlauntiadasnu (1) Aunmausi nazuauntsnan
FuAn warusT9ioudt (2) Anuartunanivi unnsnsiuendnuniuesdudn viiaussysiudiz ay
Fulldn usydusildgnnandaiudeddydrdunen q Aifludunidunnssiadulatadudaiise dn
UsgnAlnsvasinviaaiien wiluanuiusieainnisdraadesiunuin fdedfduffiasdndnunnuny

g '

fiansezfiusrydiiafilandlunsdndulatesasinveadin viafussqsusiatuds wildls
finnseanuuuiid vidafiussgfusiddddiunseaniuuinetned wianalilddyadnnmlunis
apnuuLsAaTiaunsndeansnadudnlvnsdlafugislnaatinausiass
lunisWmuinfTaanL UL LTS ugisiadanfun1seanuuLLs a1l (Graphic Design) faflu
drudndguunnluntsainsqunsas luausanuuuussyfud WesnnifiuGusnitas aunsasagala
WulnAnluusrqfasituinneu udrddnemuezdununussqfud Aansunauauiifues
dudn uaziillgnnasnaulatiesell fdlunsiduasterairauumniseanuuusdallunussqsod
finungaufundndusiaudfnansmnuiulng vdefiFunin dladlng aannsdraaiiasiuaas
W1 Suseqieusidudnfisrdnfinnedminglutiaqriu 1y dudrlsrAndlndlnutive Holen 16Tinns
aanuuuFaansanuilulneiviuadouazuitaula sz aufuyadinuasnsnduArdala
deansliinsdladugislaadiuniseanuuuatnds nansifuluafeiesifiudrunisfitramdmen
lunuamanisasnuuusrAaTuuLs s iialilfasdanuidmsudnaanuuunagdaulaly
nstnldldadneassdussqiausiliinunzantuyadndnunzaainadudlusunmusssing A7
TAdenis 15 sunuy iefeansfunguiiilnalildatmadla aauanw uagdanumung auunnts

¥
=

AU

TmUTsasAaaINIgIaE
iannasdlsznaunisaanuuusadailidesfudniuussqfudiduifss andladlned
AAAARINULUIAAAULLUAINAUANTULE LN UsTTLING 979U 15 LUINg

1. Hu¥nil daanags, eanuuulilaule (nganws : nuduaTUgRaMNITY, 2548), 9. 14
2. " §ussene 14 Tqunsu 2561 N3eenuuUEUAN28efisyEn,” NBILKLINY NIUNIRUNYNYY NIznIssumaive, Tuiindaya
1 20 WaAAINEU 2562, http//plan.cdd.go.th/aTauuinienisaniiuyotop-uinidy.



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.9-NO.1 JANUARY-JUNE 2022

NTALUUIAA
NATyRT TimgussaAlunisniasdarnuiluniseanuuutssAailuuyssySusiduand

q

D

v
o

syandlndlnalaalduunAndunuunsndudlursunimusssulne iedasnssuuuunsdudna 15
funu §ifuidldidenlinsaununAniiedaunseinsdanusludusing o fail

1. uAssunuumsdusluriuntmusssulne Tnsgainaiansnansd as. 38y assaga
Tnana9n sunuumsduAlutSuntausssulngd 15 duwnn Teud 3ayge dnusnme] e dnau
ADUFNAT AU Fareimda unaen 1n3n glAuan iilauaiin sngdulas lnadi uazaun
wiazsuLUUAz dyadnamaasnuasiiiusiaidasaudnuiu 72 pudnuoiz funuunaduduiy
ininsflalunsdeansnananniag dauasnennuAnainaessd lunsainaendnualngdudn dad
AudAeyunnlutiaqiiu Jssasinldnsndudnfianuuanseannguissaaanusdnnieensual 1
faeluntsfimuaukunagnilunisasnsassdyainnmas@uduazinulawunlfase

fatfu nsdsuifaslfuunAnsuuuunadudiluduninusssyinadugaEufilunisdmus
firmnaniseanuuuisuAaTuuLIs S 1ialinsslafiuiruafundiilne wdnsusiausiling uay
fudaudndnylunslignisdinaulatandnsusialndlngldatindilszananmsiald

2. a9AtsznaUNNIDaNLULLIIAATLLLSI9A U9t ANnnnenLMmILssninssuiliflumlede uas
AsiAfasiunsaanuuLLIqfud dun qua1929900 nan297 19AaTUULI9 Ui Lsznay
fiatl 2 dnwoug Ae (1) drulsenauuuussAusiiainemnuauyied (2) diutlsznauuunesqfioudii
wandayafiiusuazidunuasdudn Gadiuissnaununssydasiviasnannugudd I 3 daus T
(1) fiadinus iaasnan mmatuesdudi uansstaziBunvasdayafiinisdninsatnadaau anudne
thaula aunsndeansuaiviernumunandydnul SwinusianisandnuefFuaisuinniniany
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AIAEIHIRN #519ANLANANY FE Lazn19andn amisznauutivasniiiugaingundn Aa aawsne
Tuflnouaniifisiu Aa Aeasliguilnasdnlddniuresats uazamans delfifFaunsafianunag
adstulgmuAnuARANLFaINITLINNIT LAt (3) @ Weas19ansuel a5un1Imavauadiainla
af1aussalalviduilnmaulalusion@nsiugisudie

alazeiniseenuuuisrAeuuussytaud A N1sdninspnuduiuiaesiadngs naw uay

a

& WiAnauitanunsadeansfunguitivungldnsimnuinguss aafiisals Tnaanizussqstudiisag

Foansfiugaudiurunnnuaznainuans azinetalsliaunsouanaionladaiau unauls deans
ARNATWYAILLITUNLas NARS U lAgnFamstla winduddline fefasnszfuminusasnistiavas

4
Juslnalagnsaee
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http://www.research.chu Ia.ac.th/web/Prize_Research/phngod/AW1 60.pdf/.
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(AnenfinudszAuAadnssuaransunidoudin, iansaluninandy, 2552), 111-112.
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8. quNd naagslead, eanuuyyssqiauet (nganne : 1mdaitl, 2555), 92. 15
9. qund nasgslead, eanuuulilauls (npavme : nsudaadugnannnasy, 2548), 120.
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AINAUA I ULS LN I IUsTeU NG WanI19ITEWLAN
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4. gpduuninelnu anunsodesnafuluuna@usne Ifetnaning au luusias fuluuns@usn
Turduntmusaulny (anizfidadauisanss 57.14 Tull) wanis3unudn (4.1) Faygs Sy
Auudlnelnuduiu 12 3 leun unain Ansuvin Andaafiumaa dimnaln Anifuseuas 71.42
ARunaana ddmunn flusinene §unaees #Asu Bwansy Enadini uazdnesdn Aaflusenss
57.14 (4.2) tntlaye] Sypduuinelnudiuau 15 3 T du Anflusesas 85.71 Aduadsin
Fuinmas nnf Aaflufatias 71.42 @nsiusin Flilnguoaun Aynga Agnfina Allaadiuy ddmin
Fenm Funanes Funusn 8daeasu wasdunttunes Anlufeuas 57.14 (4.3) §iee Jyaduuy
Inglnudnuou 8 & laun &nesdn Anflufauay 85.71 Auaudiauzisng Anfluseuas 71.42 A

o a a a

wan Ananuau fdadlng afnunannssdnng Sillaausye uazfilenile Anllufatas 57.14 (4.4)

tnsu fypuuvlvelnusduau 19 8 ldun Aillaadauy &luada Slimnalngd Asllufatas 85.71
Fruunasin dgniina Fdadn dlan i @nanlvu @nsuvin @de Asdluseras 71.42 Eduiagan
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14. 9341 239A90N, "NIIWRILMUIAAURLLIMI A ULLLRSAUA TRl Ban19sFa19n19ma1A” (AnunTnuss iy
AwAransnuiiudn, 1ansaluningndy, 2552), 365. , ,

15. a3t 033AQAY, "NITHAILIMLIAAUAZ LN TR UL LILNT I BUA NN sz Nl Hi Ben1sdaasnianain” (Inundinugszdu
Tnaransnuiudin, ainsaluninende, 2552), 366. ‘ ‘

16. 83l 033ARAY, "NITHAILIMLIARUAZ UM IAAUMLILNTBUANAaL sz Nl di B9n1sdaarsni9main” (Inendinudszdu
TwaranInuioudin, ainsaluniinendy, 2552), 366. ‘ .

17. 9340 033AQAY, "NITWAINMLIAAUAZLINT AR UMLILNT I BUA NN sz nsl i Ban19aasni9mann” (Inendinugsssuy
AwAransnuiiudn, iansaluningndy, 2552), 367. , , 29
18. 83l 33ARAY, "NITHAILIMLIAAUAZ LN TR UMLILINTBUA NN sz Nl Hi Ben1sdaasnianain” (Inunfinugszdu
Tnaransnuiudin, ainsaluninende, 2552), 367.
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ABSTRACT

The study of murals in Chanthaburi province is a survey research and study to find patterns
of murals in this area. In addition, the study also compares the murals in Trat province. The study
found that the frescoes have different picture writing content, most of which are written about the
history of Buddha and the Jataka Jataka. There are 2 main forms of the pattern: 1) Royal crafts-
manship found in the study area located in the urban area) and 2) the local technician model found
in the study area located outside the city area by the mural pattern Chang Luang has a method
of writing succession according to the traditional pattern that has been passed down to show the
evolution of the pattern in the urban area, that is, the murals that resemble the golden age of
Rattanakos period Which is a valuable evidence, while the local art mural pattern will have its own
unique characteristics that reflect the story in the community, society, history and way of life so
interesting that it became an identity in the painting work The background of Chanthaburi

province is the layout.

Keywords: Mural Painting/ Chanthaburi and Trat/ Folk technician/ Painting identity
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ABSTRACT

The study of the development model of the arenga westerhoutti griff shell for promoting
tourism in the Andaman is the employed qualitative methods. This research aimed to 1) To study
the history of Arenga Westerhoutti 2) The development of the Arenga Westerhoutti Griff shell to
Jungsui 3) The development of the Jungsui to creative dance. The areas of this research were
Bang Toey Subdistrict, Mueang District, Phang Nga Province. The methodology of this research
included three stages. The key methods for data collection were the study of documents, obser-
vation, interviews, and two focus groups with stakeholders; Administrative Organization. Data
analysis was presented descriptively.

The research findings showed 1) The Arenga Westerhoutti is a local southern plant with a
growth period of about 15-20 years, so the result will be released when the result will die 2) Mining
miners have created wisdom by bringing Arenga Westerhoutti Griff shell is something that is not
invented to Jungsui because it is resistant to wear to prevent rain. By discovering the steps of the
invention of the seven steps. 3) The garments applied from the Arenga westerhoutti griff shell
fibers have a rather rough texture but are tough and not fire resistant. The method of weaving
mixed with normal fabrics requires sewing using specific techniques, namely is backstabbing.
Should not use too many punches to make sheet fibers because it affects the weight of the actors'
costumes. This applied to create economies at both micro and macro levels and able to maintain
the inventive knowledge the Jungsui. When applied to craftsmanship, the local group must accept

to prevent the consequences and suitable for movement for actors.

KEYWORDS: Arenga westerhoutti griff shell/ Jungsui/ Creative crafts
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Abstract

The objective of this article, which is part of the thesis titled “The Creation of a Dance Re-
lated to Magic in Thai Literature”, is to design a performance script for a dance creation based
on the concepts and principles of magic mentioned in the Thai literature of Khun Chang Khun
Phaen. The result was a dance performance of “*Khamung Ved” held presented at the Black Box
Theatre. The research tools are: 1) Experimental tool — four experiment dance designs based on
the designed performance script and dance styles and one actual dance performance; 2) Design
feedback tool — four experiment dance style designs and one actual dance performance; 3) Effi-
ciency evaluation tool — artist standard criteria form and a dance evaluation form.

Outcome of the performance script design 1) The creators of the performance script
studied the use of magic in Thai literature and chose the Thai literature with the highest number
of magic uses, the Khun Chang Khun Phaen Verse, for a comparative analysis of past and pres-
ent uses of magic in the Thai society. They identified four types of magic uses and selected the
unigue characteristics of each type for visible presentation in the dance performance. 2)The script
creators also designed a performance script that could convey precise meanings through the use
of Semiotics and Relationship theories in their analysis and design. The resulting dance perfor-
mance could communicate the relationship between dancers and a variety of articles in the same
manner as the interaction between magicians and the substances used in all four types of magic.
3) A good performance script design enabled artists to discover the philosophies that could be

presented in a creative dance.

Keywords: Dance creation/ Performing script/ Magic/ Thai literature
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Abstract

The objectives of this study were to: 1) Study the design guidelines for graphic repeating
patterns expressing Thai-Malay cultural traditions; 2) Identify ways to create effective communi-
cation of Thai-Malay cultural identity for members of Generation Y. The research presented in this
study has been carried out by collecting relevant information and conducting interviews with the
specialists in a field of Thai-Malay culture in the region. Data were subsequently collected to
construct a questionnaire for further analysis in order to identify guidelines for repeating patterns
design. The study used a group of focus interview (Focus Group) as an instrument to collect data
in order to identify the patterns to create effective communication of Thai-Malay cultural identity
for members of Generation Y. The findings revealed that Thai-Malay culture can be categorized
into 8 groups based on Cultural Roots as follows: 1) Cuisine; 2) Clothing; 3) Components of Ar-
chitecture; 4) Customs; 5) Folk Plays; 6) Rituals and Beliefs; 7) Handicraft and 8) Folk Tales, Myths
and Legends. As for process to communicate the identity and culture of Thai Malay For Genera-
tion Y That findings as a result, the communication of Thai-Malay culture can be expressed
through its ways of life, traditional cuisines, occupations, local customs, local items and objects,
traditional folk plays as well as traditional folk tales. In addition, the fittest shapes to express
Thai-Malay culture were organic, hand-draw, geometric and accidental shapes. Meanwhile, the

fittest personality division of color were classic, dynamic, elegant and natural.

Keywords: |dentity/ Thai-Malay culture/ Pattern
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Abstract

The aging society that is about to emerge in the near future is an issue that the world is
focusing on in many ways. The demographic statistic clearly shows that there are more people
entering the elderly than the childhood. In every country around the world, there is a countdown
to the aging society during the period of 10 - 25 years. Thailand is expected to enter the aging
society in 2025.

Around the world, there are many ways to cope with the aging society by using the devel-
opment of various technologies. In particular, we must admit that the use of digital technology has
a close relationship with every human being of this century. The science arising from the occupa-
tion of digital technology is numerous. One of them is HCI or Human Computer Interaction. This
science talks about the design of User Interface and User Experience. It is both an educational
field and a new career that is indispensable because it is the designer of both the use and the
appearance of the interaction between humans and technological devices.

This research article is part of a dissertation of Faculty of Decorative Arts, Silpakorn Uni-
versity. The research title is “Digital User Interface Design Tools Development for Elderly” In this
paper, the researcher uses both primary and secondary data during the first year of the research.
The researcher collected data from both meeting target groups and interviewing relevant experts
about elderly, psychology, user interface design, aesthetics and program development. It gave
the perspectives and experiences of the aging society and the technological designs that meet
the impending condition.

The results of this research Initially, the knowledge that the design of User Interfaces for
Elderly must consist of three key areas of knowledge: 1) Accessibility and Usability, 2) Design,
which reveals aesthetics according to the age range that can lead to be used with the design of
User Interface for Elderly. 3) Specialized content. That meets the needs of the elderly. This knowl-
edge, the researcher has distilled into specific standards that facilitate access to media and
digital devices of the elderly. It will create a web base digital tool that designers and other people

can apply the knowledge for designing a suitable User Interface for Elderly.

Keyword: User Interface Design/ Elderly/ Digital Era
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Abstract

The Beauty of Nature that Affect the Creative Paintings of the Artist was the creative re-
search. The purpose of this research was to study how to create paintings that create convey
positive emotions from the beauty of nature.

Currently, the natural resources and the environment are deteriorating due to destruction
cause by logging and burning forest which can occur for many reasons, such as using trees for
charcoal to use or sell as foodstuffs. Using natural resources without substituting sufficient
amounts to all causes humans to neglect the importance of nature. Therefore, the research results
present the beauty of nature to realize the value of nature.

The research process begins with studying the beauty of nature. The beauty of nature that
has influenced the researcher's creativity studied the perception theories, emotion theories, color
theory, and Psychology of color. To find ways to use colors that affect their true feelings towards
the study of artists in various creeds related to the creation of paintings. To study various tech-
niques in conveying the impression of the atmosphere through colors natural light, shadow, etc.
The research results were accomplish the purpose. The audiences are interested and aware of
the importance of nature. The paintings can create a positive feeling about nature. In addition, the
creation of the work demonstrates the atmosphere and colors in the shade of nature by the im-
pressionist art style. There is the development of unique works of painting by using mostly cool
colors and rhythmic strokes to brush the brush to convey the emotions of the researchers to the

public.

Keywords: Beauty/ Nature/ Impression/ Atmosphere/ Mood/ Feeling/ Impressionism
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. A2 Impression : Sunrise (1872)
AN el By, g iaaniAatle (ngamng : §liszan, 2552), 48.

7. 1139 UNIHEAS, Aavlzade v (ngamne : gtinAusiuisainasnsalunninandy, 2558), 27. 121
8. A3x Wil AnsLl3en, TanAarzanassuil 20 (ngamnne : Wladluse, 2552), 15-16.
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9853 12831 (Georges Seurat, 1859-1891)

. AW 3 : The river Seine at La Grande-Jatte (1888)
#1311 : “The river Seine at La Grande Jatte,” Wikiart, Accessed in November 10,
2019, https://www.wikiart.org/en/georges-seurat/the-river-seine-at-la-grande-
jatte-1888.
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9. 9l Fauudy, sz dAmaniAatls (ngann : dudszan, 2552), 48.

10. 1199 quwasie, Aavzadng (ngamwe : ddnAuiuvisgyinasnaaiunninende, 2558), 53.

1. A3eWonil Rns3an, TandAavlzasasswil 20 (nganwe : Wfaslusie, 2552), 15-16. 122
12. 873 gvdwug, Aav/dew (nganne : Tawiuudlng, 2535), 201.
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13. finas qunatied, AavzadyIna (ngamnne : drinRuiuisgpinasnsnluninendy, 2558), 61. 123
14. Asziout Ansd3n, TanAavzamnazanil 20 (ngawwe : 1flaslusiou, 2552), 83-90.



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.9-NO.1 JANUARY-JUNE 2022

. AT 4 : Mount Sainte Victoire (1895)
A el Sudy, UsedimansAatle (nganne : Auilsznn, 2552), 59.
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15. 61 YUy, UsedfmaniAadly (nganwe : Gdilszan, 2552), 59. 124
16. 813 quanug, Aav/lew (ngann : ddinAuiladieudlng, 2535), 193-194.
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ABSTRACT

In the disruptive world nowadays, social media is an important and influential factor on
individuals thought, affective and mind. Social media overuse creates an apathy between human
beings, increases criticizing and faulty social judgement, spread uncontrollable violence to young
people. These situations isolate people from morality and be the cause of restraint and irrational
behaviors. The research ‘From the Strongest Faith to an Inspiration for Abstract Painting Creation’
has the objective to present the concept of bringing back virtue of the goodness in people by
representing artworks inspired from ‘Faith in God’ of the artist.

The research process started with studying two contexts included; 1) the meaning of faith
in religion and model persons and 2) the Abstract art and its painting process. From the literature
review, the author found the connection between his strong faith in Islam and a kind of abstract
painting in Islamic art. Especially for Islamic Art Calligraphy, one of the important Islamic art that
is used to convey faith in Islam, inspired the artist to represent his depth belief in God with Abstract

calligraphy painting in Arabic characters.

Keywords: Faith/ Islam/ Abstract Art/ Islamic Art/ Islamic Calligraphy
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Abstract

The art of conducting, one of the most complex and demanding activities in the realm of
music. The Conductor’s role in music has been the most important part of practice from the very
beginning to the performance. The conductor also be the music director as well to give all the
music details about the expression, harmonic details, interpret the score in styles. To achieve the
process. The conductor has to researches the music score in detail. Reading through the score
giving the time to study a score to gain knowledge of the work such as dynamic shape, key struc-
ture, the balance of the tunes and emotional sequence. To be able to resolve the situations and
rebalance the harmony, tone color and dynamic.

The objectives of my research are to research on the rehearsal problems and to present
the effective practicing technigue of the Wind Orchestra, to present the unique method of inter-
preting Wind Orchestra literature and to disseminate the knowledge of unique conducting tech-
nigue to music society, Through the three performances in the name of doctoral music conducting:
the symphonic musical legacy for contemporary winds. Hopefully, my contribution will be a

benefit to other musicians and the public.

Keywords: Conducting/ Wind Orchestra/ Wind Symphony
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. 288197l 1 Reed: Armenian Dance (Part1) viasfi 1-4
71U : Alfred Reed, Armenian Dances (Part |) (New York: Sam Fox, 1972), 4.
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ABSTRACT

The aim of the research is to be able to gain insight into the creation of art in terms of
emotional and sensational factors. This leads to the creative processes and brings the apparent
results. “Printmaking” is the main technique of the researcher who gathered the results by daily
working and getting involved with other artists for the primary data.

The main findings are:

1. Emotional involvement is one of the main factors of art creation.

2. Temperamental changes influence on pieces of art.

3. Emotional self-management is essential for create the best of works.

By this research, secondary data were collected through various articles on the relevant
subject area; the theories of emotional subject, psychology, fine art’s works related to the emo-
tional factors in creating works. The results of hypothesis testing revealed that the emotional and
sensational factors have affected to art creation.

Result:

1. Model of ‘Process Art’ is proved to have a more impact on art creation. This model would
be most effective for studying and collecting data on daily work and would also be able to provide
the appropriate data set for analyzing various factors in terms of the relationship between emotions
on daily basis.

2. Appropriation Art is emphasized on the same from of ‘Abstract Expressionism’ as a good
way of presenting works. This method aims to focus on the expression of emotions and feeling
through the creation of art. The researcher takes this concept to conclude the results of study by
taking notes of emotional content, story and experience on each day. After that, the received data
sets of works would be studied, observed and analyzed one by one in order to find each style,

difference and emotional expression affecting to the creation of art.

Keywords: Diary/ Printmaking art/ Appropriation Art
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Abstract

Puen-Thai creative dancing art series are a combination of traditional Thai dancing arts
and folk performingarts that convey characteristic of local people from different regions of
Thailand. This type of performance has a unique body movement and multi-purpose of stage
usage. The highlighted feature of this dancing is outstanding fabric canvases. The fabric canvas
itself implies the symbol of our great nation and theking which provide peace and tranquility to all
races in Thailand that share a unique identityleading to tangible cultural heritage for the next
generations.

The work processes are summarized as follows : 1) This valuable cultural heritage is
inspired by the concept of national symbols and the Thai monarch which provide harmony and
happiness to all race’s citizens. 2) The melodies of the musical theme are an improvement
between some parts of the melodies of opening ceremony of the Iconsiam, one of the largest
shopping malls in Asia, and the folk music from different regions in order to reflect their identities.
3) There are 10 male and 24 female performers in the show. While actors present national flag-wav-
ing by the colorful fabric canvases, female actresses are divided in a group of 6 from the northern,
northeastern, central and the southern regions. 4) Dancing steps and patterns are designed from
both the traditional Thai dance and folk performing arts across the country which emphasizes on
body movements and a variety of purposes on the theatre usages. 5) The costumes and accessories
are designed in accordance with regional dressing style including the jewellery to improve their
beauty. 6) The performance will be presented to expert audiences. 7) In the final step, the performance
will be public. The processes of dance are introduced as follows:

1) Puen-Pha—Puen-Phak [the canvases and the regions] is to demonstrate independent
nationand the happiness of Thai people from various cultures in each region.

2) Puen-Thai [the fabric canvas] is to show love, unity and sufficiency in Thailand.

Keywords: The Creative Performance/ Puen-Thai/ Four regions/ Thai
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Abstract

This article aims to study the epistemology of Lanna musical knowledge during 2500-2530
BE. The findings show that, initially, the Lanna music knowledge was established from the studies
of Thai traditional music, followed by Thai regional music. The establishment of Music Program in
higher education, master program in music, and the cultural center with folklore methodology
impacted Lanna music studies greatly. Trends relevant to local lead to the emergence of Lanna
music knowledge focusing on Chiang Mai area, the capital of Lanna Kingdom. Afterwards, a study

of Lanna music expanded to another province for decolonization from Chiang Mai music.

Keywords: Lanna Music/ Epistemology/ Development of Lanna Music/ Established
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Abstract

This study aims to examine and summarize the relation between the western culture and
Thai dance, specific in Lakorn Panthang dance drama by gathering and analyzing academic
articles including conducting a number of exclusive interviews with Thai music and drama experts.
The word Lakorn Panthang, in this article, refers to a type of dance drama which the story is based
on the foreign chronicle, but other relevant features have been adapted to agree with Thai culture.
The studying result shows the details in two main features, which firstly is the factors contributing
how this type of drama was created and secondly the components of this dance drama influenced
by the west nations. There are three significant factors bringing about Lakorn Panthang dance
drama, which are the relation development among nations, trade and colonization and the edu-
cation respectively. The marked components of this type of dance drama includes theater devel-
opment and naming, introducing of ticket fee, the choreography, costumes, music and songs.

This study shall summarize the result in detail which would be beneficial to Thai dance study.

Keywords: Cultural relations/ The western nations/ Lakorn Panthang dance drama
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Abstract

The music industry cannot be overlooked as it influences to drive and affect the change
of music evolution in each period. It is also an important factor that creating the changes to en-
trepreneurs, music marketers, artists and music that had always been adapted to the consumer
context and society at all times.

This article, the author wishes to present that technology and consumers are another im-
portant part that always have a big impact on the music business to develop significantly. As time
goes by, the social and economic environment moves forward. Each target consumer groups can
influence the music industry. They can create change that will stimulate the music people to keep
up to date with trends and society. These changes require people in music industry must pay a
lot of effort on their work because they were expected to create and deliver the works that always
meet with the consumers’ need. Especially, in term of business return and digital disruption, these
two things become the critical factor for the music business in order to response with the market
and generating revenue. To survive with the new era, the music business entrepreneurs must find
the right way to cope up with the new rival issues and change. Entrepreneurs have to find the new
trend and the wave of talented artists, technology, and marketing methods to promote their own
business. And keep up with the world trend and ready to compete with today's market to be able

to effectively distribute the music to the wider society.

Keywords: Music Industry/ Music Business/ Digital Era
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Global Recorded Music Industry Revenues 2001-2018 (US$ Billions)
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ﬁ?’ﬂﬁi’\dﬂﬂﬂﬁﬂﬂﬂiim’]uﬂiu
#“1982/Book
Smith, Zadie. Swing Time. New York: Penguin Press, 2016.

Ay welsz @3, nadimazduiALN. nawe : dnnRuiuisinasnsaluninunde, 2560.

nuneme © unAuifilannunindangeisudeunsaununsun Egang eI enis Taeaadudnda (in Thai)
winifluussaynsuiiunannnilidaniuniny

AM94919/Journal

Satterfield, Susan. “Livy and the Pax Deum.” Classical Philology 111, no. 2 (April 2016): 165-76.
BIUNIN AL, MANIUABIUNIAIUSNLL” 219a19AUATIIER 1171 13, e 1 (unsAL-Tguneu 2561): 27-40.

vinamg : szaavtiianuazasumanuilddnsdadaya
unmaulunlesda/Chapter or Other Parts of a Book

Brower, Kate, Andersen. “Backstairs Gossip and Mischief.” In The Residence: Inside the Private World of
the White House, 207-22. New York: Harper, 2015.

AP3ANUTTUNSNEANERS Az dnEIANEnT enansnlurAnends. “nnsdnuuasnistiufin.” Tu nsAuadn
uazN U89, 121-140. NJUNNUNILAT : 1saRuiuiaginasnsnlumiingndy, 2556.

ANeUdnWus/Thesis or Dissertation

Rutz, Cynthia Lillian. "King Lear and Its Folktale Analogues.” PhD diss., University of Chicago, 2013.

ey yainnd. “wgednmaizasudndluluierasass.” Ineniinussz dudToyarguddoudn, ginsansaluvningndy,
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2559.
A197UNTU/Encyclopedia
9

Garner, Bryan A. Garner’s Modern English Usage. 4th ed. New York: Oxford University Press, 2016.
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#7921, 1auf 34 nganne : Taldeudlng 41in, 2549.

FuN1=0l/Interview

Stamper, Kory. “From ‘F-Bomb’ to ‘Photobomb,” How the Dictionary Keeps Up with English.” Interview by
Terry Gross. Fresh Air, NPR, April 19, 2017. Audio, 35:25. http:///Awww.npr.org/2017/04/19/524618639/
from-f-bomb-to-photobomb-how-the- dictionary-keeps-up-with-english.
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Tidmnwa/Score

Published scores — same way as book
Unpublished scores

Ralph Shapey, “Partita for Violin and Thirteen Players,” score, 1966, Special Collections, Joseph Regenstein
Library, University of Chicago.

gﬂnﬂ‘w/Picture, 1/52BUNSTU/Sculpture

Print

Jean-Paul Chavas, David Hummels, and Brain D. Wright, eds., The Economics of Food Price Volatility.
Chicago: University of Chicago Press, 2014, 167, table 4.4.

Arts in collection and other stand-alone works

Picasso, Pablo. Bull’'s Head. Spring 1942. Bicycle saddle and handlebars, 33.5 x 43.5 x 19 cm. Musee

Picasso Paris.

uRasAlFFunsARNT
dnsiug Tuwenngm, Andnsalduay, ngann : drinfuiiisginansaiuninende, 2540, 44.

nuAalsludnuuzdu 9
Tenas sawdia, gU/ifutindn (the thinker), 1902. UszRunnssudnia, 71.5 9y, ARsSusisausia 3.

A2d18nnsaidnd/Electronic media

“Crop Duster Attack,” North by Northwest, directed by Alfred Hitchcock (1959; Burbank, CA: Warner Home
Video, 2000), DVD.

dsevind dssiidziau, anlaunlumas, Tuiinduaie 9 furnau 2551, viastfufinduenaniuned mnside,
uruuAni e,

Bulad/Website

Art Institute Chicago. “"Barnett Newman.” https://www.artic.edu/artworks/73417/the-beginning.

Bouman, Katie. “How to Take a Picture of a Black Hole.” Fiimed November 2016 at TEDxBeaconStreet,

Brookline, MA. Video, 12:51. https://www.ted.com/talks/katie_bouman_what_does_a_black_hole_look_like.

FUNNTFIAR. M9 AUNFHINIUFRL” ﬁagammiﬁﬂﬂ. http //www.finearts.go.th/performing/parameters/km/iterv/
FITUNFLINNUNEE,

nile@adidnnsaiind/Electronic Books

Borel, Brooke. Infested: How the Bed Bug Infiltrated Our Bedrooms and Took Over the World. Chicago:
University of Chicago Press, 2015. Adobe Digital Editions EPUB.
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