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ABSTRACT

This article, “Semiotic Interpretation of Naraphong Charassri’'s Contemporary Dance” is a
part of the thesis for the Doctor of Philosophy Program in Thai Theatre and Dance, Faculty of Fine
and Applied Arts, Chulalongkorn University, entitled “The Semiology of Female Characters in
Naraphong Charassri’'s Contemporary Dance”. It is aimed at analyzing and interpreting signs
concealed in various components of the performance. Qualitative research methodology was
employed with data being collected from related documents and research studies, interviews with
relevant experts, and recorded video of the performance.

Results of the study indicated that signs were found in two components of the performance:
1. costume, which could be further divided into three categories, namely 1) costume conveying
female gender; 2) costume communicating the time; and 3) costume indicating imitation or
replacement of something in concrete and abstract forms; and 2. props, consisting of canopy
bed, chandelier, paintings, bathtub, dressing table, plants, and swing. Each of the signs could
be interpreted through the semiotic process that included: 1) signifier and 2) signified, allowing
the audience to feel the sufferings experienced by ballerinas and a memory of a glorious past.
Thus, the signs used in this performance control the mood of the show to go the way the
designer wanted to portray. This was the charm of the performance that made the audience grasp
the hidden meanings and led them to truly understand the character’s thoughts and feelings that

the designer wanted to communicate with the audience.

Keywords: Sign/ Semiology/ Contemporary Dance
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ABSTRACT

The research on game media to promote tourism and culture by using the concept of
gamification has the following objectives: 1) Study the concept of gamification in order to find the
principle of gamification design for games used in promoting Thai culture related to cultural
tourism in specific areas. 2) Study the visual aesthetics aspect of the game to guide the visual
design that enhance and encourage cultural tourism. Mixed Research Method was used to study
the concept of gamification and game art design. This study utilized an expert interview method
to obtain data from both gamification designers and game designers. The survey was used to
obtain data samples related to game behavior’s, gaming motivation, game attachment, aesthetics
and art styles in games from the prospective Generation-Y consumers (22-39 years of age) who
frequent mobile games and tourism. The results suggested the concept of gamification design
as the following: 1) The main target group is the explorer-type players who favor exploration and
flexibility. 2) Freedom/flexibility is a contributing factor in encouraging the users to play. 3) In-game
progression and character development is essential to continued engagement. 4) The stylized art
style which involves exaggeration and non-realistic shapes helps enhance imagination when

combines with minimalism art style.

KEYWORDS: Gamification/ Game/ Art Style in Game/ Cultural Tourism
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11A3833uunungy (Mixed-Method Methodology) Aan133deiBaRnun miazn1s3dendaliunm
wiafhufludunaundnls 3 dunau Ae

fumaudt 1 - neAnEuuIAa Nqud HaATaLAT NS IAII AT AL TR

NNINLMIUITIUNIILTIRafUNseanuuLdadumasianiiv inuuazuulAsndRLAdy
vidludruraaienansuaziinuaingssd mufsdnunnnudesnisuasnguitimunaiafiuiuamig
TunseanuuisitludurasnuaanuuLisaAailias AT REALLILLAL

fupauii 2 - N13LTIAUNIN (Qualitative Research)

innafudayaannisdunisaliuuidlasasng (Semi-Structured Interview) fugiduaangy
Fruiiifiendas Téun 1) filuamadundiadu 2) fiuamngmiadiuniseaniuiing famnadau
naln uazduauaey quniszluiny Tnalddidunmngusazsu fuss 5 vinu

Fumaudl 3 - N335 BB (Quantitative Research)

nslfuuusauaunguitimung lunsifudeyafuafungAnssulunisiauny mnutay
Tugtuuuresnsiinannnisaanuuunwluinuuuasig 9 iadeyafluiumisluniseanuuusiu
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wastagalanaznazfuluAnnnadunuiifesdasnisidannisviendioandeimussend 16annns
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F19Balunnavinenu liun Bartle’s Four Player Type 284 Richard Bartle®, Social Action Matrix 284

Amy Jo Kim® tiae Marczewski’s Player and User Types Hexad 283 Andrzej Marczewski’

ANNsAAsNzTIng e saufiuntslddadeifiuanndidulrgmissiunisaaniuninulay
Aty 49uu 5 vinu Tiududadonufaduunginssulunisisuy fauiiadrsnndnuos
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iy 5 Uszinnia 1) Socializers 2) Explorers 3) Achievers 4) Philanthropists 5) Players

anndayairesusiufudasuaiugangdurmgymiesnuniliafulaging aunsatnun
afrafludAranuiisnsdannannngingsuraménuasgisunsias sz iNadnlszinnuasgiauuas
woAnasunaiau Tunnsvnilazinniasgiauiias fungundnuassuddud Tesd 1) diautlasian
Socializers-TimnudnAnyfunislafuduiusiugauny / gaududiuvilaasiiu Sanugn ayn
funnavinfanasuiudin / amnuidnifudiunissasdamlunuiudedndey / aureniiazls "Like'
v58 "Comment’ annnsinasnnaiaurasnnlulndea 2) fidutlazinn Explorers—taufiaznaand
wuannaaulng 9 /”inﬁ?”]mmiﬁqwﬂﬁulummu / fnaztdullmumnuasnnfrasnuias dauAu
/ dindguuun uwamnennsidufiurasnuias 3) fiautlszian Achievers-tauiiazidnsau wiaiseusly
A19AAENN 9 /ﬁauﬁ@zLaﬁﬁuzgﬂﬁsim / finagliidaatsinunnsfiaenn 9 1l Taefigalunuidnieyinli
&34 / nnsussqneialauysalifludedndey 4) diautlszinn Philanthropists-§anauf by
ANNAEATRIisunuAuEY / Tanuguitldiuwdadauluny / reufiazudstiudayalvfudiauy
Au / euilegdremdardiu eglaudusaswuiaaduaniunisallnil 4 5) fiautlszian Players-
nslenanauunuainnisasuaus sl fludedndey / nswaediufifisnsanauunuiiuedndey /
sa¥aiflusiansssuitdndey / azfinanuajasiunengnu vanaetaiteglfiudinanuinaulane

LLN@J&’Lu‘lumsLﬁu ”LuuuuaaumuLﬁaLﬁuﬁaHaﬁﬁuLLingia (Motivation) Tunisiau 16
WolUNLATR4TaAT8UN1RNNNTNUNIUITIUNTIULALN LANUFLRUS 1TauTeenusynInglszinnaag
fiau wazgliuuussgalafiasiilusiandnduliiauny useqeladl 2 dnuous fe

5. “Virtual Worlds: Why People Play,” Bartle, Richard, last modified January, 2005, https://www.researchgate.net/publica-
tion/308073596_Virtual_worlds_Why_people_play.

6. “Social Engagement: who's playing? how do they like to engage?,” Kim, Amy Jo, last modified September 19, 2015, https://
amyjokim.com/blog/2012/09/19/social-engagement-whos-playing-how-do-they-like-to-engage/.

7. “HEXAD: A Player Type Framework for Gamification Design,” Marczewski, Andrzej, last modified October, 2018, https:/
www.gamified.uk/user-types/.
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o al
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Pink (2009)? ﬁﬁ;ﬁiﬁ’jﬂLmﬁgqhﬁmmﬂma‘lu (Intrinsic Motivators) i 3 a4AUszNaLFATY
M\‘imifgﬂﬂ (Three elements of motivation) Aa Autonomy (AU ), Mastery (AU ULY),
Purpose (Lt e9A) “ff\‘i Andrzej Marczewski ﬁ‘ﬂ\‘lﬁﬂizﬂauﬁﬁLﬁm%umwmﬁugﬁuﬂm Dan Pink’s
Drive iitalfnuns sufuszuuraandfliafuuiniufe Relatedness (ANUFURAUR)
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Asfatiy LﬂuLLtiﬂf«vﬁLﬁm%mﬁmmﬂwaé’wﬁTﬂiﬁLWiﬁzQLauLﬁu@mﬁﬁﬂaq%qﬁiﬁﬁﬂﬂ FIDENYB
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2) Autonomy-faaszlunuinaziauasls atngls / nnsaunsnAnainaassdnnsiaunylsvainvans
/ AnsanunsalfuisiefnarAasuasdilasluing 3) Mastery-Tszfuarnuandnalunisiaun / Sszuy
nstaunuiildvinee AmnuaunsrnIgiauias / Anusdninfiiudnuasunsdaunsatndunuuas
faaauiawmun dwnsadaiu 4) Purpose-nataufiviama manudaauinduiiaasls /
flanudl asfiaviaiassnlnd q Wéun / dayalvd q Fassnmne@almuassy nsviaadien
fiazlfFuannnisiauny 5) Rewards—31e¥aguiuuusing 9 fiazladuluinu / s1e¥adilsfunagdnluld
Tuanufiadsls utinsdiuan wanuasiissdn/ nsuanfeaas vidasnafaitlalunufugisudu

AugnRufuiny luaudsudlsfiesndlduuiAnain Gamification Framework wazwén
nsfiifunfiuniseanuuuinuiiduaiunisFouf Aiflunnandnsunszsulisunuiunnsnafiu una
inuAEnITaisatiunalanaznisaiedune defildnasdnnisiasnisasiainunadivae
TAneiuazinuszyndlilauntsutaiy 8 Uszinnaasgtuuunissufiazifiuntsnszsuliiin
AEARURLNG Tz aufuiiianseanufenisvisadiundeimuasey fi 1) naisudid
iy uaziidanfinfianny 2) naimmunnis nsldifiunasnndsiivin 3) nsdnane adnsassd

8. Yu-Kai Chou, Actionable Gamification—Beyond Points, Badges, and Leaderboards (California: Octalysis Media, 2014), 105.
9. Daniel H. Pink, Drive: The Surprising Truth About What Motivates Us (New York: Riverhead Books, 2009), 74-75.

10. “The Intrinsic Motivation RAMP,” Marczewski, Andrzej, last modified 2018, https://www.gamified.uk/gamification-frame-
work/the-intrinsic-motivation-ramp/.

11. Yu-Kai Chou, Actionable Gamification—Beyond Points, Badges, and Leaderboards (California: Octalysis Media, 2014), 107.
12. “Does Gamification Inspire Intrinsic Motivation,” Growthengineering, last modified March 6, 2019, https://www.growthengi-
neering.co.uk/intrinsic-motivation-gamification/.

31



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.8-NO.2 JULY-DECEMBER 2021
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luluugauauiiiendefuniseanuuudnu Art Style (sUnuuAaly) luny nsldgtuuy
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ﬂfﬁviml,ﬁﬂfal,%q’muﬁﬁm,l,azmqﬁ‘ummmmam@'mﬂmma FelFaF1anuuaaunnaniwun
ﬁﬂa;uLﬂmmﬂﬁammzamﬂlﬁl,ﬂu'lw,ﬂuﬁmﬂﬁqm ngAadana nuNldlunuudauanuisnuasidus
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1. Stylized Ao naatuauanmiiunuiuadelunisdaans 9pdndeyatfinstnauayiaann

FrazmsiazAsrassing q Mafugdunufifuaiiusss dennsldnmguuuuidazanunsodaesulils
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fautnatiasuas 198 l#uwA 256 7 iunalinudwinglugadufuguuuinegg
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- Minimal \fiuiunAads Afumnuisuuiiy 1H5asasginsaflududfoy ifunnsiaudiy
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Shapes) uufizaanisnsiiunwaessitazas doufivasdeessznausiig q Tuny

3. Realistic AnnsfinmdidulifiZasunspuansds Mdlugiiuvaesnm 2 Afuazaw 3 I
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Realistic ¥l fluuuy 2 fRuas 3 I Tnafdeduiauumieniseaniuusiudunisld dnnmwannly
nusnlvgnaununsauanulfifugleitutu dnmidaunlddusadendunmanlunufidaig
Taswsuuasiilgsusatanieduainuansey fail 1) 1nU Old man's Journey Liu7 2D Stylized 11
L@UARURMLLULILLA Chalk, Charcoal, Brush Stroke TiAruidnaugundeuldeiu Handmade 14
Aduatflulnuaing aunumnn Tdaalaluunegaiieluligsdnide 2) inu Sky: Children of Light win

'
aa o

3D Stylized Minimal Fantasy l#@ndnaasiasinsaufuiungirfifianudaduuuulignana n1sau
Tnulaudrulngjazlifmufuduintuuasinussdeuus Mnufaugnasinuatlugnd Aoy
Alui3e4317 3) 1 Doraemon Story of seasons W3 3D Cartoon dauasiaasualdtn vinlu
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Legend of Zelda: Breath of fire 1L12 3D Stylized Fantasy 1Nl&@uas2t Cel shading %38 Toon shad-
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\lueajusaeau Ink Brushstroke liAnAanuadngeadd aglutienanafiadaegs vinlinmuiagdny

13. “Aatzitinsae "Annutae” (Minimalist Theory),” Omm Gallery, ﬁuﬁﬂﬂﬁagmﬁ'a 3 Junmu 2560, https://es-la.facebook.com/ 33
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22-39 1) Midunudafanazvawviaaiien lneldngusiiatneinuiu 359 Au Taansl4355auuy
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VaufiendaTmusssy

1.1 TuduzeangAnssunisiauny Taunis1d383auu Rating Scale (5 92611) @unsnaqyl
NaaanUn e ﬁ\‘iﬁ 1) Explorer %178 Free (M=4.08) 2) Philanthropist (M=3.92) 3) Achiever (M=3.87)
4) Player (M=3.86) 5) Socializer Irladtatjf 3.61

1.2 AaflagziflunsegalaliigunufiAaafuniavieniiundeimusssud Tnunnsl4335auuy
5-point Likert Rating Scale §uassil 1) faaszluinuinasiauasls atnsls (M=4.46, SD=.65) 2)
a0ufl nsReaviFaiessnlng q Wdumn (M=4.34, SD=.75) 3) N38U110AAA519aI9ANNILEULNY
Isnannnane (M=4.30, SD=.75) 4) szfuadnuvimialuing (M=4.21, SD=.80) 5) 3z ULNILEUNY
ﬁl“f’j’ﬁﬂmmmmmimmﬁmum (M=4.27, SD=.80)
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Abstract

An analysis of song "There Came a Wind Like a Bugle" which was part of single vocalist
composed by Aaron Copland aimed to study data and information research about song.
This analysis was part of the thesis of Master Degree of Single Vocalist by Sarin Boonchuay.
This analysis was composed by composer's autobiography study, poem analysis, vocal technique
analysis and practice analysis. This analysis provided the understanding of mood and tone of the

song.

Keywords: Vocal technique analysis/ Practice analysis/ Mood and tone
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Abstract

Since 2020, the elderly has been considered as one of the most important and influential
consumer groups in all types of fashion markets, especially the ready-to-wear market. The ability
to create product variations that match the demand of this group will create a new marketing
opportunity for fashion retailers in the future. This research aims to study and set course for
creating fashion products for the elderly by using ageing theories, combined with the concepts
of detailing from the Magic Pattern techniques. Primary and secondary data are studied, and
other factors including fashion marketing principles and physiology are analyzed. Qualitative
research is conducted through in-depth interviews with experts in fashion marketing and
physiology of ageing. Quantitative research is conducted through online questionnaires with a
sample size of 400 participants. The target group is comprised of females in the 60-75 age range.
Their average disposable income is between 25,000 - 50,000 baht. Their fashion style is type
1, which is luxurious, modern, and conservative. Moreover, in terms of behavior, out-of-nome
activities such as meeting up with friends for dinner and parties are still part of their normal life.
In terms of attitudes in selecting fashion products, the consumers are interested in party-casual
products, priced between 1,500-3,000 baht and with special techniques which help build
confidence when wearing. Such techniques are patching, overlapping, or creating dimensions to
hide body parts. The compositions of this creation are a result of accordance among silhouette,
special techniques, color groups, and material. They are derived from the summary of the
physiology, the consumer needs, and the Magic Pattern techniques. Upon studying the process
of creating product details using Tomoko Nakamichi’s Magic Pattern techniques, it has been found
that there are only three main methods that produce similar results to the demand of the target
group, namely the silhouette and layering technique, the graphic line editing technique, and
the circular double folding technique. In order to arrive at the conclusion that matches most with
the needs of the target group, EDFR (Ethnographic Delphi Futures Research) is used by having
the experts examine the image of the products before performing satisfaction assessments with

the target group as a final step.

Keywords: Elderly/ Design/ Ready-to-Wear Products/ Magic Pattern
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Abstract
This article aims to create the contemporary music composition that are connected with
the Buddhist philosophy. The author, therefore, sees the importance of this kind of music, and

4 A\

aspires to bring together Buddhist’s “Trilaksana” with new music. “Trilaksana” is like a three-strand
rope that represents; Anicca, Dukkha and Anatta. They are tightly chained to each other; when
there is Anicca, or when things cannot stand in the same condition forever, it results Suffering.
Therefore, Dukkha comes from Anicca. Anatta, or non-self is the state where it is not possible to
control oneself, which again, causes sorrow and suffering.

This piece for the orchestra, and comprised of contemporary techniques that are weaved
and blended together seamlessly and creatively. The estimate duration of “Trilaksana” is 12
minutes.

This academic article presents the integration of contemporary music with Trilaksana, in
which Buddhists value and know them well. This combination will enable listeners to understand

contemporary music and appreciate it more.

Keywords: Music composition/ Trilaksana/ Orchestra/ Anicca/ Dukkha/ Anatta
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Abstract

This article on Phra Sri Sakkaya Thotsaphalayan Pratarn Phutthamonthon Suthat is a part
of The Buddha images in the reign of King Rama IX and King Rama X research. The objectives
of this research focused on inspiration, artistic evolution, concept and styles of contemporary
buddha statues.

Based on the findings of this investigation, it was concluded that Phra Sri Sakkaya
Thotsaphalayan Pratarn Phutthamonthon Suthat was inspired by both Western and Ancient
Sukhothai arts. Buddha images created in the reign of King Rama IX and the present day have
been following conceptual and stylistic aspects of the Phra Sri Sakkaya Thotsaphalayan Pratarn
Phutthamonthon Suthat. Therefore, it can be considered as a marker of ancient artistic revival for

Buddha images in the reign of King Rama IX and King Rama X.

Keywords: The Buddha images/ The Buddha images in the reign of King Rama X/ The Walking
Buddha/ Phra Sri Sakkaya Thotsaphalayan Prathan Phutthamonthon Suthat
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ABSTRACT

The main objectives of the study include: 1. to study history and other related contexts in
the recording of the band of Bang Khun Phrom palace from gramophone records, 2. to study
significant musical characteristics of the band of Bang Khun Phrom palace and 3. to provide
descriptive explanation regarding musical phenomenon in relation to the band of Bang Khun
Phrom palace. The research findings show that the first recording of Wang Bang Khun Phrom
Music Ensemble was recorded by Parlophon brand in 1926-1929; the records were labeled in
maroon, green, and blue. In 1929, the recording was done by Columbia brand in green label. The
singing was supervised by Mom Jareon, whereas the music band, comprising of 28 musicians,
was supervised by Jang Wang Tua Pattayakosol. In total, 80 songs were recorded; most of which,
23 songs to be exact, were Phleng Tab genre. The study of some virtuosic features show that word
adding, word deduction, and word alteration were found in the lyrics. The most outstanding
singing structure was “Loog-tog” (the final note in each musical phrase) leading to the
nonconformity of word pronunciation to the Thai intonation principle. Music structure and
melodic variation followed Wang Bang Khun Phrom and Pattayakosol musical schools. Data
synthesis from discography and discology reflected some musical phenomenon derived from the
study of recordings—knowledge in lyrics, network of musicians, and the glorious days of Wang

Bang Khun Phrom Music Ensemble.

Keywords: The Band of Bang Khun Phrom Palace/ Gramophone Records/ Sound Recording
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Abstract

The purposes of this study was to evolve based on the philosophy of Khmer architectural
decoration inspiration for Buddhist Temples and Contemporary Architecture in Buriram province.
Furthermore, we investigate parallels between modern Buriram and Ancient Khmer Decorative
patterns. The results revealed that the philosophy of Hindu's Religious Architecture has influenced
Contemporary Buddhist architecture. Through careful study of the decorative patterns to be found
on historical door lintels and frames it can be shown the influence of the various changing Deities

on the styles of Khmer decorative patterns.

Keywords: Decorative pattern/ Door Lintel/ Door frame/ Khmer decorative Pattern
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Abstract

Johannes Brahms's Variations on a Theme by Robert Schumann, Op. 9 was influenced by
the works of Robert and Clara Schumann, whom Brahms first met on September 30, 1853. His
acquaintance with them coincided with a most difficult period for the Schumann family.
Schumann’s health deteriorated due to his mental illness and he attempted suicide on February
27, 1854. Back in May and June 1853, Clara Schumann composed her Variations on a Theme by
Robert Schumann, Op. 20 for her husband'’s forty-third birthday. Brahms was inspired by Clara’s
set of variations and wrote his own in May and August 1854. Both Clara’s Op. 20 and Brahms's
Op. 9 are based on the same theme: Schumann’s Bunte Blatter (Colored Leaves), Op. 99 No. 4.
A set of 16 variations, Brahms’s Op. 9 was dedicated to Clara Schumann and also written to pay
homage to both Clara and Robert Schumann in many respects such as the inclusion of thematic
allusions to their earlier pieces and the use of compositional techniques frequently employed by

them.

Keywords: Johannes Brahms/ Variations/ Robert Schumann/ Clara Schumann/ Variation
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Introduction

Johannes Brahms grew up in Hamburg and started his piano lessons at the age of seven.
Young Brahms was interested was not only in music but also in reading. He spent every penny
he could afford on books and became deeply captivated in the world of Romantic poetry. He
called himself “*Johannes Kreisler, junior” after the principal character of his favorite novel Kater
Murr by E. T. A. Hoffmann as his alter ego." By the age of sixteen, Brahms clearly knew that the
path he should follow was not as a pianist but as a composer.? In March 1850, he sent some of
his compositions to Robert Schumann at his hotel in Hamburg where he came for concerts with

his wife.® Unfortunately, Schumann, who had much to do, returned them unopened.

The year 1853 was the crucial turning point of Brahms’s life. The unknown musician left
Hamburg on April with Eduard Reményi, a talented Hungarian violinist who asked Brahms to join
him on a concert tour. They visited the renowned violinist Joseph Joachim in Hanover in late May
and played Brahms’s own compositions for him. A lifelong bond of friendship between Brahms
and Joachim was formed in just a few days.* Then in Bonn, Brahms met J. W. von Wasielawski,
who had recently been concertmaster of Schumann’s orchestra in DUsseldorf. Carrying
Wasielawski’s letter of introduction, Brahms visited Robert and Clara Schumann in Disseldorf on
September 30, 1853. According to Geiringer: "Robert and Clara’s diaries are filled from cover to
cover with accounts of Brahms; hardly a day passed on which his playing or his work was not
mentioned in words of the highest praise.”® The name of Brahms instantly became known after
Schumann hailed the young composer in his article “Neue Bahnen” (New Paths) for the Neue
Zeitschrift fur Musik.

Unfortunately, Brahms's arrival and rapid success coincided with a most difficult period
for the Schumann family. In less than a half year after Brahms met Schumanns, a catastrophe
occurred in Robert Schumann'’s life. His mental disorder became unbearable and he threw himself
into the Rhine on February 27, 1854. Brahms rushed to Dusseldorf, arriving on March 3, and next
day Schumann was taken to an asylum at Endenich near Bonn.® Brahms did his very best to help
his wife Clara, who was expecting her eighth child in a few months’ time,” and looked after the
children, helped the household accounts, and visited Robert in hospital as Clara was forbidden

from seeing him by the doctors.®

1. Karl Geiringer, Brahms: His Life and Work (New York: Da Capo Press, 1974), 23.

2. Karl Geiringer, Brahms: His Life and Work (New York: Da Capo Press, 1974), 22.

3. Jan Swafford, Johannes Brahms (New York: Vintage Books, 1999), 56.

4. Jan Swafford, Johannes Brahms (New York: Vintage Books, 1999), 56.

5. Jan Swafford, Johannes Brahms (New York: Vintage Books, 1999), 56.

6. Jan Swafford, Johannes Brahms (New York: Vintage Books, 1999), 109.

7. Karl Geiringer, Brahms: His Life and Work (New York: Da Capo Press, 1974), 42.

8. Stephen J. Smith, "Eloquence, Reference, and Significance in Clara Schumann’s Opus 20 and Johannes Brahms’ Opus 9” 139
(DMA diss., University of British Columbia, 1994), 37.
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Variations on the Theme by Robert Schumann, Op. 9

Variations on a Theme by Robert Schumann, Op. 9 was his first independent set of variations
after he wrote the slow movement in theme and variations from in the first two Piano Sonatas,
Opp. 1 & 2. The variations are based on the fourth piece of Schumann’s Bunte Blatter (Colored
Leaves), a collection of 14 short piano pieces written between 1834 and 1849. Schumann assembled
and published them as Op. 99 in 1852. No. 4 was written in 1841, one year after the marriage of
Robert and Clara Schumann.

Clara wrote a set of variations on the same theme in June 1853 to celebrate her husband’s
forty-third birthday. Brahms was inspired by her variations when she played for him in May 1954,
and started writing his own as a tribute to both Schumanns.® Like Clara’s, Brahms's Variations,
Op. 9is in F-sharp minor and begins with the exact re-stating of the Bunte Blatter theme as in

Example 1:
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Example 1: Brahms Variations, Op. 9, b. 1-8
Source: Johannes Brahms. Variationen fur Klavier, page 1

Brahms initially composed only fourteen variations (of a total of sixteen) and presented
them on June 15, 1854 to Clara, who was just recovering from the birth of her son Felix on June
11.7°The manuscript of this work bears the title Little Variations on a Theme of His, dedicated to
Her." After composing the variations, Brahms requested and received a manuscript copy of
Clara’s variations on the same theme, and continued to ruminate on the two sets of variations.?
Then on August 12, 1854, which was Clara’s Name Day, he wrote two additional variations and
inserted them as the tenth and eleventh variations of the final version.™ At the head of the manuscript
of the tenth variation, Brahms wrote a mysterious inscription “"Rose und Heliotrop haben geduftet”
(Rose and heliotrope were fragrant).™ The rose is the flower for June, the birth month of Robert,
while the heliotrope is a symbol for eternal love or devotion. We could easily conjecture that
Brahms meant by the title that both Robert and Clara had blossomed in the tenth variation, in

which he employed a unique technique discussed below.
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(DMA diss., University of British Columbia, 1994), 40.
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14. Li-chin Lai, "“Variations on a Theme by Robert Schumann, Op. 20 by Clara Schumann: An Analytical and Interpretative 140
Study” (DMA diss., Temple University, 1992), 82.



JOURNAL OF FINE AND APPLIED ARTS, CHULALONGKORN UNIVERSITY
VOL.8-NO.2 JULY-DECEMBER 2021
In bars 265-267 at the end of the variation, he inserts a fragment of the main theme of
Clara’s Romance Variée, Op. 3 (1831-33) in the inner voice and juxtaposes it with the distinctive

melodic line in the soprano voice, which was the bass in the original Schumann’s theme (Example 2).

e
3 | N F =

Example 2: Brahms Variations, Op. 9, Var. 10, b. 264-267
Source: Johannes Brahms. Variationen fur Klavier, page 14

Example 3 below is the main theme of Clara’s Romance Variée, Op. 3:

Romanza
Moderato

o) | ~— | s —

b3 - fo o o bd

o F P i

Example 3: Clara Schumann Romance Variée, Op. 3, b. 6-9
Source: Clara Wieck. Clara & Robert Schumann Klavierwerken ~Die Fahrte
der Liebe, page 8

Thematic juxtaposition was the technigue that Schumann utilized in his Impromptus, Op.

5 (originally written in 1833), borrowing the theme of Clara’s Romance Variée, Op. 3 and

superimposing it on top of his own bass theme as in Example 4.
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Example 4: Robert Schumann Impromptus, Op. 5 (1850), b. 17-20
Source: Robert Schumann. Impromptus Opus 5 Fassung 1850, page 1
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Brahms discovered that the theme of Clara’s Op. 3 could be inserted also in her variations
of the same Robert’s theme. Although Clara had completed her variations in June 1853, as
Brahms communicated this discovery to Clara,' she added it to the autograph in August 1854."®
The allusion of the Op. 3 theme appears in the coda of Variation 7 in Clara’s Variations, Op. 20
(Example 5).
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Example 5: Clara Schumann Variations, Op. 20, b. 202-205, Var. 7
Source: Clara Schumann. Wieck-Schumann Ausgewahlte Klavierwerke, page 72
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On September 14, Clara wrote in her diary: "Brahms has had a splendid idea, a surprise
for you, my Robert. He has interwoven my old theme with yours — already | can see you smile.”'”
Nancy B. Reich stated: “For Clara, the quotation may have recalled the glowing days of her childhood;
for Brahms it was a gesture to honor both older composers.”®

Schumann’s Bunte Bléatter, Op. 99 No. 4 includes two patterns of a five-note motive: the
so-called “Clara’s motive”: C#-B-A-G#-A and C#-B-A-G#-F#. The former is derived from Clara’s
name: C (L) A (R) A, and the latter is descending five notes, both of which frequently appear in
the works in Robert and Clara Schumann. In the Brahms's Variations, Op. 9, although he modifies
the original theme in most of 16 variations, “Clara’s motive” is retained in every variation that does
not present the original shape of Schumann’s theme as seen in the following 12 examples.
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Example 6: Brahms Variations, Op. 9, Var. 2, b. 49-50: C#-B-A-G#-A
Source: Johannes Brahms. Variationen fur Klavier, page 2

Var. 4
Poco piu moto
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Example 7: Brahms Variation, Op. 9, Var. 4, b. 85-87: C#-B-A-G#-A
Source: Johannes Brahms. Variationen fur Klavier, page 4

15. Stephen J. Smith, "Eloquence, Reference, and Significance in Clara Schumann’s Opus 20 and Johannes Brahms’ Opus 9”
(DMA diss., University of British Columbia, 1994), 30.

16. Nancy B. Reich. The Artist and the Woman (lthaca: Cornell University Press, 2001), 313.

17. Berthold Litzmann. Clara Schumann: An Artist’s Life, Based on Material Found in Diaries and Letters. vol. 2 (Cambridge: 142
Cambridge University Press, 2013), 81.

18. Nancy B. Reich. The Artist and the Woman (lthaca: Cornell University Press, 2001), 233.
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Example 8: Brahms Variations, Op. 9, Var. 5, b. 116-117: C#-B-A#-G#-F#
Source: Johannes Brahms. Variationen fur Klavier, page 5
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Example 9: Brahms Variations, Op. 9, Var. 6, b. 152-153: C#-B-A-G#-A
Source: Johannes Brahms. Variationen fur Klavier, page 6
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Example 10: Brahms Variations, Op. 9, Var. 7, b. 178-179: C#-B-A-G#-A
Source: Johannes Brahms. Variationen fur Klavier, page 9

Variations 9, 10, and 11 are written in different keys.

Var. 9
Schnell

L
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col Pedale #
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Example 11: Brahms Variations, Op. 9, Var. 9, b. 215-217: F#-E-D-C#-D(B) in B minor
Source: Johannes Brahms. Variationen fur Klavier, page 12
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Var. 10

Poco Adagio
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Example 12: Brahms Variations, Op. 9, Var. 10, b. 236-239: A-G-FH#-E-F#
Source: Johannes Brahms. Variationen fur Klavier, page 13

Var. 11
Un poco piu animato
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Example 13: Brahms Variations, Op. 9, Var. 11, b. 269-271: C-B-A-G#-A
Source: Johannes Brahms. Variationen fur Klavier, page 15

Variation 12 goes back to F-sharp minor. The last two notes of the descending five-note

motive are swapped.

Var. 12
Allegretto, poco scherzando

%—b ! ! E ; G s i
A s
P | stacc. e legg. ? '
. . _——

e — = =aE =

col Pedale

Example 14: Brahms Variations, Op. 9, Var. 12, b. 296-297: C#-B-A-F#-G#
Source: Johannes Brahms. Variationen fur Klavier, page 16

Var, 13
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Example 15: Brahms Variations, Op. 9, Var. 13, b. 318-319: C#-B-A-G#-A
Source: Johannes Brahms. Variationen fur Klavier, page 17
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Var. 14
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Example 16: Brahms Variations, Op. 9, Var. 14, b. 338-342, C#-B-A-G#-F#

Source: Johannes Brahms. Variationen fur Klavier, page 18

In Variation 16, the last variation, written in F-sharp major, the motive starts an A-Sharp but
incompletely, missing the third note, an F-sharp.
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Example 17: Brahms Variations, Op. 9, Var. 16, b. 398-401: A#-G#(-F#)-E#-F#
Source: Johannes Brahms. Variationen fur Klavier, page 22

Besides having Schumann’s Bunte Blatter, Op. 99 No. 4 as the main theme of his variations,
Brahms makes some other allusions to the music of the older composer. Variation 9, for example,

is a clear emulation of the fifth piece from Schumann’s same opus, and is even in the same key,
as can be seen Example 11 and Example 18.
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Example 18: Schumann Bunte Blatter, Op. 99 No. 5, b. 1-2
Source: Robert Schumann. Piano Music of Robert Schumann, Series I, page 209

In Variation 2, the bass line from the original theme is varied in dotted rhythm, which also

shows some resemblance to the fifth piece of the revised version (1950) of Schumann’s Impromptus,
Op. 5 (see Example 6 and Example 19).
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Example 19: Schumann Impromptus, Op. 5 (1850), No. 5, b. 1-4
Source: Robert Schumann. Impromptus Opus 5 Fassung 1850, page 4

Moreover, the first piece of Schumann’s Op. 5 may be modelled on Variation 16, the last
variation of Brahms’s Op. 9, in both of which the main element of interest with octaves in the bass

line; it is decorated by sparse, syncopated chords, hinting at the theme indirectly (see Example
17 and Example 20).
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Example 20: Schumann Impromptus, Op. 5 (1850), No. 1, b. 1-4
Source: Robert Schumann. Impromptus Opus 5 Fassung 1850, page 1

Brahms frequently treats the bass as a thematic element in his Op. 9. In addition to the
above-mentioned Variations 2 and 16, he interestingly manipulates the bass in Variation 10. The
original bass of Schumann’s Bunte Blatter, Op. 99 No. 4 is taken as a melodic material to the top
voice, which is now supported by a new bass line: the inversion of the original bass as seen in

Example 12 above. The two upside-down elements first appear simultaneously and then later in
canon (Example 18).
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Example 21: Brahms Variations, Op. 9, Var. 10, b. 244-251
Source: Johannes Brahms. Variationen fur Klavier, page 13
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Brahms's inclusion of canonic imitation was inspired by that in Clara’s Variations, Op. 20
(Variation 6), but he wrote not just one but four contrapuntal variations in his set. Besides Variation
10, which includes a canon of the inversion a tenth lower in the alto voice (see Example 21),
Variation 8 introduces a canon in the octave below played by the thumb of the left hand (Example
22), Variation 14 at the second interval above (Example 16), and Variation 15 is a sixth lower, two

octaves below in the bass register (Example 23).
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Example 22: Brahms Variations, Op. 9, Var. 8, b. 189-194
Source: Johannes Brahms. Variationen fur Klavier, page 10
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Example 23: Brahms Variations Op. 9, Var. 15, b. 372-376
Source: Johannes Brahms. Variationen fur Klavier, page 20

R. Larry Todd remarks that: "The conspicuous use of these learned techniques is, in itself,
an act of homage to Schumann, who, during the 1840s, had studies counterpoint together with

Clara..."®

As mentioned earlier, Brahms called himself “Johannes Kreisler, junior” after the fictional
character Johannes Kreisler created by E. T. A. Hoffmann. In the manuscript of his Op. 9, Brahms
signed either a “"B” or a “Kr” at the end of certain variations, standing for Brahms or Kreisler; “B”

variations include Nos. 4, 7, 8, 11, 14, and 16 which are reflective variations while “Kr” variations,

19. Leon Botstein, ed. The Compleat Brahms: A Guide to the Musical Works of Johannes Brahms (New York: W. W. Norton & 147
Company, 1999), 166.
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Nos. 5, 6, 9, 12, and 13, are the more impassioned ones.?° “"B” variations are written mostly in p
or pp in slow tempo; in contrast, “Kr” variations are in quicker tempo and three of them include f
and ff. Brahms’s characterization with *"B” and “Kr” may recall Schumann’s “Eusebius” and
“Florestan” personas in different parts in Davidblndlertdnze, Op. 6, however, it is interesting to

note that Brahms had adopted “Kreisler” before he knew Schumann.

Associated with differentiation in character and tempo, Brahms provides various changes
in meter and formal structure in the variations. For example, the original meter of 2/4 changes to
9/8 already in Variation 2, continuing with 6/8 (Var. 6), 4/4 and 3/4 (Var. 7), 4/16 (Var. 11), 3/8
(Var. 14), and 6/4 (Vars. 15 & 16). The structure of 24 bars in the original Bunte Blatter theme is
retained only in five variations (Vars. 1, 3, 4, 13, and 16). Among them, Variation 1 and Variation 3
keep the theme in the left hand. The theme is disguised in Variation 4 and Variation 13, while
Variation 16 retains only the bass line in the parallel major key. Among the remaining variations,
Variation 8 and Variation 15 keep the original structure but due to canonic imitation, both are
extended by two bars at the end. Variation 2 and Variation 7 are compressed into 12 bars and
11 bars respectively. Three “Kr” Variations 5, 6, and 12 are extended freely with a vigorous coda,

the last of which ends with groups of three sixteenth notes in hemiola rhythm.

As for keys, the first eight variations remain in F-sharp minor. A surprising modulation
features in Variation 3 in which remote F minor is inserted in the middle (b. 71-80). Different keys
appear first in Variation 9 (B minor), Variation 10 (D major), Variation 11 (G major), Variation 15
(G-flat major), and Variation 16 (F-sharp major). The tonality of G major in Variation 11, which is
the Neapolitan of the home key, is hardly recognized but its dominant seventh harmony (D7) is
prolonged with a D pedal tone through the variation. Brahms transforms the D7 harmony to an
augmented sixth chord, using the note B# enharmonically in bar 294. The augmented sixth chord
resolves to a C-sharp major chord in the last bar, which, as the dominant chord, prepares for the
F-sharp minor tonality of the following variation. The last two variations are written in the tonic
major key like the third and final variations of Clara’s Variations, Op. 20. Brahms chooses the
enharmonic G-flat major for Variation 15 as if recalling Schubert Impromptu, Op. 90 No. 3. The
tonal sequence in the last three variations, which changes from F-sharp minor, to a sudden G-flat
major of a totally different color, and then to an F-sharp major of another sonority, implies a

significant psychological impact to this quiet, subdued conclusion of the set for the performer.

The following table shows how Brahms varies keys, meters, bar length, tempi, characters
(“"B” or “"Kr"), use of canon, and appearance of the theme and bass (right hand or left hand) in

the variations.

20. R. Larry Todd, ed. Nineteenth-Century Piano Music (New York: Routledge, 2004), 365. 148
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Table 1: Comparison of Theme and 16 Variations in Brahms Variations, Op. 9
Source: by author

variation key meter bar tempo character | canon theme* bass
theme f# 2/4 24 Ziemlich langsam r. h. L h.
1 f# 2/4 24 L h
2 f# 9/8 12 Poco pit moto L h.
3 f# 2/4 24 Tempo di tema L h.
4 f# 2/4 24 Poco pit moto B
5 f# 2/4 43 Allegro capriccioso Kr
6 f# 6/8 26 Allegro Kr
7 f# a/4 - 3/4 11 Andante B
8 f# 2/4 26 Andante (non troppo B X r.h, L h.
lento)
9 b 2/4 21 Schnell Kr
10 D 2/4 - (1/4) 33 Poco Adagio X r.h.
11 G 4/16 27 Un poco piu animato
12 f# 2/4 22 Allegretto, poco Kr
scherzando
13 f# 2/4 24%% Non troppo Presto Kr
14 f# 3/8 34 Andante B X
15 Gb 6/4 26 Poco Adagio X r.h, L h
16 F# 6/4 24 B L h

*includes only those retaining the original structure of the theme.
**includes repeated four bars by a repeat sign.

On September 25, 1854, Brahms wrote to Breitkopf & Hartel, requesting that his variations
appear simultaneously with those of Frau Schumann.?' Brahms’s Op. 9 went out into the world

along with Clara’s Op. 20 in November 1854.2

Conclusion

Our encounters with people change our lives and make us grow humanly and spiritually.
For Brahms, the meetings with numerous people in 1853 miraculously led the twenty-year-old
nobody to become a successful composer in less than a year. His musical style was influenced
by his passion for literature in his early years just like Robert Schumann. Although his acquaintance
with Robert and Clara Schumann coincided with a most difficult period for the Schumann family,
the three great musicians’ close, beautiful relationship is reflected in Brahms’s Op. 9. Julius Otto
Grimm (1827-1903), who was very close to Brahms in those days, christened the work

“Trost-Einsamkeit” (Consolation and Loneliness).?®

The conclusion of Clara’s Op. 20 and Brahms's are both written with a pianississimo but

from the perspective of the performer they are quite different; Clara’s Op. 20 ends her set with a

21. Nancy B. Reich. The Artist and the Woman (Ithaca: Cornell University Press, 2001), 233.

22. Stephen J. Smith, "Eloquence, Reference, and Significance in Clara Schumann’s Opus 20 and Johannes Brahms’ Opus

9” (DMA diss., University of British Columbia, 1994), 42. 149
23. Jan Swafford, Johannes Brahms (New York: Vintage Books, 1999), 113.
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phrase in ascending motion of passageworks as if suggesting the feeling of “hope” or “prayer”
while Brahms's last variation does not “express” much, as it only recalls the original bass line in
low registers with a barely recognizable theme with sparse, syncopated chords with feelings of
“resignation and acceptance.” The last variation of Brahms's set leads one to speculate if Brahms
were predicting Schumann’s ineluctable destiny at the time of this composition. Would the
entrance of Brahms in Schumann’s life have been one of the causes for Schumann’s attempted
suicide? Schumann’s biographer Marcel Brion quotes Schumann’s way of describing Brahms:
“He must grow while | diminish.”2* And would it be possible that Brahms knew how the older

master had felt toward him?

24. Marcel Brion, Schumann and the Romantic Age (London: Collins, 1956), 335. 150
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Abstract

The meaning and pattern of the Hmong batik is for 1) Study the history of the Hmong
people 2 ) Analyze the meaning and pattern of the Hmong batik pattern of Baan Mae Sa Noi,
Pong Yaeng Subdistrict, Mae Rim District, Chiang Mai Province 3) For the conservation and
heritage of the Hmong people By selecting the Baan Mae Sa Noi area, Pong Yaeng Subdistrict,
Mae Rim District, Chiang Mai Province. The study found that the Hmong batik is a handicraft of
Hmong women who is local wisdom that has been passed down since the Hmong migration.
Currently, the meaning and pattern of the fabric have changed in the modern trade era. Causing
the Hmong people to forget the handicrafts which are their unique wisdom The main data provider
in this study was Mae Pang Rattanadilokkul, career produces Hmong batik cloth at Mae Sa Noi
village. It found information about the meaning and pattern of the Hmong batik, all 9 patterns, with
the meaning related to the war in China, protection of ghosts. And disease prevention The style
of the pattern From Reductive art geometric shapes Consisting of straight lines, oblique lines,
points and spaces In which the patterns That came from inspiration in the surrounding environment
at that time. Considered that the Hmong batik of the Hmong ethnic group, Hmong pattern It is the
creation of wisdom through exquisite workmanship and high tolerance that is unique to the Hmong
ethnic groups, especially the Hmong women who should be preserved and should carry on this

valuable wisdom. For the benefit of the Hmong people and those interested in further education.

Keywords: Meaning and pattern/ Hmong batik/ Hmong people/ Wisdom
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Abstract

The article adopts a phenomenological approach to explain and clarify issues associated
with the practice and performance of the traditional Thai composition Ching Mu Long. This piece
which is part of a technical repertoire known as ‘Pleng lai mue’ which forms the basis of musical
training for ranat ek players. The central questions relate to the subjective experiences of
musicians for whom music and involvement in Thai musical culture is meaningful to their lives. The
study illuminates aspects of traditional Thai musical culture and knowledge systems and shows
that transformations occur in ranat ek players’ perceptions and skills as a result of serious
practice. The phenomenological perspective helps draw out details of this developmental process
as they gain insight into their own performance as a result of extended periods of committed
practice. It shows that immersion in practice is essential for a musician to flourish as a musician

and reach their musical potential.

Keywords: Ching mu long/ Ranat Ek/ Musical Perception/ Phenomenology/ Traditional Thai Music
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ABSTRACT

This academic article aims to investigate the role of performing arts on solo dance entitled
“Usachomsuan” (Garden Wander of Miss Usa). It was found that the "Usachomsuan”performance
had the following outstanding features. The composition had been rewritten from the royal version
by rearranging the sequence of the events and the details which were appropriate with the
performance. Moreover, the continuous, flowing, and uncomplicated dance moves which were
appropriate with the performance were intendedly designed. Furthermore, the performers’
emotions with cheerfulness of the role of Miss Usa whose age was only seven years old were
conveyed throughout the performance in order to create good understandings of the audience.
For the casting, a performer’s appearance and personality needed to similar as much as possible
to the character mentioned in the royal composition in order that the audience could understandably
feel the role of Miss Usa. For the selection of background music, there was a consideration of the
rank of nobility of the character and the meaning of the songs to be harmonized and
appropriate for the performance. For the performance area, there was a design to move around
and then move back to the center to keep the stage balance. Also, the move which was like the
ancient figure-of-eight in garden wander dancing was appropriately used. For the costume, there
were the designs of wristbracelets, ankle bracelets, and hair curling with fresh jasmine expressing
Miss Usa’s purity and her origin. These features were different from other garden wander
performances. It can be said that solo dance performance entitled "Usachomsuan” is the model
of solo dance in garden wander of the actress for university students and those in the field of Thai

dance.

Keywords: Arts of solo dance/ Usachomsuan/ Unarut
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Abstract

This article is the study of dressing culture of the Baba women, a Thai — Chinese ethnics
in the southern part of Thailand, by reviewing related documents, interviewing locals, and
observing the old photos. The researcher focused on exploring about the gown worn by Baba
women in the early age called Baju Panjang. The gown is loose and long to the calf of the leg. It
is long sleeved blazer with no button from the collar to the edge, yet the plackets are held by the
pin called Korongsang. The Baba women mostly wear this gown in the important traditions e.g.
wedding ceremony.

The evolution of Baju Panjang could be divided into phases: 1) Initial phase: the gown
was tailored with dense silk, cotton, or satin in burgundy red or pastel pink; peony flower tracery
embroidered with silk golden braid or golden braid as the flowers represent prosperity or some
of the gown were embroidered in water wave tracery. The edge of the gowns was decorated by
the rabbit fur. The gown is worn with the Malaya style Songket., 2) Changing phase: The gown
was tailored with thick linen colored in light brown, dark brown, or brick red. The pattern of the
fabric was the small tables. The gown is worn with the batik sarong called Lasem produced in
Java Island, Indonesia. The Lasem are mostly penny brown or brick red with the tracery of birds,
butterflies, flowers, and geometry shapes., 3) Developing phase: The fabric of the gown was
changed to the thin linen which was more comfortable for the local weather of the southern part
of Thailand. The popular colors were ivory, light blue and light pink. The gown featured the tracery
of flowers and vines embroidered with thread looked like perforated; was worn with the batik
sarong as mentioned above., 4) Developing phase: The new innovation has played important role
in the society therefore there are various types of fabric to use. At the present, most of the gown
is tailored with colorful lace. The most popular colors are red, old rose, blue, and dark pink. The
lace was decorated by sequins in the tracery of flowers. The gown is often worn with the batik
sarong of colorful printed tracery with golden liners or sequin embroidered. From the past to
present, the Baba women wear Baju Panjang with ornaments made from various materials upon
their social status e.g. gold, diamond, and other jewelries.

In the past, Baba women mostly wore Baju Panjang only for important occasions as the
fabric used to make the gown was quite expensive and needed to import from other countries
including German organdy, Middle — east muslin, and Indonesian fine hand painted patek. The
price of these fabrics may be up to more than ten thousand bahr depending on their quality and
design. Nowadays, the development of technologies and innovations have played an important
role in the human lives. The clothing industry can produce various styles of clothe to meet the
needs of women. However, Baju Panjang is not picked to wear in the wedding or other important
occasions as in the past anymore. The increasing in quality and design of the gown has made it
to be used as the signature cloth in both national and international beauty contests. Moreover, the
traditional cloth rental business which is a part of cultural tourism also generates lots of income
to the community.

Keywords: Gown/ Baju Pangjang/ Baba Ethnic/ Batik Sarong/ Costume
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Abstract

Ballet is an ancient form of dance that has been taught for centuries. This form of dance
includes structured and organized movements which have the same standard around the world.
Dancers must use their bodies and muscles properly and correctly to execute these movements.
In this article, the author aims to study if ballet foundations can contribute to contemporary dance,
jazz dance, and Spanish dance by referring to the seven basic principles of classical ballet
proposed by Joan Lawson. These seven basic principles comprise 1. stance 2. turn out 3. placing
4. laws of balance 5. basic rules 6. transfer of weight 7. co-ordination. The author has found that
these seven principles contribute substantially to contemporary dance, jazz dance, and Spanish
dance. Apart from these seven principles, the author has also found that there are other four
components which can help develop dancers’ skills. They are physiology, emotion, cognition, and
society, all of which enable dancers to better adopt their ballet foundations to contemporary
dance, jazz dance, and Spanish dance and develop their dance skills for their professional career

in the future.

Keywords: Ballet/ Contemporary dance/ Jazz Dance/ Spanish dance
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gaunsannle
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7. N3z aufURITI9NE (Co-ordination)
7.1 vénnstlazifntulafsaiaidinlalazanusainndnniavianun 6 dafinaniun
etatinagneiag waznistlszanufunassneniuazifintuldotnsdnunne

AT 1 Awuansfantslindniugau 7 Usznnsaasnisisiutiaiadinaadn
AN wigyunin falaTey

u'\gﬂﬁaﬂéfmaﬁﬂ (Contemporary Dance)

ungeAatlsruatavianaumnalngd waud Aa nnaufiiunsuansaannisansuniuae
puFANAumnsnefuaanlluazifuntairdaulnivassnsnamiuusdlidudag wunsdnunan
nsFulaantstaualugluuuiuafa 38n1T Yuuas ‘L"mLrﬁw‘/’iﬁﬁugﬂumﬂﬁuﬂmaﬁ%mﬂlﬁ
n3Eu A9wilanaAdadlmlszanufurasinislunnsuungedalsuaiiy uanaani
dnuiufieaninlusinsszina giiftugutiaadsudfidurtuguntssiuungedaitsuadiviafiu
fnsiudaszasfidadeuniaiiuaisrunnnin lnslanzidasesuaznduiiiefisieddnsslnntion 4
a¢lsifpuuiausavin mnudiarurawinainuardanniaadaulmfazunnmnaiullsae

ungeuAaTsuatiudnanugiuuy filsuveunsiatinunguAadsuasioivmuiuiann
paumIngT3 tTalas (Contemporary Ballet) Faflunssuiinaunaiussninariaiafnanedn (Classical
Ballet) fiu TutAsu waud (Modern Dance) ‘ﬁugquﬁaLaﬁ%qﬁmméﬁﬁmﬂuﬁmﬂmmmﬁﬂ Tnisu
anunsndunaiiafananundaudaddifiumaiiansisiuungadasiuadiels nanifa Besdanuad
\duantl (Line of Ballet’s Body) ﬂﬂiﬂﬂrﬂuﬁam[ﬁ%ﬂuﬁugﬂuﬂ’muLﬁﬁ%ﬁ@%ﬁu[wswmi%ﬂﬂﬂ Al
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dnduanuisondunsatuinsaudadiin dudundnrdedaneaduas ntvas iunaz e
WAnAMUatuneAals ldanfay Bnfiatinuau inwiew (Passé) nafitinduanuisniia
WATlANNIUARY (Contraction) ¥3an1stladn (Turn In) aassiurtangz Innfiazauisanailaslv
Annflurinlng uanannd nisifunuusueEn (Improvisation) tnusuanunsafmuInIssuedfie
Tindnslnaniudy Wiuuasiausnsnnusasinsuiuiifuguiinieunaguds fazanunsndnimmd
wazasaassAvinsuunguAalsnaduvasiuasalls

uanand dnisuilipaSeutiaadunaz anddndansinsiulasidnladnufiffatings L
Vneia “Wale” (Plig) inZiivin “wunuad nadg” (Battement Tendu) ¥imz2n “"nN3ad wunuas” (Grand

o

Battement) vinuu “Wgwan” (Pirouette) Lazvinnazlam 1du ¥nsed Las (Grand Jété) wiausingsyi
13D92RIFANNY LU 11910 “A89” (Devant) Lazdnands “uasua” (Derrigre) @UUUBUINAVANA
lfisudrulnajuartinunannAdnwiaasyintdaias

AN 2 mauﬁumgﬂﬁaﬂi";mﬁﬂﬁ‘lﬁwﬁﬂﬁugﬁyﬁmmﬂﬂm@Qﬂ ANINTIFI
N398R eaNNY Asdautalnniln uagngiugiu
Aun : wieyunn faLasey

N1SLAULAE (Jazz Dance)

nswiunie fsnguntainniswiusituiiesasyauenifusiuidng gUuuunissiuudals
UniugureInsFutiaies nsiuwil (Tap Dance) Wazluiisu uaud (Modern Dance) unldf®
taqifunissiuldagruunnaziiuiinnuaudnaein Fanreadusis AnurinlAeIwal 21 uay
aniilsig nsvyuiiinaaauadaiiadls famsuasinaiinuasnislduuazivin nsldasinn nsld

WIA ﬂszm‘%gblwmmiﬁ, "nsFeansiunirisenauaindnanyaingu inusssueiaaeaiingiy Cover Dance” (Inunfinug 227
PBeyeyrunniioudin, unninanduassuAnans, 2558), 31.
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walna slufennslifswzuazantmn nswuniadiyasuluBasuainsuandiuuassianieia
indeulmtsiaaniaulmatisgynaiusing 4 sassunedulinaundu widlwlulufemafoady
nsiulAadnaegliuy iy nsuudauuLineeitiu narundaluuaduaana@n 1920 (Classical
Jazz) nawdunauuniieines unud (Theater Dance) aldlulssas Asusaniatl (Broadway) Nsisuusa
yAlaqiunaz am3niaa (Street Jazz)

ﬁugﬂumqmmﬁmmaﬁuu%dau‘lmﬁﬁmﬂWﬂmiﬁﬁugﬁuﬁaLarﬁ tNFatiNy N19Lle
a8n18421 sz autaelitinsuiniemassinasannsaarupunduialdd medannslduauds
vlaunislinduiadrurdaiusisasudminresuan 1wy viawausing  seusinauddui 1 8
WaudFUA 5 (Arm 1st Position - 5th Position) LLagvinkauansLuan (Arabesque) Wusiu

/. Fiy

A 3 nsuldaitldndnitugudaszanisiaasn nnansad ndnnnslduau
NANNIIIAINIT9NNE NITUTZEUAULBITINNNY LazlldnsAnuANTnEauadduany
AN eyuin falasey

Mé’ﬂ‘ﬁugf]uﬂmmiLﬂ?ﬁ'ﬂumﬂﬁﬁmﬂﬂ@’mm%ﬂﬁ’wmﬁﬂﬂﬂ’w’wﬁﬂﬁﬂmﬁq LU vindnaia
(Chassé) %qLﬂuﬂqﬁugﬁuuaziﬁ%alﬁmﬁumﬁaLarﬁ NanAANITNIIF LLaxﬂQﬁugqﬂumﬂﬁ
Armzuaransmlunisinviongu Sefiiinduiaefundeuss SdeldluuluEasuasnisinviongu
atafiulsda vinnszlanfidufiu azvinldiniiuausaauausanieldsung Usgnaufuming
gnnigjuraesnanig muﬁﬁﬁugﬁuﬁaLaﬁm%mmiaﬁwmﬂﬂm WrUN NI lARLAYYN ETANIT
waundalunssunsalsunnnn
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' v
vaaa o o

uananil Fasasdareaduany gAfugutiaefazanunsadnladanisnainlfaanen
97 iffasannnnavindanreaduaneiilagUiuazinliifnrnunuinua il faauuni et g
Lailffudasdtlaznaurasnialduau viiaawintu widufurdesfuainsiindesamimela
NN59AUMINTR9T 19N ABnnafianansdnda nslindnuilandalvignsias Zadruinannnis
Nugumdn 7 daznisvasifalas

firnannsirdenlmilaziadauiizassanig “nawusiassnilads Fanslinuiiildrentasiu
mﬁamumqm%m’%am’mmwmﬁuﬁﬁﬁmﬁu%ﬁmﬁﬂmﬂmﬁaﬂmuunﬁ”f?%muﬁﬁmumﬁﬁu
WRLIUFN 9 fldsuanduntstmuslunisiindutiaefuniu aaunsoitunlflunissuudaie
Amuafirnianiaedaulnedudzdiusng 4 2asiena A dfuas fvuafirmienisiadaud

5 1 6
il 2
8 3 7

Al 4 yulunisiutialafaeamdngnssada asiawd aaw waud (Royal Academy of Dance)
AuN : wieyinn Aalasey

afly Talasianalilaanansfimuad unissundaatnufiun winissunsaisaanuesy
nautiaadlsanautu nanliin dnifaeddiulngasAsuiadidedrdnlubainisdnineanie
Ignsasans fauniunszintaiafsamenunuiliusenalinuamssildegnaaniian ws
dnifaasfilaBuunissunsa azanuisadaslinsiadsulmseneasstinsundsluaunndsdiu
UAFIDENTU YU Lﬁmmﬂmsmulummﬁuu%ﬁu%ﬁ%qmzﬂfmmuﬁml,l,ﬁzﬁ"s Fafinng
uwsatudnlldasuinsutiaad Ae nnslddsse nsddatae waranuaLfazaLILLay 2N

seiingdu (Spanish Dance)

szthatuiupnasuinfidiendnualianizfuas IgUuuudunainnant Busutuiszine
auuazAufiidnudaauauanduat 29lundngms Spanish Dance Society iz iinaitiy
aanilu 4 Uszinnmdn dail A

9. A UNQEN\, UYeAalne TuANLFAMT (UnNa19ANL : AGIUNUNANEN, 2557), 69. 229
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1. sz1ianiudln (Flamenco Dance)
2. sz1iniuilas (Regional Dance)
3. sziialdunuuAana@n (Escuela Bolera)
4. szinaidunuudiuade (Contemporary viaa Neo-Classic)

naduszinauty fannulessiuludesreanedanisduses Tiauiandnualianiz s
Huatinaunn Tudnazfluludesesduanas fueiesnussildadundn Ae Anng wie 1@eefidnenn
wadlAnslivin (Zapateado) n13ldifia 1u nnstsuiie (Palmas) vidansfinils (Pitos) landnuel
Anatinavils Aa Favimenisiadedlnn nauansansual 1ad AFU LATITTU §49U dald man
f1339nT1 wazniTuanIaann e @niin 1y auanat nennn ruiunedaninsuiilaasules
Januiluspdnuniuasszinaidu

uananil nsirdeulnizasuau (Braceo) ANINYU (Vueltas) 99192 (Rhythm) Usznaunns
LAURNY 9 Mgz dn Samastunans Seiwnzga Taunsefanas 9 Mﬁqm@ﬁﬁmm%’qmzaqiu
wauAtafiu wadanisldaunsaldsznauluniswiufiiduiu 817 nFusiiu (Castanets) W (Fan)
wan (Hat) 30 fnmgulvg (Shawl) Alunmailanisfonnuazdudau Tadndudesdn 2047 uaz
ﬂﬁnﬂaﬂ'mﬁﬂmfamﬁﬁaﬁuﬁqmum“lunmLﬁmﬁu’l,ﬁaaﬂmiﬁamqmmm waqlva neundu uay
gneadlsatinsiaiiag

TuFesrainisianawdenistudmzsiusztiiadu fiflusndewildfidFoyuazdainy
anunn dusnfunadandsiidudeaulsy nsusnluntsdussiinailu Iasannznnsisussiinalu
wuuWaualn Fafunisdunuusuen e fildsuas T38nsdufidauinnuinndinisiius e
naatnRvanuyin nd1aAe famarinanaadl 12 §avag unanaall 8 avmag dedfsusaasulranly
Famzfifadusmualils 1y §avieeniasniand (Alegrias) f§amznnstuiianun 12 9z S
Foasuliauainelusvasi 10 vde Samzunsln (Tango) f5smznnsdufonun 8 Semae nwu
Fassuliauainialusmasfl 7 fedesandanisdaundifluatnaunn ﬁ'qﬁf]ﬂmﬁuﬁﬁugmma
Uy nnsmamas waznistnaunduiannnisBeuutiaediu A fuuadewdunisssouanuniay
atinanthaivinlrdnduanuisaudinlainusanas

uanansziauiuuauslnugs fiuuszsananiezitaduludngduuumis Aa 521
alunuuAanddn (Escuela Bolera) Hunnssusnfiinannnisnaunauszninesstinauiu e
funiawsutialas ludaadnissud 18 3:ﬂﬂﬁaLam’1ﬁLWaqvj%u1uﬂi:mm%’qmauaz%mﬁ wazlsign
tudnunguazmeaaiiu Tdnaaumudussinauiuies uazldfunsimutsunanafudnuue
lannz7i3undn “laagLasn Tulasn” (Escuela Bolera) N:ﬁull'“lx‘lmj;mL%‘F_IﬂizﬂﬂLLUUﬁ'ﬂ’WLﬂuﬂ’]iLﬁufﬂ
WAmMA91T 18 n9iiuazldsaavintialafiaziansdnuuzianie faenisldnfuaiu desiiy
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ANUENtUNNTUIraUfUsEnIevinnau 91 waznisisunfuailuludmagsing 9 lunasusyiinaie
il azfinnsindaulnizesininialudnuausideudredudeunss T8nTan dalnsuilylsinugu
rialadnneuarlianunsadnlameiianiasuss e lugduouils

luSasnunadavingu ungeAatdaglsddnnanaunauuaz sy SAfdusaiuun 3914
nsutfaladidnunddnnatuniswiusstnalulunany q szu1 igu sstiauiu it
daulmmﬁﬁﬁugﬁuﬁaLaﬁﬁummiﬂﬂmmmﬂﬁmmmﬁuaaﬂuﬂiﬂﬁaﬂmdmma weigziinalunuy
wauudln idasanssindailisasininaeantasnn nsunumiaimg angansizazumaie
nnailneanislilddduiasussinauriad

uanand Augutalaiiuanunsodaaiubasuninisanvingesiinsiussinauluyn
1luuy Fenasusg A uiuiidnensnsneinuarnstulugduuusiig q Afdnsaeadnady
AaLsuTaLad LU Afuvinvaduauuasvin Gegauaufiinlsinsiuaunsosussinaulgatedny
Faadnlafugruvindsnanufialinanseanunldatinagnaag

A7 5 nswiuszinauiildndnitugnu 7 dsznisresnisiuiaiasinane@n
AN a¥giin favadey
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mé’nﬁugﬁu 7 Usznisaainiswiudaafaaradnnuuigadaisiuades N1saULAd
seiinaidu
anndiayaiingnundnssiu filuuamnsoailiglian daesiiuiugurasmungudal
squasle nswiunda uazsziinaiu ndnfuguiididautundiasedauisadaevinlinnaiuly
21 luuufanann 1innnstsraufurnssaneldd Sdavimmnanisiadeulmatinfiszifiuugnsag
paaiseinen dainlitinisiugednanlunniaues 1iu 1139190 (Posture) nAflazaanisldivin
(Footwork) nstadaulmzadnaunasafeizsng q fnaullsmefulfatrnaundunas wiaumdes
(Co-ordinate) #saunsauaniutlsziiuls 3 Ussifiu s
1. fuguriaadfiuungAalsuasty wénitugu 7 Usznsvaanaiianiasiutiaiainanedn

finasianasuungeAalsuarialuynie nnusezderiuaraiiwmindlivinfuluwsissviouas
ygtuiuresnnsuunguAatiuar fidsundnladd A

1.1 wniugutensfiu ngitugu uasnnsnwiumisassenefldunanméniugu
nswiutialafnane@ntiu dewarinlitinsiuddelsuerlunissuungeRedsiuadty wesmnndnsu
aunsndnssiiausnanie iy neanslnauasaglwndulilufammaiaaduluvinmgan vaa
vinunan nsldfenumuasAswziflusiainlunisiminmyurdeusinsgvisnnsnatminedeanusai
plin Aatinuiuag anunsomianuFdndaununanizasinanianas anunsntliuguidaeiiveinli
nszanainfuluanigivivinnsslaaviavindeiidadliniamaeda s iiinsiuisaunsandeulm
snanntlldmuiisalassientsldndassin lifndn dafunadudedifandniugnluFanis
Uszauiureeseniy

1.2 mé’ﬂﬁugqumﬂﬂmaaﬂ dndnnslflunnainnasunatlssinnvintiumezunguaar
Souadeliidunisiliaann iy vinenen iz N wagvimgu falu 3 vimmuaatianafiunwindtanunse
wuludnmouzaaenistlnandnle dauungudadsadulssinanaaumnlng3 ﬁﬁLaﬁ%qﬁmﬂgﬂum
nnnswutandnatadninuiiuseslifasainatinaanuasnnfiuinninungudatlsuadeluioy
A

1.3 nM3nsdumsrassaneuas ngiugwluBasasnisldaunuazAsuiiu

o o

Farnluniaiedaulng ndnnnadaaneinanialuBasianienisviurasaginnuagfalna L lufianng
e v 3 ﬂgﬁuﬁﬁumﬂmaﬁm’maﬁﬁmﬂuvﬁmmﬂﬁ—aaﬂ‘luﬁﬂwm:rfm 9 LU ViTRglLIm 283
A8 A3 AU WanTiym (Pirouette En Dedans In Attitude) kazvinuaiu (Chaing) lusu

1.4 Mﬁﬂﬁugﬁumimﬁﬂumﬂﬁ’mﬁmﬂﬂumﬂﬁumgﬂﬁﬂﬂiamﬂﬂlunﬂgmmu
iasannnssuungeAasuaioduiunnssuiddestdminanuusdiiuaas dnsuiasiasssnis
nnstnetiminianneiaruaannandndndlldedndnals Tntipdausinugaguinaneniau tdu vinid
nsitatimtinuiefidundn “nauiu” (Tombé) vinnszlnalazvinvnyuy ﬁugﬁuﬂ’mﬂ%aumﬂﬁmﬁﬂ ey
winn1sdnanssnanneludasnismialeazieldnsiedeulmuesindandn graides Yuulauas

faganaliiianianassialamansae
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1.5 nanWugunimsaialudasrasnisdaanalmtinlinszanuwin q fuluyndiu
103519l dlunsuungeAaliuadedvisntmmessdalaefidvidnatnsanansiaznims sy
laiguunms (Off Balance) Minlsdnisuas aunsardinlauas niarnuidninansinvinsng q dulss

2. fugutfaladfunssiunda ndnfugiu 7 deeniedruudaudesluatu wifinnuumnsing

fudntiaumasivindnunzlassiuludandnitugule filuunanlssd Aa

2.1 naiiunda azitfudasdanveaduantuas Anuaufnuayin Mﬁﬂﬁugwuﬁﬁﬁﬁty
Aa N19TU 119219 119N NYAUFIU UALNENNIFAINIIBII1INTE Taagvinle
dniuanuisadainesenglugumdslignsiauas faausanansliifiuieatszsnentaaasdnisu
IFatiadaiau Sniedudeliauglfiudanuaaduandlinainnansdn

2.2 nEnfugunsilnaan anaazdiunsinvindiufidasnislimeiad inangvinvsgu
YN Y a1 waznazlanuasnaliulsa as Siednunsianunsolasuaiinuaz dnaanls

2.3 Mﬁﬂﬁugﬁumﬁmqﬁmazmﬁmfﬁﬂumﬂﬁmﬂﬂf«vﬂﬁmﬂiuﬂ’ﬁﬂwmmuﬁugﬁu
VINWUTa 15U (Pencil Turn) Wagvinlulaa Lisu (Barrel Turn) Lﬁmmﬂwé’ﬂﬁugﬁuﬁqﬂaﬂ%ﬁ’ﬂﬁ
tnuinanuiunasrausouanwintiulfgnsasmiundnmaia uanand vinlunauldeudne

tiniinuiavingay (Linking Step) 41U YN 1A i3 (Pas De Bourrée) falFuuadaunisiieuly
viusiazyinliaifasuarinlinsiadeulmaesinsniarinaulszautuldasiaanuunntdu

2.4 ﬂgﬁugﬁuluﬁaﬁmmu %ﬁﬂﬁﬁmﬁﬂﬁmmLﬁmﬁuhmiﬁﬁﬂﬁﬁuﬁﬁumq 9
gaauan A3nn9linduidedlaiinliuaulsd dndnliadi ndnnnsdninasnenialuiFasainis
yeila RenaliifnAnuiAneineiiinuesfuanuesanu iduua Favinuausing 4 by ua

infl 1 f4vin7l 5 aastialad (1st Position - 5th Position) 3 ailauvinansuar (Arabesque) Mitinunld
lunigdiunsa A3 1dndudanaulundnnismalfunissutialas

3. ﬁugﬁuﬁamﬁﬁmzﬁﬁmﬂu wﬁﬂﬁugﬁu 7 Usgnsraanaiansiiuliaiasinand@ningasia

Iggratl

3.1 mé’ﬂﬁugﬁumilﬂmaﬂ faudiAyunnlunisisiussinailunuumanadn
\iasanniflunnssiuiifinnsneunaufuranfiiaiafilaunss vinduduunIaunannyintiaias wu
WinWgwIm 223 1A 883 (Pirouette En Dehors) vinlwid LAi5u (Posé Turn) vinndenm (Glissade) vinui3iL
(Brisé) LAz ¥inaadnani i (Entrechats Trois) T9dauudussaslfinaiianiailnaan

3.2 vinflu nsfluressziira udutwdnfigesundaavintu Snsilasanasuneen
AnazInniianiImsdafia nnsdlalnseanansing Folnduavaswniulylufiavnadiendu na
azlnn Handeiu Aswzfensaazmuaslidnamn fednumuznnstiurasniadusstinauuas taiad
ﬁmuﬁﬂéwﬂﬁqﬁumﬂ%qﬁmﬁwé’ﬂﬁugmﬁq 7 dalunisiutialafinanadn
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3.3 Viﬁﬁugﬁumml,mu (Braceo) é’ﬂ‘ymzLmu%ﬁgﬂmqﬁmﬁmﬁuﬁamﬁ LAZLANATS
AURaIBNSTLAFLLIUANG 9 11U Wauvnfl 7 2essztinalluAauauying 2 seanaidatiaiad uanann
il Ansunuauarlindunilenuardiu snrinanluazandemantitlénflAaiundn usinssuliaias
azufunslingruifendanazndruilosuuausuly %qﬁﬂLﬁurﬁaﬂﬁﬂgﬁugﬂuﬁmmé’ﬂmﬂﬁmu
undiuieliiauisninuldnau naadeufivasausaiiauasfeliiinaiuanunidadly

3.4 ¥iWin (Zapateado) finslvingnmauz A efunTTLFusz UL nsaaTTalas
WU vind Wi (Stamp) wazvinanduin (Heel) Wusiu wildeavinassztraiussfaninuazmailna

[ a

ABnnsvindanusinsfuiieadntey Gadedfoyfigada ndniugnuidesnisiiu nsiduudnutmiin

o

1% o 0%

wazngiuguludearinuaz e iy vintdwin dnisiusiesdangs anfidnuauzsaidndes duiviney
vuRuiInauLazndensadaulng wazilduutinn
3.5 vinnyu (Vueltas) tuvindAsyfisiasldndnitugnuvia 7 dsznsestiaiadnane@n

wanznimnyulussinanluivialuuaanadnda sy (Classical Turn) waziuunanusln s

ﬂ’%’]ﬂﬂqﬂﬂﬂWQMUQiﬂﬂdﬁﬂﬂﬂﬁ’]QMUQ

(Flamenco Turn) arfdnmuznisdedindnannandnmisliiindndnmils Ternsuazayinnita
aaadnasasiulimmasioatu drdanssegfenananianszgaiisnsmuiantmmsssiafialusae vy
tsznauiinsiusafinisneiuntsrassianig nsfluiignsias uasduiadldngfuguludiuaas
nnsldAsuzuazndnnnsliuausiugie insnzasiudssasendumdniiug i iReliAnnng
Uszanufiuaaeinanie

NNTTANEINENTAUIU 7 Ysznisaasnisisiudaiadrana@niszneuiudssaunisaing
1095\ Teu nanladn nswulaadmiunuguresnisisiuungedalseds nswunss wazsin

[
=

aulu uanannwaildannnisdAnenasel dllsudonuinnnasutiaiafsiadaWmundniusnuau o

I5Ensay Feagullsai

1. Masnuaisrinen vinlkdnisuanunsadasziiausenialfifluatine inlaluSaswasnis
fianeaiedansaadusaiiianaliiinanuainany aunsaiuanuiaeusaand uiia iinla
firnannaipdeufiuasinniglugusing q waznnasutaasmiuinlidnsudyadnnwiia

2. vesuansunl gaewmunAuaunsaluntsfanaslinannnany winladaniz e
Fuanas TAugulunstudangldgnaas

3. mafnuauns fiuguaudnitiadls anunsaandwin flaund anunsoarugunnIvinay
sswinsaunaazdinslisennalinenauassafu telubeanisinaieassdviniasaulas
TiRavinlnduag ansatnefuguiidasunililssyndldtuaanssing o 16

4. MIsudany tradaaiunisfiadusssulunisvineu mszniswiutiaiedinlidnusiud
seiflunAdelusiiesusifin $9nnsueniu SulsmanuAnifiuuazinswaagay %qLﬂumﬂgmﬁﬁﬁ \

lunnsdsznavadnluaunamsalyl
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mmﬁﬂLﬁumné’t‘ifmmtqué’ﬂuu']gﬂﬁaﬂm’mmn

ANERIN3E A3, UTINE AFEAS Na3In “aedaiusntianissiuunguAalng Tunngy
wuvdu q ez inn sgnasutiaiadiu fuuafiaunisaraudnsnalufasuaausivin fadas
220mATA N1INTFI uazdaneadusany”

TR9ANERNINANTE 9. ATNIAE UNEna faliAdnuRaudn

Aatlznisisutialasanunsadnlgnsisunaussaus NN
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9

Garner, Bryan A. Garner’s Modern English Usage. 4th ed. New York: Oxford University Press, 2016.

Tasansansynsnlnadwiunmilasnszsnmlss s lunss umandianssidnagia. ar9ynsulng dmsy
#7921, 1auf 34 nganne : Taldeudlng 41in, 2549.

FuN1=0l/Interview

Stamper, Kory. “From ‘F-Bomb’ to ‘Photobomb,” How the Dictionary Keeps Up with English.” Interview by
Terry Gross. Fresh Air, NPR, April 19, 2017. Audio, 35:25. http:///Awww.npr.org/2017/04/19/524618639/
from-f-bomb-to-photobomb-how-the- dictionary-keeps-up-with-english.

a o

AYymn 28R “ynsAaTlutlssinalne.” duntwallas usswe 1vn. 20 unsAu 2561,

4 Q
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Tidmnwa/Score

Published scores — same way as book
Unpublished scores

Ralph Shapey, “Partita for Violin and Thirteen Players,” score, 1966, Special Collections, Joseph Regenstein
Library, University of Chicago.

gﬂnﬂ‘w/Picture, 1/52BUNSTU/Sculpture

Print

Jean-Paul Chavas, David Hummels, and Brain D. Wright, eds., The Economics of Food Price Volatility.
Chicago: University of Chicago Press, 2014, 167, table 4.4.

Arts in collection and other stand-alone works

Picasso, Pablo. Bull’'s Head. Spring 1942. Bicycle saddle and handlebars, 33.5 x 43.5 x 19 cm. Musee

Picasso Paris.

uRasAlFFunsARNT
dnsiug Tuwenngm, Andnsalduay, ngann : drinfuiiisginansaiuninende, 2540, 44.

nuAalsludnuuzdu 9
Tenas sawdia, gU/ifutindn (the thinker), 1902. UszRunnssudnia, 71.5 9y, ARsSusisausia 3.

A2d18nnsaidnd/Electronic media

“Crop Duster Attack,” North by Northwest, directed by Alfred Hitchcock (1959; Burbank, CA: Warner Home
Video, 2000), DVD.

dsevind dssiidziay, anlaunlumas, Tuiindeaie 9 furnau 2551, viastfufinduenaniuned mnsids,
uruuAni e,

Bulad/Website

Bouman, Katie. “"How to Take a Picture of a Black Hole.” Filmed November 2016 at TEDxBeaconStreet,
Brookline, MA. Video, 12:51. https/Awww.ted.com/talks/katie_bouman what does a black hole look _like.

FINN1TFIAR. “F1TAUNFLINIILNF.” ﬁa:ﬂgammiﬁﬂﬂ. http://www.finearts.go.th/performing/parameters/km/item/
$1UNFLINWUNEE.

nile@adifnnsaiind/Electronic Books

Borel, Brooke. Infested: How the Bed Bug Infiltrated Our Bedrooms and Took Over the World. Chicago:
University of Chicago Press, 2015. Adobe Digital Editions EPUB.

ANUEIIINL. WazuzvaLal. nqummumues : Inewuudnyes, 2557. wiidadidnnsednd.
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